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VOICE CULTURE, SKILL OF SINGING 7 TURE 
CONCERTS AND MUSICALES. “The Louella,”’ 159 West 4sth ey VOCAL CULTURE. 
= INSTRUCTION IN VOICE AND PIANO New York Carnegie Hall, New York 
Mrs. RATCLIFFE CAPERTON, Studio: Hotel Bayard, Fifty-fourth Street and RICHARD T. PER + — 
Broadway, New York ( ; IN AIX LAY, : ore — 
Pepreventative and assistant of SaMrEsT1. peer. ie ke vices reese ae a Panate 0s : “an Mr. AND Mrs. THEO. J. TOEDT, 
ew York, 138 Fifth Avenue; Philadelphia, 408 a once rganist anc ccompanist : “ 
South 18th Street. Summer residence, Dresden, Mr. CH. ARLI E S LEE TRACY “ Ongen Tamone * Marble ¢ ny ate Church, VOCAL INSTRUCTION 
Germany PIANOFORTE INSTRUCTION " oe Sn Se Sore ceeeee, ome Stud East 62d Street, New York 
“Mrs, Ratcliffe Caperton is my only representa- | Certificated Teacher of the Lescuetizky MetHop Studio: 1402 Broadway, New York 
won, ond I eevee, ~ puolls desiring to study with Studio: Carnegie Hall, New York City a LENA DORIA DEVINI 
me to be prepared by her am <a nei EL aNd d J I 
Dresden, Sedanstrasse 17. G. B. LAMPERTI. MAX BENDHEID Miss M: ARG sARET GOETZ, VOCAL INSTRUCTION 
$$  $ wae SEND IM, : CONTRALTO (mezzo range Representative Teac 
wart Sa as VOCAL INSTRUCTION email Gidia Gasintia. Soast Tanmeroatic of the methods of the famou , 
ALBER l O LAL R ENC E, 332 West s6th Street, New York City sy i a Pak Ne 7 ooh : + ANC ESCO LAMPERTI . ‘ 
rss East 18th Street, New York. - aeons ‘ ‘ 136 Fifth Avenue New York 
The voice formed and developed; the art of sing- ATT T TNT THE wNS VOC, ~TTy 
ing taught; method after the purest Italian schools; I Al L I IDDEN, THE ARENS VOCAL STUDIO RANCIS C ARRII 
a bad voice voice made good, true and beautiful PIANIS1 (affiliated with the American School of Opera.) ome . ‘ \ 
onerucnan amas ee 314 East isth Street, New York N , Coaching a specialty BARITONI 
HENR\ TRY F LE¢ _- Will accept a limited number of pupils rr Es gy Ran ver an a Coneert and ( , 
as a oa - . 5 ic ew r I c Ne \ rh 
Conductor we Philharmonic Society of the HE RB E R’ r HE M I NG -W AY JOY, on rnb ste be Benclbierrnesienanmmanant Direction of Remington Squire 
City of New York ud — a eer: ee 
Address: Normal College, New York Voice Culture and Singing HE NRY H¢ IL DE N HUSS, Miss EMMA HOWSOQON 
sonata een nena spupuee po aoe Italian School Instruction in Piano and Theory M usic ies ' — ! ws 
) J Studio: 116 Carnegie Hall, New York Studio for non-resident pupils: Steinway Ha PRIMA DONNA 
tss NOR, i “1 lersonal address: 318 East 150th Street, New York. | Royal Ital 1] 
Voc “AL TEAC HER. Senct enie ae — —— # . soth Stree “ t 7 oyal Ital na g ( ( 
Studio: 303 Fifth Avenue, New York Gl STAV io Et & CKE R, FR, ANCIS FISCHER POWERS Puesd ind | 6 | N \ 
—— | CONCERT PIANIST and TEACHER of VOICE CULTURE anp tHe 5 
"NITE MANN, IANO and COMPOSITION ; . “ART OF SINGIN( r MMA T (SB) 
MAX KNIT EL-TRE U Address: 1 West togth Street, New York Studio (and invariable address): ( aenenie Ha ih MA THURSBY 
BARITONE $$ , New York. New York season, October 20 to May SGOPRAN( 
whe 1 ansas ( M« seasc *-epper suile " W receive 
Voice Culture send a Signor FILOTEO GRE CO, ae an te Aemaes es” Lon cae Fg RM sk wae I New ¥ 
Mail address: 15 Washington Terrace, New York. Tue Art oF SINGING Westminster Hotel, August 10 to October 
a Studio: 5: West asth Street, New York. - UP ER ot sane : S ae | NIE 
GEORG E GREENE he ARN St ESTED MRS. HADDEN-ALEXANDER [ISIDORE LUCKSTONI 
. Ss] The Accompanist a M D 
Voice Ppt and Artistic Singing M. 7 THE! R ODOR B JORKSTEN AND Powers-Alexander Fh day rig STYLE, REP! R IRI FINISH 
Oratorio, Church, Concert, Opera. . ) er ee? VOCAI ULTUR 
Studio: 489 Fifth Ave., Mondays a Thursdays. MMe. 1 IRE ADIE BC IRKST EN, Ca min RL Ne York Leninaton Avi ; . + A. age o 
Residence and address: . Tests INSTRUCTORS IN SINGING. HENRY oF 
417 West 23d Street, New York. New Studios: Carnegie Hall, New York UNIX Seu" tADIEC K’S r 
nV CHEAT SNES Reid a tes ARTHUR VOORHIS 
. IN SCHQDL ae 
Mk. C. WHITNEY COOMBS PERRY AVERILL -BARITONE, CONCERT PIANIST—INSTRUCTION 
OPERA ORATORIO CONCERT Violin, Piano, Theory and Buscemi e Playing 
(Church of the Holy Communion). Orges les- = AND VOCAL INSTRUCTION Residence and Studio «t 100 Clifton | Jersey City, N 
sons and practice given on one of Roosevelt's finest 220 Central Park South, New York. 535 Washington Ave: : 2 Bripkiyn N. ¥ Care Musica ¢ rieR, New York 
instruments. Special advantages for the study of ¥ a - 
church music and the training of boys’ voices. ines gee . vt . ; ; : ‘ 
Address: 49 West 2oth Street, New York. J. ARMC yl IR GALLOWAY, ROSETTA WIE! NE R, MME. ADELI ; EWING 
— Voice Culture and the Art of Singing R he ~~ SIGHT READING¢ i 
. > Studio Rooms 43 and 44 Y. M, C Building, ew York School of mp \ i‘ f I ky M d 
[TOM KARL, 318 West s7th Street, New York Carneg s us 8 - 
Concerts, Recitals and Vocal Instruction bag $6 Barr RE . Te a thas Bane a 1 o7 East 7 
Studio Cospaste Hall. : MARIE SEY Me U "R BISSELL, WILLIAM H. BARB ER, |S New York 
Residence: 18 West 75th Street, New York VOCAL INSTRUCTION. CONCERT PIANIST—INSTRU¢ Bes 
— Ged. 7 Pupils prepared for Studio: Steinway Hg, Miss GENEVIEVE BISBEI 
MISS M ARY FIDELIA BURT. cs Church, Concert and Oratorio New Y@ek , 
. Studio: 135 East-16th Street, New York —_ PIANO INSTRU¢ N 
Author of Original Methods in Sight Singing, F Ww RIESI ER te: | 
Ear Training, Musical Stenography All materials | ~~ ' oe ee + . RIESBERG. ; | Lesche 
ar Treusiae: Nevsathorised teachers in Greater | Mus. M \RY HISSEM De MOSS, , eee OF eeaiess anete 4 ' 
New York : : ; SOPRANO, * RET a : ong \ Ie : Sel 
Address 48 Lefferts Place, Brouklyn, N. Y. 106 West goth Street, » a vh ae ae | aoe a v % 
im atereane Beso-Be New York City. Y Organise Pgeeville Avenue Presbyterian Churcil KATHARINE PELTON 
° é as aritone .. ; og 4 e —— tia 4‘ Newar " 
» S AMAL EL B Mé yy LE Secretary-Jreasurer New York St M A 
ro Sole Dire HE? S IN 


Studios 121 East Twenty-third street, New 
York. Voices quickly placed and developed. Spe- 
cial work given for breath control. The Art of 
Singing taught by method used in the old Italian 
schools. Oratorio, Church, Concert, Opera. 





BUCKk, JR., 
INSTRUCTION 


Lecture Recitals 
New York City. 


DUDLEY 
VOCAL 
Song 
B10 Cornaghe Hall, 








HOW: ARD BROC KW AY, 
COMPOSER-PIANIST. 


Pupils received in Composition, Harmony, Piano 
and Song gic Hall, New 
817-418 oraag Hall, New York. 


HALL, 
Brooklyn, Ny, Y. 


Studio: 


WAL TE R HENRY 


Conductor Oratorio Society, 








Organist and Choirmaster St, James’ Church, 
ew York, 
For terms for onducting, address St. James’ 


and 7ist St., New York 
LOUISE FINKEL, 

OF VOCAL MUSIC, 

ast Fifth Avenue, New York 


BERNSTEIN, 
PIANIST, 
PIANO INSTRUCTION 
Studio: :60 East joth Street, New York 


LUCILLE SMITH MORRIS, 
PIANIST. INSTRUCTION, Concerts, Recitals. 


Pupil of Wm. Sherwood and Mrs. A. K, Virgil. 
Certified teacher of Virgil Clavier Method. 
Studio: 201 West 8rst Street, New York 


Church, Madison Ave 


MME. 


SCHOOL 





EUGENE A 








RICHARD AR NC IL D, 
Concertmaster Philharmonic Society 
INSTRUCTION 
aos East 6ist Street, New York 


Mr. FRANCIS STUART, 
TEACHER OF SINGING 

First season in New York. Ten years in San 
Francisco. Pupil of Lamperti, the elder. 

Being in full possession of my method of sing: 
ing, he has the ability to form great artists.— 
Francesco LamPerti 

Reception hours, Mondays and Thursdays, 2 to 3. 

Studio: 8 Madison Ave., near Twenty-eighth St. 


PERCY HEMUS, 
Basso-Cantante 
The Art of Singing 
128 West - Street, 








Voice Placing 


New York 





D'ANGE LO BERGH 
SCHOOL OF SINGING 


course Teachers’ special 
Famous specialists. 


LILLIE 


course, all 


{)peratic 
Prospectus. 





BASSO CANTANTE 
Voice 


Uratorio, Coficert, Musicales, Culture+ 
Italian Method lone Placing and 


specialty. Studio: 136 Fifth Avenue, New Vorts 











Reparation a, 

























e Studio 
corner 56th Street 





Resid 
why ¢ aAve., 
# 


BENNETT» ~ 







8: ¢ 


Instructor in, Voice Mmildn 





A CAPPIANI, 





ALICE GARRIGUE MOTT, 








Art f Amy Certificate 


GEORGE SWEET, Shacher of Mac? Gens g vend, “ 
UPERA, ORATORI( » CONCERT ro ahaa atinaes cdianesa sate wells shop and | ao. ve 7 ‘ aan. a 
304 West 72d Street, New York “} Studio: 836 Carnegie Ha New York . 
, , 4 my 4 "y , a ‘4 T{ ) “4 \ ( i 4 )* } 
J. HARRY WHEELERgy ay Mun “EMMA RODERICK Fs uN R A ceca’ bes 
Voice Production and thé Art of Singing Me . . 
Voices educated strictly im thé Italian School Rapid Development and Complete Edycat : pete 

siudio: 81 Fifth Ave., cornep y6th St., New York. | the. Voice 18 West 44th Street, New: York VOICE CUI Ri “ SCHOO! 

Juiy and August at bic. Lem Oe a : > 
a EDMUND seven? | Mes. GRENVILLE SNELLING, |—& : 

Violin, Composition, ‘Ensemble SOPRANQ OSEPH ) 
Mes. EDMUND SEVERN Concerts, Recitals, Musicals, Oratori ¥ ars are ‘ 
Mads and Welce Addtess 111 Fifth. Avenue; New York a a 
Studio: 131: West 56th Street, New York REED Ay wens ————— - - - M e o ; 

“Severn Trio.’ NAPIONAL INSTITUTE OF MUSIC et te a a 
—_— — — ee id 179 *East 64th Street, New York | Br kly | allery 
ENRICO DUZENSI, Ai « cccarhMets AxgSEMNAcHER, Director |. 

: ? regar¢ r. macher the test teacher \ 
Ot ER: A ABO 7 of piano in this” eopatry _ | MARK M. FON KROPS 

Will accept pupifs for exe uté; good ie 7 Henry’ T. Fleck. Direct f Mus \ " 
cultivated per contraet talia et Normal Colleg New York " City hte phe rede: ts , 






145 East 83d Stve sear I 


— -- +a 
CA RL 


MULLER &° 
Translator of 


Author of 
Teacher of 
¢ basal! ra 


Harmony, Co 


% 
el hexington Ave. New 


AC 


MME. 15, SHE ME WE MAIGLELLE, le 
RUGTION, REPERTOIRE, 


VOCAL 1? 
Studio Ls + bed. 1219-45 Carnegie Hall, #4 
Summer course, grew Yor 


aFsi 4. 
Mr. EMILIO AGRAMONTE, 











VOGAL INSTRUCTION, 
. a5: Fifth Avenue, New York 
. Summer Pyree & 
ALBE RT*)UESNEL, ¢ 
TENOR. f 


Opera, Uratorio; Concert, Musicale. 


173 West 40th Street, New yous 
ges ¥¢4 





SAUL HAROLD L IGHTENSTEIN, a 
VIOLINIST 
Pupil of Séurét and) Thomson- 
Concerts, At Homes, &c ; Pupils’ accepted 
Address: 103 West 114th Street, New York. 
Oy 





J. WARREN ANDREWS 

CONCERT ORGANIST and TEACHER. A 
Send for list of Pupils holding positions, a 
Address: Church of the Divine Paternity, 

76th St. and Eighth Ave., New York City. 





THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL (ULTURE- 


230 East 624 Street 


Complete mysical education givén to students 





“Sechter’ ygktaens Harmonies 
“MPables for Ripeercites, | 


hon HENRY SM CK Be 
E LTURI 

a M1 uNige! Mert;, + a of Adel 
fesidem tay M« igh St 
Pups Sor ( ae h, Conc 


Miss FANMJE H HIRSCH, 


®ECONCERT AND ¢ 
SOPRANO Steinwa 


70 East 6:st St 
SERRANO WOC AL INS1 
b 373 East 'figh Street, New 


fio ‘ ip g———— 


dicted by? EMILIA BENIE DE 
PS ‘and CARLOS As DE SERR 


at 


Headgety’ o of Charlotte Macx ynda, Fann 
JE ANNE AK INE, 


DRAMATIC 

















departments 


The Albany New York 


Broadway and sad Street, 





from. the beginning to the highest perfection. 
F. & H. CARRI, Directors 


138 Fifth Avenue, New Yor 
Monday d Thursday Aftern 


ICE » Eas 
STELLA PR 


k Rec - 7 y 1 
me Adggess: 11. Schmiede Strasse, Hamburg, Ge 
- teow 1 . - 

MARKEE PARCELLO, 


DRAMATIC 


ITUTE, aunts Cheam 1103-4-5 Carnegie 


JRATORIO 


y Hall, or 


New York 
CONTRALT* 


York. * 
HUGO TROETSCHE! 
SERRANO Organist Schermerhorn St. Evangelical Church 
sy Instruction: Piar Organ— Theory 
ANO Organ Lessons giver n large three-manual 
Roosevelt Organ 
Residence 384 Bainbridge St Brooklyr N. ¥ 


ie Francisca 


hit & Mrs. “WALTE R H. ROBINSON 


Graduate of Plotenza d’Arona’s celebrated meth TENOR AND CONTRALTO S\ 1 OISTS 
6@. Special Teachers’ Course Diploma Vocal In- | , | 
bratorio, Concerts and Musicales 
struction. Studios 1219 Madison Ave., New York. Voice Production and Répertoire 
ae. : nen Studio’ 405 Carnegie Ha New York 
GUY DORE,.L ‘ATTA OPERA TENOR btaaenanntisipanss " 
Voice Culture and Singing A. ¥, GOODRICH. 

Tone production, placing and development a ; 
specialty. Gonneiens to increase range and make Personal or Correspondence Lessons in 
any-voice strong and beautiful. Summer rates . iti * 

os Went 120th Street, New York Harmony, Counterpoint, Composition, Or 
ra . 5) ea ___.__ \chestration and Practical Musicianship 
JOSEPH PIZZARELELO Author of “Analytical Harmony,” “Theory of 
¥ = Ait ‘ne Interpretation, - “Complete Music Analysis,” “Syn 
VOCALUNSTRUCTOR thetic Counterpoint, “Guide to a Practical Mu 
Voice Developed—Style—Opera | sicianship 
43 West 34th Street, New York | Glens Falls, N. ¥ 








ey 


_ 


ce 


| 
| 









— 


































































































am | [ 





ork. 





— 


rk 


urch 


al 


ore 
rk 


s in 


Or- 


‘Syn 
Mu- 





i 











THE MUSICAL COURIER. 











EVA B. DEMING, 
ROME, ITALY. “= School of Sight Singing and Ear Training. 


Tnternational Tnstitute, Seton ‘seinrenscnc enor 


FAELTEN PIANOFORTE SCHOOL. 
162 * , Mass. 
MUSIC TEACHERS who have a com 
knowledge of the FAELTEN SYS .- 


July and August, 1901. Write at once for full 
particulars. CARL FAELTEN, Director. 





School of Music and Belles-Lettres | Svudents learn to read dimoult music from the staf note 


(Boarding Include.) FOR YOUNG LADIES. 
CRANDON HALL, Via Veneto 


MME. EUGENIE PAPPENHEIM 
The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio. 
The Rutland, 
260 West s7th Street, New York. 
KATHERINE RUTH HEYMAN, 


Concert Pianiste. 
145 East 284 Street, New York. 


THE KLINGENFELD COLLEGE OF MUSIC 


—AND— 


SCHOOL OF ELOCUTION, 


108 Hancock Street, BROOKLYN, N. Y. 








J. JEROME HAYES, 
VOCAL INSTRUCTION. 
Studio, 40 West Twenty-ceighth Street. 
On account of the long illness of Mr. Hayes, 
he will teach in New York until August 1. 








Boston. 


CLARA E. MUNGER, 


TEACHER OF SINGING, 
aa Park Street, Boston. 


Mme. EDWARDS, 


Voice Culture. 
Steinert Hall, Boston. 


HEINRICH SCHUECKER, 
Harpist. 


Boston Symphony Orchestra. 
Music Hall, Boston, Mass. 














MEW YORK STUDIO; 40 West 35th Street. 


HU Rlarnr 
ee 








ERNESTINE FISH, 
Contralto. 
Adress “The Musical Courier,” New York, 


on Bo. ; — i Interludes | or 138 Huntington Avenue, Boston, Mass. 
| JOHN JEWETT TURNER, 


Lock Box 2841, New York. 
Baritone. Teacher of Singing. 


J. HARRY WHEELER, 


Voice Culture 
and the Art of Singing _ 
| Depart: | ARTHUR J. HUBBARD, 


VOCAL TEACHER, 
159 Tremont . 
Bost 
























and 81 5 
udio. 
81 Pifth Avenue, New York. 


CARL VENTH, 
VIOLINIST. 


Studio: 52 Seventh Avenue, 
Residence: 7 Hanson Place, | Brooklyn, N.Y. 











| Mr. JAMES W. HILL, 


Teacher of Piano and Organ. 


Copl are School of Music, 
ony So Copley Square, Boston. 


m way | BRUCE W. Hosss, 
Mrs. CHARLES S. HARDY, Teacher of Breathing and Tone Production 


Pianist and Teacher. Children’s work a specialty. 
Studio: 1337 Eighth Street, Des Moines, Ia. 








Tenor Soloist. 
Studio: 153 Tremont St., Boston. 


JULES JORDAN, 
Singing Teacher, Conductor, Composer. 


Studios at Steinert Hall, Boston, and 
Butler Exchange, PROVIDENCE. &. 1. 








This space will be d d to Piano Compositi by 


HENRY XANDBR. 
Fr » ) Published by JOHN F. ELLIS & CO. 
Springtide.” | "Oer'Pa Ave. N.W., Washington D.@ 


Now being performed by prom! t pi 
with much success. 


KLINDWORTH-SCHARWENKA 


Conservatorp of Music, 
an—_—__ 19 Steglisserstr., BERLIN, Ww." 


Directors: Dr. Huco Gotpscumipt, Professors: Xaver and Puxitipp SCHARWENKA. 
Prospectus may be obtained from the Conservatory. Pupils received at any time. 

















COLOGNE-ON-THE- 


roma w'vioe™™ The Conservatory Of Music, “be 's..ex. 


The Conservatory embraces: ven, Instrumental (comprising all solo and all instrumental in- 
struments); second, Vocal, and, third, Th of Music and Composition Schools. pas 
The Vocal School is divided into two sections—(e) concert singing and (6) operatic singing. 
There is also a training school for pianoforte teachers. In connection with these subjects there are 
classes for Italian, German, literature, liturgy, choral cingins. ensemble playing (chamber music), 
ensemble singing, musical dictation, elocution, sight reading,orchestral playing, conducting, &c., 
&c. Teaching staff consists of forty teachers. 
Winter Term begins Se ber 16; S 





; Term, April 1. E ion takes place 
on the same days at the College (Wolfstrasse 59 © yearly fees are 300 marks ($75) for piano, 
violin, viola, violoncello classes; 200 marks ($50) for all the other or I instr and 400 


mark: f lo singing. 
Por toll detalle apply to the Secretary. WOLFSTRASSE 3-5,|COLOGNE, GERMANY, 


Virgil Piano School. 


SPECIAL SUMMER COURSE, 


@2O WEST 15th STREET, NEW YORK. 
Mrs. A. M. VIRGIL, Director. 

















Write for particulars. 


THE EPPINGER CONSERVATORY OF MUSIC 


718 Lexington Ave., near 58th St., New York, 


OPEN ALL SUMMER, 


SAMUEL EPPINGER, Director. SPECIAL RATES FOR TEACHERS. 























KARL DOERING, 
Voice Culture. School for Grand Opera. 
Old Italian Method. 
Pupil of Jachmann-Wagner and Galliera. 
Steinert Hall, Boston. 4 


MMe. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION. 
1494 Tremont Street, Boston. 


PRISCILLA WHITE, 
VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


MAY SLEEPER RUGGLES, 


Contralto Soloist. 
Pupils received at Studio in Trinity Court (175 
Dartmouth Street), Boston, ass. 
Residence: ewton, Mass. 








Miss ADAH CAMPBELL HUSSEY 
Contralto, 


Oratorio, Concert. 
Address care Oliver Ditson Co., Boston, Mass. 


CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony. 
1494 Tremont Street, Boston. 


THE FADETTES OF BOSTON. 
America's Greatest Organization of Women Players. 











“ The woman" h per A] "—WN. ¥. Sun. 
En tour Oct. 39 to March 80 in United States and Canada. 
Mrs. CAROLINE B. NICHOLS, Condector. 

Per t add : 638 Columbus Ave., Boston. 








Mr. & Mrs. H. CARLETON SLACK, 


Lyric Soprano. Bass-Baritone. 


Recitals—Chamber Concerts—Society Musicales. 
Studio: 131 Tremont Street, Boston. 





MISS LOUISE ROLLWAGEN, 


TEACHER OF SINGING. 
10 Joy Street, 
Boston. 





MME. SARGENT GOODELLE, 


TEACHER OF SINGING. 
191 Tremont Street, 
Boston. 


CAROLINE SHEPARD, 
Soprano. Concert. Oratorio. 


Direction: Henry Wolfsohn, New York. 
Boston address: 38 Steinert Hall. 





California. 


ROSCOE WARREN LUCY, 


PIANIST. 
Studio: Hotel Beresford, 
San Francisco, Cal. 


MISS JESSIE FOSTER, 
LYRIC SOPRANO. 
- ‘musicales, &c. ore rer 


er 
Vocal Studio, 308 Post St., San Francisco, Cal. 


H. B. PASMORE, a 
Teacher of Singing, Mills College. 


Private Studio: 
144 Washington Street, San Francisco, Cal. 

















S.G. PRATT 


Principal West End Private School of Music. 
176 West 86th Street, New York. 
Accepts en ments for Chopin Analytical 
ure, 


Recitals and the famous Concert-Lecture, 
“THE SOUL OF A SONG.” 


WLM A. 
WEGENER 


TENOR. 


Address 
265 Wabash Ave,, 
CNGAGO, AL. 
s 
After August 15 
Care af 
THE Musica, Coumen, 
New York. 








Arthur Claassen, 


CONDUCTOR, 
Ty 


341 Jefferson Avenue, . ¢ eee Jai 
538 Pulton Street (Wissner’s), N.Y. 


HARMONY anv COMPOSITION 


Individually or in Classes. 
Mas, BERENICE THOMPSON, 


616 Twelfth Street, N. W., Washington, D. C. 


PENNSYLVANIA. 








LUIGI von KUNITS, 
VIOLINIST, 
Concertmaster Pittsburg Orchestra. 
Pittsburg, Pa. 





JENNIE FOELL, 


Dramatic Soprano, Concerts, Oratorio. 
Cove of Casares Candidus swloway Wen, New 
ork, or go7 West Susquehanna Avenue, 
Philadelphia, Pa. 


FREDERICK MAXSOR, 


CONCERT ORGANIST. 
813 North rth Street, Philadelphia, Pa. 


KATHRYN C. McGUCKIN, 
CONTRALTO, 


Wrightman Building, 
1524 Chestaut ‘Pireet, Philadelphia, Pa. 














Canada. 


The Mason & Risch Plano Co. , us. 


32 King Street, West, TORONTO. 
Manufacturers of HIGH GRADE PIANOS ana 
sole agents for CHICKERING PIANOS, 
VOCALIONS and PIANOLAS. 


WHITBY, ONT., CANADA, 


LADIES’ om-rs cnr: ooptiate Mes An 


COLLEGE ° Reet ST RAae, Pe. ©. Priecinat. 











Six Weeks Summer Session 


OF THE 


CLAVIER PIANO 


SCHOOL 


A. K. VIRGIL, Director. 


_h—K—— 
NEW YORK CITY. 


S. M. FABIAN, Head of Department of Interpretation. 





Special Term for Teachers and Players in the 


VIRGIL CLAVIER METHOD, 
Beginning July 8, 1901, Ending August 17. 





Examination and Enrollment 


days. Friday Sand Saturday, 


Jaly Sth and 6th. 


Further particulars by addressing the 


CLAVIER PIANO SCHOOL, 


CLAVIER HALL, 1! West 22d Street. 








e THE MUSICAL COURIER. 








Productions of the present year are 
the finest we have ever offered, and 
represent both in exterior finish and | 


quality of tone the highest excellence 

in Piano Manufacture. We y, 
solicit for them the critical ex- 
amination of the musical 







& SONS, 


791 Trernont Street, 
BOSTON. 


STERLING 22tes 


High Standard of Construction. 
<tse—. DERBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y. 























New York, Newark, Jersey City, New Haven. 








<= YOFFUAMY, mm BRETHOPE& AUREL 


Oratorio, Concerts, Festivals. it East 16th Street, New York. 


498 ad Street, LATEST PUBLICATIONS: 


BROOKLYN, NEW YORK, sentauw SHAPLEIGH, 


ARTHUR D. WOODRUFF, 


CONDUCTOR AND TEACHER OF SINGING. 





Preparation for Oratorio and Church. Op. 10, 11, 18, 19, 28, 33, 
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OTTO FLOERSHEIM: 
MAN, CRITIC AND COMPOSER. 


TTO FLOERSHEIM is a man who 
would take off his coat and sell it for a 
friend in distress. Even his enemies 
acknowledge this; indeed I am sure that 
he has gone out of his way to help those who 
were far from friendly to him. He has enemies, 
and by his enemies ye shall know a man. How- 
ever, | think I have sounded the keynote of this 
critic, his absolute pitch, in describing his native 
generosity of character. It is all the more re- 
markable because he is far from being a pleasant 
person when he writes of pianists, singers, violin- 
ists, conductors and composers. I mean that no 
personal affection for a musician has the effect of 
attenuating his judicial severity. I have often ac- 
cused him to his teeth of fighting for the mere de- 
light of battle, and I can’t remember just now if he 
denied the hardy impeachment. 

[ recall very well the first time I saw Otto Floers- 
heim. It was in May, 1885. I visited New York to 
view that versatile actor Sonnenthal, of Vienna, 
who was playing at Amberg’s, now the Irving 
Place Theatre. After the performance—lI think the 
piece was an adaptation of Daudet’s “Fromont 
Jeune et Risler Ainé’”—I went to Lienau’s on Four- 
teenth street, the Liichow’s of that day. Attracted 
by piano playing I went upstairs and discovered 
Constantin Von Sternberg entertaining a large 

















Otto FLOERSHEIM AT 42 (1895). 


company—all stags. He gave his version of the 
famous symphonic poem, “The Desert,” and it was 
wonderfully funny and clever to me. After he fin- 
ished a big man, with a curly mop of hair and the 


mustache of a warrior, sat down to the instrument 
and began doing polyphonic “stunts” in a dozen 
keys. I could see that his hands were huge and 
that they scooped in octaves, tenths and twelfths 
with giant-like ease. I also marveled at the big, 
sonorous tone the unknown drew from the Stein- 
way upright. I asked Lienau the name of the pian- 
ist who was playing the prelude to “Meistersinger,” 
in D flat, with all manners of extended harmonies 
and harmonic changes. 

“That,” he replied, “is the well-known critic Otto 
Floersheim, of THe Musicat Courter.” I be 
lieved him. 


Nearly a year later, March, 1886, to be precise, 
I went to the office of Tue Musicat Courter, on 
East Fourteenth street. I fancy the hour was about 
g in the morning, for I wished to create the illusion 
of being a punctual person. I smile now when | 
think of the superb expression of disdain which 
crossed the freckled face of the office boy. Mr. 
Floersheim is seldom in before 10! It was really 
about 11 when he tramped in. Again’! saw the big 
face, the eyes half closed, yet alive and curious; 
the big frame and general freedom of gesture of a 
man too big to busy himself with the little things 
of life. He was very sympathetic and listened to 





Tue Boy Fioersneim. Eicut Years Op 
(Aix-la-Chapelle.) 

my little tale with patience, advising me to have 
nothing to do with music journalism. “There are 
times,” said he, firing up and pounding the desk in 
front of him, “when I would rather drive a horse 
car.” Since then I have realized the wisdom of 
these words, and that is why the staff of THE Mu- 
SICAL CouRIER has taken to automobiling. 

Having broken the ice | soon became intimate 
with the musical editor of a newspaper that has 
never taken any pains to conceal its opinion of 
humbugs and others. After I was made free of the 
guild I soon recognized the almost brutal honesty 
and fearlessness of Otto Floersheim, There were 
times when he made me indignant not only by the 
way he swept aside my clumsy scribbling evasions, 
but because of his frankness in giving his opinion 
of an artist. I saw one girl, now celebrated on both 
sides of the seas, cry bitterly after he had told her 
some unpleasant truths. In America we rather 


’ 


evade plain speaking as a crude survival of some 
earlier and cruder civilization. And in no country 
is critical, plain speaking so sadly needed. But I 
was too young, too green to know this in 1887. 
Floersheim filled me with awe. No matter whether 
it was Lilli Lehmann—a woman I was positively in 
terror of about this time—or Anton Seidl, or Rafael 
Josefty, or Albert Niemann—they all heard Otto 
Floersheim’s opinion of them. And this critical 


sincerity was transposed to his private life. If you 
didn’t like what he thought of you, you could do 
the other thing. I often did the other thing. One 
night | remember in particular. It was very hot 
and | was very nervous and restless. Floersheim 
was on the eve of taking his annual trip and he was 
warm, perhaps irritable. After watching me twist- 
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ing and twirling my lanky body and talk myself 
hoarse on fifty futile subjects, he remarked with 
“You Americans never sit still, You 
And you are the 


grim asperity: 
have no repose, no sitzfleisch 
worst specimen of the lot. You play staccato, think 
staccato, talk staccato, write staccato. I give you 
up in despair.” Of course, he really didn’t; yet 
from that time I began to put on flesh. Such is the 
efficacy of legato suggestion, and, above all else, 
Otto Floersheim is of a legato nature, though no 


Christian Scientist 


But all this will only faintly tell you what manner 
of man is our representative in Berlin and Ger- 
many. Out of harness he is the best of fellows; gen 
erous, gay and kind hearted to a painful degree. 
He is quite capable of selling the shirt on his back 
for you, if he likes you; or, worse still, of waiting 
patiently beneath the horrid beams of a hot July 
sun in dusty Bayreuth for the train you are expect- 
ed to arrive by. A good friend, an admirable ene- 
my—he has raised a full crop of both 


@ 


It is twenty-five years that he is writing criticisms 
for the newspapers and musical journals, for in 
May, 1876, he essayed his first feusletons in the 
Belletristiches Journal, at that time the leading Ger 
man weekly here. So he may well celebrate his 
silver anniversary as a music critic 
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Otto Floersheim was born March 2, 1853, at 
Aachen, Aix-la-Chapelle, Rhineland. At an early 
age he exhibited all the hall marks of musical abil- 
ity, playing by ear on the piano at the age of seven 
the melodies he heard at the opera, concerts, or 
even those from the all pervasive organ grinder 
These melodies he dressed up in correct harmonies, 
and no doubt his music loving mother, from whom 
he derived his gifts, must have felt him predestined 
to a musical career. But his father willed things 
otherwise. The lad was given a sound education, 
and became proficient in foreign languages, belles 
lettres and the higher branches of a thorough Ger- 
man college. Music he studied by stealth, and 
when in Cologne had the good fortune to receive 
advice from the veteran, Ferdinand Hiller. As a 
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business man he was trained by his father, but the 
native bent of the youth was too strong, and after 
several unsuccessful attempts he made up his mind 
to begin his artistic life in the New World. Before 
he had completed his majority we find him in New 
York—February, 1875—where he taught languages 
and piano—in the latter he was practically self- 
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taught. He did not escape the chastening spur that 
must come to a young man of ambition and prac- 
tically without resources. Many things formed his 
character. He made friends. He wrote for the 
German Figaro, as well as the Belletristiches Journal, 
and in 1881 began writing English—a language 
that he mastered, so he confessed to me, by translat- 
ing “David Copperfield” into German, in the form 
of weekly letters to his good mother. The late 
Archibald MeMartin’s Musical Review contained his 
first English criticisms. 
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Two decades and more ago Otto Floersheim went 
into partnership with Marc A. Blumenberg in the 
editorship of Tue Musicat Courier, and making 
of it the independent, individual and successful 
newspaper it is to-day. The rest is musical history. 
Se = 


One of our first critics in the United States to 
proclaim and maintain the musical genius of Rich- 
ard Wagner was Otto Floersheim. THe MusicaL 
Courter began the crusade against the anti-Wag- 
nerites, and was absolutely the only musical journal 
in the country to wage a most unequal and relent- 
less warfare. It was war to the knife with the 
Wagner haters. Names were called that made 
scarlet Union square; and yet | rather liked that 
sweet and chaste period. It was exciting, it was 
very muscular, and you never went forth without a 
cane and an eye cocked aloft for brickbats, Now 
we are become respectable, and if we don’t wear 
purple our linen at least is irreproachable. And 
we know where our dinners are coming from, even 
if we fail to recognize our friends from our foes. 
There was no such certainty in 1885; no such tepid 
indifference. A foe was a foe, and dinners were not 
avoided. Otto Floersheim moved in this atmos- 
phere of broils, intrigues and hates with all the de- 
light that comes from a good digestion, a clear 
conscience and thorough control of the situation. 
In perilous counsels of war his voice was never 
silent. He usually had something to say, and said 
it. I can never remember his having begun a sen- 
tence with “It appears to me,” or, “It seems to me.” 
/t was; and that settled it. Naturally he was some- 
times wrong in his judgments; but of their spring- 
ing from his innermost conviction there was never 
a doubt. His sincerity gave you a sense of a defi- 
nite something in criticism, even though it con? 
tained, as it often did, an overstatement. 


ee 


Floersheim has always been a friend of the Amer- 
ican composer, and both by pen and speech has 


fought the fight when Frank Van der Stucken and 
himself were practically—with a few other faithful 
ones—the only pair in a seemingly desperate cause. 
His criticisms then, as now, were characterized by a 
fullness of knowledge, catholicity—he admires both 
Brahms and Richard Strauss—and a rather stern 
sense of duty. Never truculent, he often wounds by 
his outspokenness. For him criticism is a sacred 
calling. As he possesses the gift of absolute pitch 
so his sense of duty is absolute in the matter of crit- 
That he has made more bull’s-eyes than 
misses I need hardly tell you. You read him week- 
ly and know what he has done, can do. Together 
we heard the first private rehearsal here of Pader- 
ewski, and Floersheim said then of the Polish phe- 
nomenon what he now says. I notice the same 
prophetic quality in his criticism—the most com- 
plete | have seen—of Paderewski’s “Manru.” 

Of his remarkable musical ear you may have 
heard. He has absolute pitch; relative pitch; the 
pitch that can give the various A’s of various piano 
makers; and I have heard him sing a stencil piano 
A—a feat that defies competition. If you sat down 
on the keyboard Otto Floersheim could tell the 
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notes missed by your coat tails. Birds, glasses, 
squeaking doors, bells, even razzle-dazzles, he 
names all their pitches. This aural sensitiveness is 
associated with an extraordinary niusical memory. 
Woe to the appropriator of other men’s musical 
ideas! Floersheim comes down on him like a ton 
of stone, exposing relentlessly the borrowed plu- 
mage, showing its exact origins and every separate 
feather. While he worships Bach, reveres the 
classics, his particular predilections are modern. 
He has probably heard more music, for his age, 
than any living critic, as he resides in Berlin, where 
concerts and piano recitals grow up at the street 
corners. His favorite form of relaxation is impro- 
vising by the hour at the keyboard, and I assure 
you the harmonies that emerge and disappear under 
his strong fingers are really kaleidoscopic in qual- 
ity. 
Sse = 

Unpretentious as are Floersheim’s methods as a 
composer, modest as are his aspirations, he is never- 
theless distinctly known. From free improvisings; 
the playful moments of a music saturated brain, he 
has gradually deepened and widened with years of 
earnest study., A pupil at one time of O. B. Boise 
he has essayed instrumental forms with felicity. A 
warm color sense, plenty of melodic invention, a 
vigorous fancy and quite an individual feeling for a 
recherché scheme of harmonization, have given to the 
Floersheim music an interest and grace of its own 
I have not always been in sympathy with his piano 
pieces, looking as I do for more elaboration in fig- 


uration. But the music is there, and in several in- 


stances there has been a happy confluence of matter 
with manner that left nothing to be desired. This is 
the case with his “Lullaby” for piano, which the late 
Franz Rummel first played in concert. It contains 
poetic ideas, and the close is charming in its change- 
ful modulations. The “Moment Musical” and the 
first “Novellette” are two excellent specimens. The 
song, “O Lass Dich Halten,” contains a haunting 
melody; while most of us can recall the rich melo- 
dies of his “Elevation” and its sensuous orchestra- 
tion. I think the early Floersheim was slightly af- 
fected by Gounod, just as the later one has felt 
Wagner’s magic. Asa whole the newer piano music 
is naive and very modern—almost decadent in its 
Those ten little preludes prove 
Their harmonies are bitter 
I have already 


harmonic outlines. 
this assertion of mine. 
sweet, the rhythmic life intense. 
written about the “Suite Miniature” in the piano 
The orchestral version I have never heard. 
He is at his best in 


part. 
Floersheim is a born lyrist. 
There he is really large, and moves 
The newly published song for the 


shorter forms. 
about freely. 
G string of the violin—dedicated to Willy Bur- 
mester—is sonorous, is of noble melodic pattern, 
and contains a rich harmonic background. Very 
effective music for the concert room, I should say. 
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Here is as complete a list of the Floersheim pub- 
lished compositions as is possible to compile. The 
names of the publishers are given as accurately as 
we can. 

Trois Romances Pathétiques (Three Pathetic Romances), 
published with M. Schloss, of Cologne, and at his 
death bought and republished by Ries & Erler, Berlin 

Elevation, for piano, Edw. Schuberth & Co., New York 

Fina.......... ee | Keuteet Boothers. 

Elegy......... ve teeebeneeee eens » GS) Leute 

Wedding March for four hands. ) 

Poetic Thoughts, for piano, Wm. A. Pond, New York 

German March, for piano, Prochzka, New York 

Two or three songs for tenor, among them “Rest On Me, 
Dark Eye of Beauty” (Weil auf mir du dunkels 

















An 1885 PuHoro. 


Ange), published either with Prisfer or A. P. Schmidt, 
of Boston. 

Pagina d’Amore, piece for ‘cello and piano accompaniment, 
published by C. F. Kahnt, Leipsic. 

Song for alto, “O Lingér Yet, Ye Moments Golden” (O 
lass dich halten goldne Stunde), published with Edw. 
Schuberth & Co., New York. 

Nocturne for three female voices a capella, 
with Oliver Ditson, Boston and New York. 
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First Novelette, for piano, in A minor, published with 
either Prisfer or A. P. Schmidt, Boston. 


Moment Musical... . ; 
Valse Grazieuse.............. 
Morceau a la Gavotte 

Second Novelette in A major 
Scherzo in C major.......... 
Verlassne Liebe, song for alto, published with Bote & 

Bock, Berlin. 
Impromptu, for piano, published with Willcox & Co 


For piano, published with 
E. Schuberth & Co 


London. 

Suite Miniature, Liebes Novelle, for or 
chestra 

Same, arranged fee piano. 

Ten Preludes, for piano 

Consolation, symphonic movement for 


7 
Published with 
: ; Breitkopf & 
__ Strings, woodwind and horns... Hartel, Leip 
Consolation, transcription for piano. . de de at 
Idylle, for violin and piano acc. York 
Gesang fiir die G. Saite (A Sean + for 

the G String of the Violin), with 

piano acc.; can also be used for 
‘cello, with piano acc. -J 

We salute you, Otto Ploersheim, on your silver 

jubilee, and wish you at least another quarter of a 


century in harness. Prosit! 





SUCCESSFUL BOWMAN PUPILS. 


BOWMAN pupil who has taught over 200 other pu- 
pils, possibly 250, setting before them the very best 

ideals which she herself could gather and make her own, 
is surely entitled to the distinction of being characterized 
as “successful.” Such a pupil of E. M. Bowman is Miss 
Minnie E. Marsh, of Torrington, Conn., 
appeared in the columns of Tuz Musica CourRIEeR last 
week. Miss Marsh has devoted all her energies to her 
art with a consecration and self-abnegation which are at 


whose portrait 


once the example and the despair of some who are near 
enough to know her real work and worth, and balance 
against each other her extreme modesty and her sterling 
merits. 

The foundation of Miss Marsh’s musical education was 
laid by Mrs. A. P. Hine, of Torrington, another pupil 
of E. M. Bowman, who as teacher and player has been 
an inspiration to scores of young musicians in that part 
of the Nutmeg State. For a brief interval Miss Marsh 
studied piano with G. Nunez and harmony with C. C 
Muller at the New York College of Music, but in De 
cember, 1887, she came to E. M. Bowman, of Steinway 
Hall, and nearly every season since that time, although 
involving a journey of four hours each way, she has man 
aged to come to him more or less regularly for lessons 
in piano playing, teaching and in theory. These hours 
of instruction have been planned so as to include the best 
concerts which New York affords, and in this way Miss 
Marsh has developed the power as a player, teacher and 
musician of critical judgment which make her an author- 
ity among her patrons and friends in Torrington, Win- 
sted and Waterbury, where she is actively engaged, and an 
uplift to all with whom she comes in musical touch. Dur- 
ing her studies with Mr. Bowman Miss Marsh has be- 
come familiar with the best piano compositions by Bach, 
Beethoven, Mozart, Schumann, Chopin, Mendelssohn, 
Schubert, Liszt and many other composers. She plays 
Bach with a fine discriminative touch and a full, round 
tone which is very suggestive of the organ. This once 
truly said of a player is enough.to stamp him or her 
with a hallmark of musicianship which is as rare as it is 
beautiful. It is safe to say that probably not one of the 
ten score pupils whom Miss Marsh has taught is afflicted 
with “the staccato habit.” 

Not long ago one of her pupils came to play to Mr 
Bowman. He made a careful examination of the pupil, 
and at the conclusion warmly congratulated Miss Marsh 
on the result ofeher work as a teacher. Hundreds of 
communities in the United States at the beginning of this 
twentieth century are blessed with musical instructors of 
real skill and consecration more or less of the type 
spoken of in this sketch. In them lies the musical sal- 
vation of America. 

Among the patrons of Miss Marsh may be mentioned 
Rev. P. S. Evans, Mrs. Holcomb, L. G. Turner, J. S 
Doughty, D. L. Talcott, Rev. H. B. Roberts, Mrs. R. M 
Ensign, Mrs Kennard and many others. 


MUSICAL PEOPLE. 


The pupils of the Virgil Piano School, of Norfolk, Va., 
gave a recital on June 25, under the direction of Miss 
Gwynne G. Ewell. 

Advanced students of Mrs. R. Wayne Wilson, of At- 
lanta, Ga., gave a recital recently at the Peachtree residence 
of E. L. McCandless. 

Miss Ethel Annie Stone, of the Faelten Pianoforte School, 
Boston, has been engaged as a teacher of the Conservatory 
of Music, at Scranton, Pa. 

Miss Mary H. Steele gave her fourth organ recital at 
the Elm Street M. E. Church, Northampton, Mass., as 
sisted by the Ladies’ Hampton Quartet. 

J. Austin Springer gave a piano recital on June 27, at 
Jermain Hall, Albany, N. Y. He was assisted by Robert 
Kerr Colville, basso, and students from the Mason Piano 
School. 

Johannes Wolfram, of Cleveland, Ohio, delivered a lec 
ture at Terre Haute, Ind., upon “Idealism in- Art, Espe 
cially in Music,” before the Indiana Music Teachers’ Asso 
ciation. 

Alfred Rogerson Barrington has organized the Columbus 
(Ohio) Choral Association. About 100 voices will join, 
and Handel’s “Messiah” is among the first works to be 
studied. 

Mrs. Edith Risser, of Springfield, Ill., will return to 
New York in the autumn and take up advanced musical 
studies. For the past year she has been working success- 
fully at her home in the West. 

Miss Iva Cannon’s music class gave a recital at the home 
Lexington, Ky. 
Francis 


of the teacher, on Georgetown street, 
The pupils who appeared were Freda Messic, 
Shely, Sidney Williams and Cecil Parks 

In the early part of June a recital was given at the Virgil 
Clavier School, Portland, Me., three of the younger pupils 
of Miss Annie C. Holmes playing a most interesting pro 
gram. The pupils were Miss Mary Adams, age ten; Miss 
Clara Sisson, age seven, and Master Harold Cloudman, 
the same age. 

Miss Louise L. Hood, a successful teacher of both piano 
and violin, gave a musicale for the Roseville division of 
her Newark pupils, at 95 Roseville avenue, Newark, N. J., 
n June 15. Miss Hood is spending her vacation in Dutch 
ess County, this State. She will resume her teaching in 
Newark and New York October 1 

Following are the names of the graduates of the Bir 
mingham (Ala.) Conservatory of Music, who received 
diplomas at the recent commencement: Miss Margaret 
Miss Bessie Cox, voice; Miss Ethel Er 
win, voice; Miss Rosa Howlett, voice; Miss Bessie Lum, 
voice; Miss Belle Armstrong, piano; Miss Beulah Beall, 
piano; Miss Fannie Dunn, piano; Miss Nettie Kimbrell, 
piano; Miss Rosa Munger, piano; Mrs. H. D. Maus, 
piano; Mrs. L. G. Phillips, piano 


Clarkson, voice; 


Following are the names of the graduates of this June 
from the College of Music, of the Denver (Col.) Uni 
versity: Miss Frances J. Betz, Spencer, Ohio; Miss Ella 
Brooks, Fort Lupton, Col.; Miss Pauline Erbshauser, Den 
ver, Col.; Miss May Morvew, Springfield, Ohio; Miss Etta 
Florence Musser, Medina, Ohio; Mrs. Agnes Lotz, Den 
ver, Col.; Miss Ella Todd, Denver, Col 

The annual concert by the piano class of the Detroit In 
stitute of Music, Miss Kate H. Jacobs, director, was given 
on June. 14, at the Light Guard Armory, Detroit. The 
pianists were assisted by Miss Florence McGuire and 
Thomas S. Davis, violinists, pupils of Miss Isabella H 
Jacobs; Frank Hugh Bright, baritone, of the vocal depart- 
ment, and the institute orchestra, conducted by Rudolph 
Spiel. The names of the piano class follow: Miss Kate 
B. Davies, Miss Helen Welton, Miss Grace Cole, Miss 
Julia Ellsworth, Miss Alyce Cullyford, Miss Dora Spiegel, 
Miss Edith Billings, Miss Elizabeth Ballard, Miss Mabel 
Daker, Miss Emma Lonyo, Miss May Milliken, Miss Helen 
Ward, Charles Murphy, Fred W. Smith, Miss Ruth Mas 
sey, Mrs. W. S. Marshall, Miss Lodema Miller, Miss 
Edith Carstens, Mrs. Clarence D. Bevier, Miss Eugenia 
MacLaurin, Miss Dorothy Wiethoff, Miss Grace C. Wil 
son, Miss Carrie Kilby, Miss Florence A. Smith, Miss 
Josephine Hock, Miss Margery Corliss, Miss May E. Pres 
ton and Miss Louise Capen 

A large and fashionable audience attended the closing 
recital of the Southern College of Music, at New Orleans 
La., given at the Tulane Theatre. Following are the names 
of those who received diplomas and medals: 

Piano—Graduation diploma, with gold medal, Christiana 
Oldendorf ; first degree, gold medal, Louise Muller; second 
agen silver medal, Blanche Girot, Marie Gerde ; third 














The National Conservatory of Music of America, 


JEANNETTE M. THURBER, PRES!DENT. 


RAFAEL JOSERFY HENRY T. FINCK, 
Artistic Faculty, oon- | A EOPOLD LICH TENARPG, CHARLES Hi HELNROTH, wt 
elsting of LEO SCHULZ. AND OTHERS. 


ton, where he has many friends 


heitie Louise Buhler, Berenice Glenn, Louise Young; 
honorable mention, Katie Hotstream, J. Hoppe; special 
prize for best improvement, senior class, Burton Case; sil- 
ver medal for best improvement, junior class, Claire 
Comes ; silver medals for good improvement, Arma Comes, 
Shirley Brasselman, Ella Fox, Myrtle Kaufman; souvenir 
pins for improvement, Louise Young, Louise Buhler, Katie 
Hotstream, Berenice Glenn; piece of music for application, 
Leopold Girot; prize for improvement, Mrs. J. H. Conner. 

Mandolin—Graduation diploma, with gold medal, Aimee 
David, Alice McEvoy; first degree gold medal, Louise Lub 
ben, Renee David; second degree, silver medal, Catherine 
Barth, Regina Glenn; third degree, Laurent Dickson, Mel 
ville Smith, Mary O'Shaughnessy; honorable mention, 
Myrtle Orvell, Audrey Luhman; silver medal for best im 
provement, Laurent Dickson; souvenir pin for good im 
provement, Melville Smith, Mary O’Shaugnessy; honora 
ble mention, Myrtle Orvell, Audrey Luhman; silver medal 
for best improvement, Laurent Dickson; souvenir pin for 
good improvement, Melville Smith, Mary O'Shaughnessy, 
Eugene Lacoste, Eddy Byrnes, Myrtle Orrell; piece of 
music for improvement, Rufus Oury, Mona Fox. 

Singing—Third degree, silver medal, Aimee David; hon- 
orable mention, Rufus Paddock. 

Violin—First degree, gold medal, Ada McEvoy; third 
degree, silver medal, Marie Louise Muller, Marie Beau 
deau, Charles Navo, Frank J. Weinberger ; honorable men- 
tion, Albert Geheeb, Carrie Haag, Thomas Kaufman, Henry 
Leidenheimer, Zita Lubben, Tony Marullo, Edward Ries- 
gen, Philip Weinberger, Von Hoven Mueller; silver medal 
for best improvement, Carrie Haag, Henry Leidenheimer ; 
souvenirs pins and prizes for good improvement, Thomas 
Kaufman, Bertrand Conner, Philip Weinberger, John 
Navo, Catherine Barth, Zita Lubben; piece of music for 
improvement, Lee Haag, Leopold Weinberger. 

Reception Committee—James Goslee, Melvin Marks, Ed 
ward Riesgen, George Gernon, Frank J. Weinberger, Wil 
liam Tuttle, L. Aschaffenburg, Sidney David. 

The Denver (Col.) Choral Union presented Mendels 
at its third concert for this the second 
season of the union. Samuel H. Blakeslee directed the 
performances. The soloists and accompanist were Miss 
Etta F. Musser, soprano; Mrs. W. J. Whiteman, alto; 
Waldemar Van Dahlen, tenor; George Crampton, bass; 
Frederick Schweikher, organist; Mrs. Samuel H. Blakes 


sohn’s “Elijah,” 


lee, pianist 

The officers of the union are Frederick Schweikher, 
president; Leroy B. Elser, secretary; Roland St. Clair, 
librarian; board of directors, Robert James, Edwin Ber 
nard, Robert Williams, Leroy B. Elser, Frederick Schwei 
kher (ex-officio). 

The names of the chorus follows: Eugenia R. Allen, 
Dudie Allen, Ella Anderson, Mrs. M. L. Bowman, Mrs 
W. A. Brubaker, Mary I. Brubaker, Rachel S. Bovier, Iva 
Brockway, W. A. Boettger, Mrs. W. A. Boettger, Daniel 
W. Bradley, A. W. Barnes, J. E. Burchinell, A. F. Blight, 
M. W. Burg, Fannie J. Betz, Anna Belle Brown, Earle 
Blakeslee, C. L. Butler, Mrs. L. K. Cronan, G. H. Cooper, 
Tilden Cox, Ethel Callicott, Lenore Cleverly, H. Castle, 
Bessie Chiles, Miss A. Clark, Miss E. Clark, J. G. Carle 
ton, E. L. Crane, J. G. Crane, Minnie Everman, Emma B 
Ecker, Anna C. Ecker, Orine Emerson, Leroy B. Elser, 
Jennie Fleming, Mrs. Fred Fraser, F. C. Fowler, Geo. W 
Ford, W. A. Fidler, John Fleming, Mrs. Olivia Griffiit, A 
M. Gillospey, C. S. Groesbeck, C. E. Giblin, Sam. Gins 
burg, T. H. Gist, Mrs. A. M. Gist, Caroline Hogan, 
Salome Henning, Mrs. H. G. Hammond, C. S. Hogan, R 
K. Hayes, A. Hoffer, Robert James, T. F. Jones, R. D 
Jenkins, Joe Kantor, C. A. Lotz, Miss C. Lowther, J. 
Lee, Mrs. Lowe, Mrs. S. J. Marmaduke, Lena Mason, J 
E. Maider, Frank S. Marsh, C. W. Miller, Miss A. I 
Miner, Mrs. E. M. Prescott, Lizzie Perrin, E. Perham, M 
Perham, Mrs. Gertrude P. Phillips, Miss Phillips, Mrs. W 
W. Reilly, Chas. Ridley, Fannie Riddell, Rose Simpson, 
Mrs. A. W. Schweikher, Carrie M. Smith, L. Maude 
Steidley, Roland St. Clair, T. L. Stewart, Susie Slausson, 
Ella Slausson, J. H. Smythe, Helen Taylor, Ella A. Todd, 
Alma Tuengel, Nora Tuengel, E. M. Touseley, Florence 
Tidball, J. H. Williams, Anna E. Willis, Miss Hayes Wag 
ener, Phyllis Wolfe, Howard Wolverton, C. M. White, 
Robt. Williams, Miss B. V. Washburn, Carolyn Young and 
Jeanette Ziegler 


Oscar Franklin Comstock has resigned his position as 
director of the Pennsylvania College of Music at Mead 
ville, where his work was greatly appreciated. Mr. Com 
stock expects to spend the most of the summer at New 
London, Conn., and in the fall to remove to Washing 
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SYDNEY LLOYD WRIGHTSON, 


CLARA MURRAY, 
The Engiish Baritone. 


Barptet. Fine Arts Building, 
LEONE LANGDON KEY, 


ae CHICAGO. 
CHICAGO ADVERTISEMENTS. | watesh 
MARY WOOD CHASE, “a |THE SPIERING QUARTET, a 


MASTER LLOYD SIMONSON, 
The Famous Boy Soprano. 


It is with Fine regret that I announce the death, learned } 
since the above incidents occurred, of the mother of Mrs. a 
Marriner-Campbell. Mrs. Campbell’s bereavement will be 
felt by the community, musical and otherwise, and that 
deeply, as she has by her gracious manner and kindly in- te 
terest in all woven herself very closely into the hearts of J 
her friends, whose tenderest sympathy is hers A 
The Beringer Conservatory Recital was largely at- 
tended and the following creditable program rendered by pt 
the pupils of Mr. and Mrs. Beringer, both instrumental 
and vocal: Fantaisie sur un Air Original, op. 176, Gurlitt, 
for two pianos, Miss Gladys Beringer and Prof. Joseph Li 
Beringer; “Album Leaf,” op. 32, Rakemann, Miss Violet S; 
= Hannah; “Charme de Printemps,” op. 25, Becker, Mas- ba 
= ter Charles Evans; “Petit Morceau Lyrique,” Allegretto, of 
* $2 Novara; Gavotte, op. 207, No. 2, Gurlitt, little Irene md 
2, t Goudey; Andante Sostenuto, No. 2; Allegretto, No. 3, 
y as (alte eA) : a = from op. 72, Mendelssohn, Miss Hilda Gutfield; song, 
“The Carnival,” Molloy, Miss Pearl Metcalf; Romance, 
op. 44, Rubinstein, Miss Nina Cevok; “Wedding March,” "“G 
San Francisco, June 17, 1901. of the ensemble numbers, and during the Benediction of Mendelssohn; “Harmonious Blacksmith,” Handel, Miss pat 
UNKER HILL DAY, and a lovely one at that! the Most Blessed Sacrament there was a soprano solo and Alice Maxwell; “Au tery ak op. 40, te 4 (duet), God- fut 
'Frisco is putting on her pleasantest smiles the chorus, “O Salutaris” (Franklin Palmer); contralto solo, rd, Misses Anita Lewis and Ethel Peck; song, ‘Thou 
last few days, and the beaches have been “Tantum Ergo” (Gaston M. Dethier); soprano solo and Art Mine All, Brodsky, Mise Manche Schoenberg: ven \ 
crowded with people out for an airing. To- chorus, “Laudate” (Randegger), and a Bach Postlude, entese de Concert sur rg Traviata, Verdi, duet by W. wee 
day there are special trains running from all Fugue in D major, by Mr. Palmer, which was not by any Fletcher Husband and Professor Joseph Beringe ; song, is a 
directions to carry excursionists from sur- ™eans the least of the performance, as Mr. Palmer is an ae ane ai reg oe Barnard, Miss Cornelia arly 
rounding towns to the little burg of Los Gatos, which, by renee a ag aye Hg cane creditable eae | sage Baad oer ag - baw = fs reci 
, : : here is to be a cele- Musical feats upon the lovely organ at St. Dominic's. eee no  Seewers . 5 rage a eer o to b 
ro pt go cee There will be vocal  <e sted or . bgp yar, Miss Edith Schoenberg; tach 
solos by Miss Juliet Grininger. “Star Spangled Banner,” oo pone we \ a. moe 4a, Senator, Mai 
“Sword of Bunker Hill,” O. Lafayette Lienau; “Red, Mrs. Marriner-Campbell, whose concert last February at sf vonraged ae — ~ tate rasan = a hij 
White and Blue,” Emile Barangon, and besides addresses the Presidio was such a success, yielded to the many im- Sate Povssocan ~" com ages t Sas we that 
and a poem, read by W. S. Holliday, a song by Miss portunities brought to bear and this month gave another aaa Beri 2 = ' . ~0 Gl: ae grincersad be "Ole whic 
Grace Savage. that was as greatly enjoyed as the first. The program, Seeing 7 > 2 norte Chi . “ 1 Tie’ nian = in 7] 
St Re which was a choice one, was contributed by the following it —— ms pg “ge Sg “alge 
talent: Mrs. M. C Mead, Mra. L. W. McClare. Miss irush, Dudley Buck; “Re dell’ Abisso” (“Un Ballo in M 
Last night (Sunday) at St. Dominic's the “Lauda Sion,” Rebecca Delvalle, Miss Ruth Weston, Walter C. Campbell, Maschero”), Verdi, Mme. Joseph Beringer of t 
by Mendelssohn, was rendered with fine effect by the fol- assisted by Miss Ethelwyn Grant, violinist, an advanced eS = — 
lowing solosists: Miss Lily Roeder, soprano; Miss Ella pupil cf Henry Heyman, and Miss Julia Thorpe and Miss ; ‘ ‘ 
V. McCloskey, contralto; D. M. Lawrence, tenor, and Olive Dunn at the piano. - Miss Elizabeth W estgate is off to her summer home, 
Walton Webb, bass, assisted by a thoroughly trained Many of the Mrs. Campbell’s vocal pupils occupy im- Lazycroft, in the Santa Cruz Mountains, for a few ( 
chorus, in which the following voices took part: So- portant church positions in the city, and to a list of nine weeks’ rest _ 
pranos—The Misses Joseph, Gleason, Veaco, Walsh, have been added lately Miss Edna Smart, who has been ap- es T 
Pooley, Driscoll, Frank, and Mrs. R. Boyns; contral- pointed to Grace Methodist, as solo soprano; Miss Elsie § The annual recital and reception of the Beethoven Club 
tos—Mrs. H. Clark, Miss Mabel Gordon and Miss E. V. Arden, contralto, to the same church, and Miss Ruth Wes- was held on June 4 at the residence of Mrs. W. P. Me 
Lunt; tenors—E. M. Long, Frank Onslow, D. J. Connor; ton, contralto, to Saint Paul’s Episcopal choir, all drawing Dermott (Leila France), on San José avenue. Those who TI 
basses—J. C. Hughes, M. E. Bruner and Walter Kneiss. good salaries. Miss Edith Klock has a fine church posi- took part in the program were Miss Ida Di Veccio, Miss 
Organist and director, Franklin Palmer; special organist tion in Alameda, but is substituting for a month in Calvary Alice Whelen, Miss Sadie Cole, Miss Hattie Game, Miss 
during the performance of the “Lauda Sion,” James Ham- Church, this city, for Mrs. Susie Hert Mark, who is taking Frances Fitchen, Miss Edna McNab, Miss May Worthing- x 
ilton Howe, A string orchestra greatly enhanced the effect her vacation. ton, Miss Nellie Sullivan, Miss Carrie Bright, Miss Mary : 
+--+ --9 4-9-9 -O-# 4-9 -@ [0+ 0-6--8-0-0-4-0--0-4-0-0-9 
SHERWOOD, CHARLES R. BAKER t elects airronp, 
Greatest American Pianist. 9 + Soprano. + DR 
ESTHER FEE, MANAGER OF | (Late of Royal Opera, Amsterdam.)4 He 
Violinist. MABELLE CRAWFORD, $+ RU 
(Paris—In America Nov. 1.) Contralto. 
High Class and » 
BRUNO STEINDEL, GLENN HALL, 
The Noted 'Cellist. Distinguished MUSICAL ARTISTS, + Tenor. —aoe 
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aa escent Faia Aveo i SSS: ee ima ote sano gee oS SO gga Baiting. EARL 
Peine. 7. BAleD. [ROWsRD Maan. MAURICE ARONSON ~ Comat, Rt, Msi, Le 
® 9 rg mao For the past four years chief assistant to Leopold G ky. Write for circular aan 
THE ART OF SINGING. Fi fo Belt: aes Miss CHRISTINE F ARNESE. Veen! Schiedl. VICT 
34 Monroe St., Chicago, III, 1899-1900. Certificated pupil of Mme. MARCHESI. 
Mas. REGINA WATSON’S SCHOOL 30(1Stete Street, MADISON, wis. Willia: 
a pig ee CLARA G. TRIMBLE, :0724%. 
oy Kimban ? Mat. zai, yams ART OF PIANO PLAYING. m 9 BUTRANY, oan 
. - Street, Chicago, I ae 
= - Address 619 Fine Arts Building, Chicago. Got 





Mrs. GHORGE:H A. COB, ust retureed from 


: (BaRTH and Moszxkowsxk!) urope, where he 
Pianist and Lecturer, 640 University Place, EVANSTON. lL. W, a E. SEEBOECK PIANIST, appearances penn 


MABELLE CRAWFOR D, Studio 727 FINE ARTS BUILDING, CHICAGO, ILL. MU 


Conmtralto : SOPRANO. ORATORIO, 
Management : Just returned from Europe 9 Vocal Instruction. a ag MRS. 
3 SS] 


HANNAH & HAMLIN, 514 Kimball Hall, or 5246 Prairie Ave., Chicago. S316 MADISON AVENUE, CHICAGO. 
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and Miss Florence Moran. 
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Herbert Medley, the popular baritone, has been engaged 


to sing at the Fourth of July exercises at 
other vocalist from ‘Frisco, Mrs. Sedgeley 


assist in the patriotic exercises at the same place. 


~s> = 
Miss Gertrude Gerrish, of Sacramento, 
pupils on the piano for their annual recital 


a —* 


=U 


Among the late additions to the membership of the 


Loring Club, of this city, are numbered 


McDermott, Miss Gertrude Albrecht, Mis: 








ss Ethel Bailey about the concert season now nearing its close. She 
says there is fairly a surfeit of sweets, there is so much 
to choose from, and the opera presentations are grand. 
That of the “Nibelungen Ring” she particularly re 
marked, which is interesting to us on account of the taste 
of Wagner we had during the past winter when the Grau 
contingent was here. She says further that Marcella 
Sembrich has just been doing a season in Berlin, and 


Marysville. An- 
Reynolds, is to 


she was greatly disappointed in her from the reputation 
is preparing her which had preceded her, and led one to expect more 
early in July than the reality could offer. She says Sembrich brought 
with her her own Italian orchestra, which was far below 
the average German orchestra, and did not enhance the 


: pleasure of the performance. 
some old-time 


Sacramento favorites. Horace Crocker, now of Oakland, 


basso; Walter Longbottom and Eugene El 

f Frisco, and Dr. Charles Pinkham, Jr., a 

popular members of the Capital City musi 
> = 

The Vallejo Choral Society that not lon 

‘Gondoliers” with so good a measure of 


San Francisco, June 24, 1901 
kus, tneors, now co, | 4, 190 


ll not ling since 
cal circles 


This has been a very quiet, uneventful week musically 
Nearly all the functions which have created public in 
terest have been weddings. I believe June is the month 
of brides, and some of our musical ones have joined the 
g ago gave the noble army of matrons, among the latter Miss Del Valle, 
success, is pre- who has appeared often of late and lent her voice to the 


paring “The Bohemian Girl,” to be given in the near entertainment of concertgoers. But nearly all news of 


future 
~~ = 


Mrs. Oscar Mansfeldt has been seriously 


interest comes from abroad. A letter from Hugo Mans- 
feldt, dated at Berlin on June 5, tells me his wonderful 
ill for the past little pupil, Alma Stencil, has been adding more laurels 


week with inflammatory rheumatism in her right arm, but to her already well established fame as a pianist. In ad 


is at the present writing somewhat better. 


It is particu- dition to previous triumphs won across the big pond 


arly disheartening just at this time, as there were some comes her latest achievement, a splendid program played 


recitais in prospect for the near future that 
to be delayed somewhat. However, as it is 
tack, we may enjoy the pleasure of antici 


may now have before the invited guests of Ambassador and Mrs. An 
not an acute at- drew White at their last reception of the season on 
pation, as Mrs. June 4 


Mansfeldt’s recitals are a rare treat, holding, as she does, The palatial residence was graced by the presence of 


a high place among our lady pianists, and 


it is whispered elegantly gowned women and men of the highest diplo 


that she has added some choice numbers to her repertory matic standing. The entire program was performed by 
which it may be our pleasure to hear for the first time this one talented little girl, whose firm touch and powerful 


1 Frisco 
eS €& 


Mrs. Hugo Mansfeldt writes from Berlin 


of the winter just passed, and adds some > chatty news 


technic made the magnificent Steinway grand respond 
royally. Her selections were made from Schubert, Cho 
yin, Se ‘ ‘ As “ce ‘ 
of the severity Pi" chum ann and Liszt, and her success was overwhelm 
ing. The American Ambassador and his gracious lady 








— were so delighted with little Alma’s performance that they 








ESTABLISHED 1867, 


invited her to play on June 8 at the reception to be 


given by the American Women’s Club at the Hotel Savoy 
CHICAGO MUSICAL COLLEGE, Mr. Mansfeldt shared in the honors, and was warmly 


DR. F. ZIEGFELD, President. 


congratulated on the brilliant success of his pupil 


The Largest and Most Complete Institution of Musical — eS 


Learning in America. 


Close on the heels of the honor conferred on Dr. H. J 


COLLEGE BUILDING, 202 MICHIGAN BLVD. Stewart as organist at the Pan-American Exposition at 


The finest structure in existence devoted ex 
Musical College. 


clusively to a Buffalo comes the news of his resignation of his position 
as organist at Trinity Church, this city, which he has held 


SCHOOL OF USIC ELOCUTION, for the past sixteen years. The resignation was sent it 
ING that he might accept a similar position which he has been 
ACTING, ORATORY, called to fill in Trinity Church, Boston. During Dr. Stew 


LANGUAGES, 





BOARD OF MUSICAL DIRECTORS. 


art’s term of service here, a splendid new organ has re 
placed the old one, and he has organized and trained into 
splendid form one of the largest and finest vested choirs 


DR. F. ZIEGFELD. DR. LOUIS FALK he c » One of the best fez Ss , s special 
HANS VON SCHILLER, WILLIAM CASTLE, 2 oe: Se he best features of his specia 
BERNARD LISTEMANN, S. E. VASO RSORR, musical services at Trinity has been a musical half hour 
RUDOLPH GANZ, CHARLES GAUTHIER. after service, when he gave an organ recital, including 


HERMAN DEVRIES, 


HART CONWAY, Director School of Acting. some of the choicest and most difficult music written for 


Catalogue Mailed Free. 


the instrument, and which were greatly enjoyed. He will 
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be greatly missed in musical circles, as he has for long 
been one of the moving spirits of the music life in this 
town and a popular member of the Musicians’ and Bohe 
mian Clubs of this city. Among other achievements mu 
sical have been the composition of several light operas 
notable among which is “Bluff King Hal,” which was per 
formed here some years ago. Dr. Stewart is still in the 
East, but expects to return and play at Trinity during 
July and August. His resignation goes into effect the 
last of August and the new contract in Trinity, Boston 
dates from September 


oe = 


\ discussion on the subject of women's quartets of late 
brought to light the fact that it was Mrs. Marriner-Camp 
bell, of our city, who organized and trained the first quar 
tet of women’s voices on the Coast. This was called the 
rreble Clef Quartet, and will be remembered by many 
for the fine concert work that was done by them. The 
quartet was composed of Mrs. Beatrice Priest-Fine, Mrs 
Noble, Miss Jeanette Wilcox and Mrs. Birmingham, all 
pupils of Mrs. Campbell. So successful was this com 
bination that when time and circumstances caused its 
breaking up another was formed from voices selected from 
Mrs. Campbell's class, which was called the “Colonial,” 
with Miss Florence Doane, Miss Ivy Gardner, Miss Mary 
Mann and Miss Clara Hyman for the four voices. Later 
on the “Alta Quartet” was formed and was composed of 
Miss Ruth Kirke, Miss Isobell Kerr, Miss Ouida Sargent 
and Miss Isella van Pelt The remarkable facility with 
which Mrs. Campbell's pupils secure well paid church po 
sitions has caused me to make a list of those now holding 
positions in the choirs of our city In Calvary Presby 
terian, Miss Isella Van Pelt holds the position of contralto 
with Hubert Williams, tenor. Miss Edna Smart, soprano, 
is at Grace Methodist Episcopal, and in the same choir is 
Miss Elsie Arden, contralto; Mrs. M. C. Mead is soprano 
in the Church of the New Jerusalem, Swedenborgian. Mrs 
FE. N. Klock, who teaches vocal music in Alameda, is so 
prano in the Christian Church of the same city Miss 
Marie Partridge is soprano of St. Stephen's Episcopal, 
with Mrs. L. W. McClure and Miss Ruth Weston, con 
tralto, at St. Paul’s Episcopal. Mrs. Walter G. Fonda is 
the contralto of the First Congregational Church; Miss 
Florence Doane, the soprano of Howard Street Presby 
terian; Miss Margery Marks, soprano, at St. Paul’s Epis 
copal, and Miss Florence Walby holds the position of so 
prano soloist in the choir at the Church of the Advent on 
Eleventh street 


Mis Adelaide Roddy, of Vallejo Cal about whose 
beautiful voice much has been said and sung, has com 
pleted her touring season, and will retire to her home in 
Vallejo for the summer to rest. She has not made public 
her plans for the coming season 

eS & 

The Chaminade Club of women’s voices in Oakland, 
gave a musicale at Loring Hall last week, under the direc 
tion of Mrs. W. G. Langdon. There was a large attend 


ance 
A. Wepmore Jones 
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PIANIST. Concerts, Recitals. 





KARLETON HACKETT, 


ALLEN SPENCER, Mrs. THEODORE WORCESTER, Pianist. 


(QODOWSKY.) 


Adios: KIMBALL BALL, CHICAGO. Concerts, Recitals and Salon Musicales. Recitals from Russian Composers. 


ADDRESS: 1402 Auditorium Tewer, CHICAGO. 





Kimball Hall, Chicago. 





D. A. CLIPPINGER, 
The Art of Singing 
Conductor, 
410 Kimball Hall, Chicago, Ill. 


EARL R. DRAKE, 
VIOLIN VIRTUOSO. 


Studio Kimball Hall, Chicago. 


VICTOR GARWOOD, 


Kimball Hall, Chicago. 











WILLETT, sanitone. 


Care Musical Courier, Chicago, or leading agents. 


Teacher of Singing, R. CAPOUL CUTTRISS WARDE,s 


SINGING MASTER. 





The teacher of many pr 
MARY PECK THOMSON, STUDIO: No. 911 Cable Building, Cor. Jackson and Wabash, CHICAGO, 
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AMERICAN CONSERVATORY, 


ror T JOHN J. HATTSTAEDT, Director, Kimball Building, 243 Wabash Avense, CHICAGO. 
MUSICAL KINDERGARTE PIABOFORTE ; SIC. DRAMATIC ART. TEACHERS’ TRAINING DEPARTMENT. 


BY FANNIE CHUROM PARSONS. 
concerning normal instruction or 
children’s class work, address 


For full information 


ALL BRANCHES OF MUSIC. 


e*5 J. Hartrstagpt, Vicror Garwoop, Atten | Louise Buisn, Singing; Witaetm Mipper- 
Spencer, Gertrupe Murpovucn, Guewn Dit- | scuutre, Organ; Jan Van Oonpr. Violin; 
tarp Gunn, Howarp Wetts, Piano; Karieron | Apotex Weipic, Composition; Jan Karas, 
Hackett, Noves B. MIwer, Ho.mes Cowrer, | Violoncello, and thirty other superior instruct- 
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MUSICAL COURIER OFFICES-FINE ARTS BUILDING. 


Curcaao, June 29, 1901. 


SPANISH version of the “Star Spangled 
Banner,” adapted by Ferando S. Ximenez 
for the use of Spanish speaking colonies 
was heard at the St. Ignatius College com- 
mencement exercises in the Illinois The- 
atre, Chicago, on the afternoon of June 25. 


ese 


Among popular features in the Studebaker’s latest suc 
cess, “King Dodo,” are “The Tale of a Bumblebee,” sung 
by Miss Quinlan and Mr. Morris, “The Cat’s Quartet” 
and “Look in the Book and See.” Changes in the latter 
portion of the opera have brought out several good points 
which formerly lay dormant. Mr. Norris’ conception of 
the title role is original and realistic, though in one or 
two instances he carries his absurdities too far. One ot 
his scenes, which may best be described as a “perpetual 
motion act,” has been elaborated, and the result is not 
an improvement. However, tradition testifies that bril- 
liant productions such as this have not infrequently been 
marred by similar defects. On July 4 a special matinee 
performance will attract many holiday celebrators to the 
Fine Arts Building. 

J 

Notwithstanding the excessive heat, there has been no 
lack of musical activity this week in Chicago’s educational 
circles. 

The Gottschalk Lyric School held its annual com- 
mencement exercises and concert on the evening of June 
26, when a representative program was artistically inter- 
preted by many promising students. Miss Ingeborg 
Sorenson played Thiele’s “Chromatic Fantaisie,” which 
served as an effective opening number. Millett’s trio, 
“Ye Fields of Light,” was sung by Miss Laura Tillson, 
Miss Alice Hammond and Sedgwick MacGregor. Mrs. 
Pearl E. Stebbins followed with Meyerbeer’s “Roberto 
Tu che Adoro,” after which Miss Clara C. Fried played 
Nocturne, op. 9, No. 2, by Chopin. Gounod’s “Vulcan 
Song” proved to be a notable feature as given by W. F. 
Larkin. Miss Alice Boettiger, who possesses exceptional 
dramatic talent, read the “Forest Scene” from ‘“Ingo- 
mar.” The other performers were Miss Florence Comp- 
ton, Miss Jeannette Gregg, Ted Short, Miss Laura Till- 
son, W. R. Uhlemann, Miss Carrie Schlumbrecht, Mrs. 
Carrie R, Crane-Beaumont, William J. Parker, Alice 
Blial, Miss Sara Nordstrom and Miss Hattie Nurnberger. 
Under the direction of Mrs. Miller the physical culture 
class presented “Posings and Pantomime.” 

At the Gottschalk Lyric School the list of special 
awards and certificates for 1901 is as follows: Teacher's 
Certificate Class—Piano, Miss Clara Fried, Miss Flor- 
ence Compton, Miss Carrie Schlumbrecht, Mrs. Pearl E. 
Stebbins and Miss Bertha E. Miller. Special Certificate— 
Miss Anna Burke, first year Italian 

At the contest the gold medal for the teacher's certi- 
ficate class piano, was awarded to Miss Carrie Schlum- 
brecht. 

At the vocal contest Miss Hattie Nurnberger received 
the gold medal and Mrs. Pear! E. Stebbins the silver 
medal. 

Silver Medal—Men’s class, Sedgwick MacGregor. Gold 
Medal—Dramatic, Miss Alice Boettiger. Gold Medal— 
Awarded to Miss Florence Compton, highest average in 
teacher's certificate class, piano and harmony. Silver 
Medals—Mabel Runquest, highest average, fourth grade, 
piano; Helen Schmidt, highest yearly average, fourth 
grade, piano; Clara Lane, highest average, third grade, 
piano; Marie Troyer, highest yearly average, third grade, 
piano; Annie Lane, highest average second grade, piano; 
Ruth Bates, highest yearly average, second grade, piano; 
Marie Savage, highest average, first grade, piano; Mar- 
jorie Adams, highest yearly average, first grade, piano; 
Chester Reid, highest average, preparatory grade, piano. 


Beaumont Gold Medals—Clara C. Fried, highest average, 
piano sight reading; Mrs. Ida Bomell Davis, highest 
average, vocal sight reading. Silver Medals—Anna 
Burke, highest average, first year Italian; Sara Nord- 
strom, first year vocal; Clara C. Fried, first year vocal, 
and H. H. Wilson, first year vocal. 

Yesterday morning, under the auspices of the American 
Conservatory, Miss Louise Caldwell and Allen Spencer 
gave an admirable recital before an appreciative and very 
enthusiastic audience. Miss Caldwell sang “Wohin” and 
“Ungeduld,” Schubert; ‘“Husheen,” Needham, and 
“Wouldn’t That Be Queer?” Mrs. Beach. Mr. Spencer’s 
interesting contributions were “King’s Hunting Jig,” John 
Bull; “Le Coucou,” Claude Daquin; Mozart’s “Rondo,” in 
A minor; “Moment Musicale,” Schubert; “Scherzo,” op. 4, 
Brahms, and compositions by Moszkowski, Schutt, Lieb- 
ling, Leschetizky and Beethoven-Saint-Saéns. 

The ensuing announcement recently made by the Chicago 
Musical College has proved to be of great interest to hun- 
dreds of music students: 

“As the time between the closing of the regular season, 
June 22, and the opening of the fall term, September 9, is 
too long to be spent entirely without study, a special five 
weeks’ summer course is arranged from June 24 to July 27. 
All students should continue their work during that time 
This allows six weeks, a sufficient vacation, after the close 
of the summer term. Teachers from every part of the 
country take advantage of this course. It is the best prep- 
aration for pupils who desire to enter the advanced classes 
in the fall.” 

Examiners at the Chicago Auditorium Conservatory’s 
recent musical contests were Charles W. Clark, Alfred 
Williams and Mrs. Gertrude Grosscup-Perkins, vocal de- 
partment; Miss Emma E. Clark, Cyril Graham and Walton 
Perkins, piano department. The conservatory’s gold med 
als were won by Robert Hood Bowers, composer; Edna 
Lewis, vocalist, and Susie Ford, pianist. At this progress- 
ive educational institution a number of interesting events 
will take place during the summer session, a violin recital 
by Errico Sansome and his pupils and several perform- 
ances by the School of Acting having already been ar 
ranged. 

The dramatic department of the Chicago Auditorium 
Conservatory will produce a melodrama, “Among the 
Breakers,” on the evening of July 2. This event promises 
to be of an exceptionally interesting nature, the cast con 
sisting of Miss Queena Robinson, Miss Ellen Wachter, 
Miss Agnes Dolan, Miss Raeburn Replog, Joseph De 
Stefan. George O’Keefe, W. J. Elliston, Herbert Mott. 
E. M. Herries and E. Charles Flynn. 

At his recent recital in Handel Hall Earl R. Drake, the 
gifted violinist, played Goldmark’s Suite for piano and 
violin, op. 11; Sonata 6, Bach; Nardini’s “Larghetto”; 
“Histoire,” Tirendelli; “Elfintanz,” Popper-Halir, and 
Vieuxtemps’ exacting concerto in A minor, all of which 
were admirably interpreted. C. F. Balatka gave valuable 
assistance. 

Charles R. Baker announces that William H. Sherwood 


Notice, 


Mr. George Hamlin, the tenor, has made arrangements 
to accept, during the summer months, a limited number 
of pupils for instruction and coaching in singing. Apply 
at his studio—Kimball Hall, Wabash and Jackson, Chicago. 


and Lloyd Simonson are engaged to appear at Euclid 
Park Beach, Cleveland, on Monday evening, August 19 

Frederick Warren, of the Chicago Auditorium Con 
servatory, assisted by Miss Zella L. Marshall, pianist, will 
give a recital at the residence of Mrs. Henry Herman, 
at Waukegan, on July 1. The program will include com- 
positions by German, Dvorak, Schumann, Brahms, Allit 
sen, MacDowell, Lang, Brackett, Beach, Foote, Nevin. 
Herman, Chadwick, Rogers and Messager 

Before going to New York, which will be his head 
quarters next season, William A. Wegener, the eminent 
Chicago tenor, will enjoy a short and well earned vaca- 
tion. 

Karleton Hackett, of the American Conservatory, is 
this week visiting Terre Haute for the purpose of giving 
an address on “Artistic Singing” before the Indiana Mu- 
sic Teachers’ Convention. 

Mr. and Mrs. Bicknell Young, prominent Chicago mu- 
sicians, are now enjoying a short trip which is to em- 
brace New York, Philadelphia and Boston. 

Miss Amy Murray, the gifted Scottish singer, who was 
heard in this city during the past season, has been invited 
to fill return engagements in Chicago next year. 

Louis Francis Brown states that Burton Holmes, who 
is now traveling around the world, will deliver fifteen lec- 
tures on Thursday and Friday evenings and Saturday 
afternoons for five weeks, beginning November 21, at 
Studebaker Hall, Fine Arts Building. 

Mrs. Charles Howard Trego, soprano, has been heard 
frequently in Chicago and its vicinity during the past 
season. The announcement that Mrs. Trego will be one 
of the soloists next month at the Chautauqua (N. Y.) 
Assembly is satisfactory, for last year this talented vocalist 
was very popular at the “Summer City’s” amphitheatre 
concerts. 

The supplementary summer term of six weeks, inaugu- 
rated by Maurice Aronson, is being taken advantage of by 
a large number of teachers and pupils, who have held posi- 
tions in other localities during the regular season. Mr. 
Aronson’s class in Freeport has unanimously requested 
the continuation of instruction throughout the same holi- 
day period. 

Miss Carolyn Louise Willard will leave this city on 
July 3, for the purpose of spending the summer at Cold 
water, Mich., where she will accept piano pupils who may 
be desirous of studying during vacation weeks 

Among Mrs. Rose Wells’ many talented young piano 
pupils are Eugenia Powell and Gladys McGowan, whose 
playing at a June recital in the Fine Arts Building forcibly 
illustrated Mrs. Wells’ exceptional ability as an instructor 

At the residence of her teacher, Carolyn Louise Willard, 
Miss Mabelle Crossman, pianist, will give a recital this af 
ternoon, Miss Maude Lindon, soprano, and Guy Woodard, 
violinist, assisting. A representative program has been ar 
tistically arranged by Miss Willard 

Pupils of Miss Belle Adams creditably interpreted an at 
tractive program in Kimball Hall last Saturday afternoon. 
Miss Adams has studied with Emil Liebling 


CuHartes R. BAker’s Artists.—The artists who are un 
der the management of Charles R. Baker, of Chicago, will 
unquestionably have a busy season, beginning with Sep 
tember. Mr. Baker is working early and late, and closing 
many engagements. Before the Michigan Music Teachers’ 
Association at Flint, on June 26, Sydney Lloyd Wrightson. 
the English baritone, won a most enthusiastic reception. 
The association’s rules have excluded encores, but the ap 
plause of the audience was irresistible, and Mr. Wrightson 
responded by singing another selection very artistically. 

“William H. Sherwood well sustained his reputation of 
being one of the greatest pianists of modern times,” as- 
serted the /Ilinois State Register, in reference to his recent 
appearance at the Springfield convention. 

Last week Mr. Baker visited Michigan in the interests of 
his artists. 
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HOTEL CECIL, LONDON, 
June 22, 1901. t 

HE exciting event of the week has of course been 

the advent of Paderewski. In him do the ladies 

of London take the closest interest, and as for 

such ladies of New York, Texas and other “furrin parts” 

who happen to be here, they and their conduct hardly 

bear speaking about. On Tuesday St. James’ Hall was 

packed to the last seat; even the ordinary shilling seats 

behind the platform were filled at half a guinea a time— 
it goes without saying by ladies. 

As I lately remarked, it was interesting to hear him after 
Bauer. His program was very different from Bauer's 
He began with Haydn’s well-known F minor Variations; 
after that Mozart’s A minor Rondo; then came two Son- 
atas, Beethoven’s “Waldstein” and Schumann’s F sharp 
minor, and the affair wound up with a six item selection 
from Chopin. 


> 


eS <& 


Paderewski is a difficult subject to criticise. Years ago, 
when he first appeared in London, he was viciously at- 
tacked, one ladylike critic observing that in certain pieces 
he “fairly ran amuck, to the disgust of the more intelli- 
gent part of the audience” (I quote the remark from 
memory). Every man who is worth anything must have 
a great sorrow in his life, and I, believing myself to be 
worth something, have taken as my great sorrow the 
fact that I cannot discover how the critic discovered 
that the “more intelligent part of the audience” was dis- 
gusted on this occasion. I was present, and no particular 
section of the audience showed any signs of disapproba- 
‘tion. But the Times is a wonderful paper. I often read 
it to learn Dr, Stanford’s views on musical matters. Dr. 
Stanford is not a great musician, but he has a fine gift of 
unconscious humor, and when one reads him in the Times 
he is often distinctly amusing. This, however, has noth- 
ing to do with Paderewski. Whether Dr. Stanford, or 
Mr. Maitland, or someone else wrote the famous—the 
now famous Paderewski notice I do not know. I only 
know that it actually appeared and that I read it. It was 
typical of the attitude of the London press at the time. 
Paderewski had been to Paris—he had been and had been 














seen and had conquered. That was not enough for our 
English critics. They wanted to see him conquer here 
before they would admit him to be any good at all. He 
did conquer here, and after that no praise could be too 
fulsome for him. Some of the most respectable papers 
have told him that he is as great as Rubinstein or Liszt, 
and some other papers, equally respectable, have implied 
that he is as great as Liszt, Rubinstein, Biilow and half 
a dozen others rolled into one. 


, eG & 

It is because of this awful nonsense that Paderewski is 
so fearfully difficult to write about. At the beginning it 
was quite easy to take up an impartial, judicial attitude. 
I did that with eminent success, and in various insignificant 
sheets defended Paderewski against the many stupid at- 
tacks made on him. Then when the tide turned and he 
was glorified into an Apollo I was naturally inclined to 
go too far in the other direction, and to denounce him as 
a very second-rate person, And even now, when I am ac- 
customed to the chorus of adulation and have nearly for- 
gotten the ridiculous adverse judgments of the early days, 
it is with some difficulty that I judge him and write about 
him with absolute fairness. For, to put the thing plainly, 
Paderewski does not belong to the greatest order of pi- 
anists—he cannot be compared, for instance, with Lamond 
or Bauer; he lacks many of the essential qualities of a 
great pianist. Yet, on the other hand, he has a gift of 
piquancy; he exhilarates; no matter what he plays, it comes 
off with a certain freshness and sparkle that compel one 
to be interested. I say emphatically that it is not great pi- 
ano playing, but it is by no means small piano playing. 
Paderewski has distinctive notions about all the music he 
performs; he gives you an individual reading of every- 
thing he takes in hand, and his individual reading is al- 
ways full of color and a personal emotion. On Tuesday, 
for instance, he gave us among other things Haydn's F 
minor Variations, Mozart’s too familiar A minor Rondo 
and the “Waldstein” Sonata of Beethoven. The first two I 
have taught to students until I am sick of them, and I 
cannot tell why on earth Paderewski should have chosen 
them for this occasion. Yet he made them engrossing. 
The “Waldstein” he played in a nobler manner, which was 


still not noble enough; he seemed to me to be trifling with 
a huge subject. The slow introduction was full of mystery 
of the true Beethovian mystical emotion, but the finale was 
undistinguished, poverty stricken, drawing- 
roomy. In Schumann’s F minor Sonata he rose nearer to 
the height of the argument. The sonata is no favorite of 
mine; excepting the slow movement it is barren and dry, but 
Paderewski did contrive to get a little juice (so to speak) 
into it. I heard only a little of the Chopin, and it was too 
sickly and effeminate for my taste. The more robust treat- 
ment of Bauer seems to me truer, more appropriate. But 
Paderewski's sentimentality appealed immensely to the 
hosts of gaily bedecked ladies who filled the hall, and 
though I did not stop to witness any of the kissing at the 
end, I am sure it would not be the fault of the ladies if 
there was none, 


wretchedly 


eS «& 


At the opera things go on in the good old bad way. I 
really cannot screw up my courage to dress to craw! to 
Covent Garden night by night, only to hear operas I don't 
like represented in a way I like less. There is no artistic at- 
mosphere in the place; the spirit of perfunctoriness is on 
everyone connected with it. Every visit there is a trial to 
one’s temper. The great attraction at present is Tamagno, 
for whom I have only the smallest possible admiration, 
and so far he has sung in only Verdi's “Otello” and “Aida.” 
I have said my say in these columns touching the second; 
about the first all I have to say is that it is thin, violent, 
disjointed. How on earth anyone could ever think it one 
of the masterpieces of music drama I cannot in the least 
tell. Of course I have a strong personal antipathy to the 
story of “Othello.” My cure for such madness as love 
jealousy would be the outward application of a pail of cold 
water. Not content with the degree of violence which 
exists in Shakespeare's version of the story, Boito made 
matters worse by retaining only the violence and leaving 
out everything humane, gracious, soothing; so that vir- 
tually all Verdi had to do was to put incidental music to 
a series of boiler explosions. Such a concoction could not 
be a work of art, and “Otello” is not a work of art. 
Tamagno completes the unlikeness to a work of art by 
bawling the rowdy portions and making nothing of the 
very rare, delicate touches. Of course it is only when he puts 
on full pressure that he is in the least interesting; his 
voice is then rich and full of color; whereas in his pianos 
and mezza voces it is poor and washed out. Still a night 


filled with shouting is not very edifying 
qe €& 


On Monday night we had a quite passable performance 
of “Tannhauser.” Ternina was Elizabeth and Strakosch 
Venus, Fischer Sobel Tannhauser and Bispham Wolfram; 
Plancon played the Landgrav. Ternina was much too 
great for her part. She overflowed it, if one may use the 
expression. She tried to make it stupendous, whereas it 
can only be made tender and affectionate and sentimental 
after the German fraulein's fashion. In Sobel it would 
seem we are going to have one of the best of Tann- 
He started out rather badly, but his voice lasted 


In the first act his tone was poor, 


hausers 
out till the very end 
but in the last it was full and of a marvellous quality. He 
acts with noble dignity, and on the purely musical side 
his interpretation lacked nothing. Plangon was once again 
splendid. As for the scenery and stage management they 
will never be better until F. Neilson is 
He is an able young man, but so long as he is not 


given absolute 
power 
invested with sufficient authority for his every direction to 
be carried out immediately without demur, so long will 
Covent Garden be something of a laughing stock 
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I don’t know whether much interest is taken in Roman 
church music in America. In England we are growing 


greatly excited about it. Music in the Church of Eng 
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land is in a hopeless plight and I think it will be never 
any better. In the Romish churches it has been for a 
long time bad enough. Much of the vocal music was 
merely Sankey-Moody, while the instrumental pieces 
often, if not generally, overstepped the line that divides 
common stuff from sheer circus marches. Even at 
churches like the Kersington Pro-Cathedral, where Mr. 
Santley is all powerful, its music is as unreligious as can 
well be. Recently there has been a revolt against the 
Italian domination. It has been discovered by a few 
people that the English Roman church has a native music 
of its own, and that this music is in no wise inferior to 
that of any other school. Mr. Terry, choirmaster of 
Downside Abbey, near Bath, is working enthusiastically 
and with persistent industry at the matter, scoring the old 
masses and motets and having them sung by the Down- 
side choir. Last week the Abbet of Downside, the Rev. 
Ford, invited me down to hear the music sung in the 
Monastery chapel, so I spent two nights and one whole 
day in an abbey. 

Would it not make a fine title for a Protestant pam- 
phiet—“Two Nights in a Monastery; the Secrets of the 
Cloister Disclosed”? I heard there one of the finest 
choirs in England, and heard music by Tallis, Byrde and 
Palestrina. This unaccompanied music is the only sort 
adapted to the Catholic liturgy. The Roman Church is a 
medieval institution and medieval music suits it pre- 
cisely. I advise all who are able to hear some of it as 
early as possible; they will want no more of the Italian 
stuff with which this country at least is flooded. 

Joun F. Runciman. 








Riesperc Orcan Recirats at PAN-American.—These 
will occur on July 7 and 8, Sunday and Monday, and Miss 
Estelle Harris, soprano, has been engaged as special soloist. 
The programs follow: 

SUNDAY, JULY 7, 1901. 
Nuptial Song......... DEM sath cedlis pelndedinetpsseenecegeserepes 


EE TE cos ododbucesddvebtseses coceesccoeceses Dubois 
GROEN oo cic sdebecdeccccncdccnecssccesevececccccscvevcssovcsees Munro 
CamPtehe: cicediccscccdcesscsdiccosccccevescvccssecevececescoccs Lemaigre 
Soprano solo, Ave Maria.........-+-sesceseeeeeceeeseeeees Bach-Gounod 


Miss Estelle Harris, New York. 
Violin obligato by Henry Marcvs; piano obligato by Mrs. 


J. S. Marvin. 
Triumphal March, From Crag to Sea...........600scceseeeeeeeees Liszt 
ee DEN, ncicicncdesctpedsdeddcsvdocdocccocdéscecocsceces Froehlich 
Marriage Fanmlare..........ceereececreceeevecees entonsecensboned Gilbert 
Soprano solo, O Divine Redeemer...............+0:0seeseees .Gounod 


Miss Estelle Harris. 


PR WS DRGs bso cc cds ove cdtcvcccccccccsaccccossovees 
Funeral March of a Toy Soldier............c:ccecccccceneeeeees 
Organ duet, Plymouth Church March 

Mrs. J. S. Marvin and Mr. Riesberg. 








MONDAY, JULY 8, ror. 


Bemtelels te: TD MIRO cccccctetonssersncesebovesversoocnceses Wegmann 
OPT PPE eOTeT TT TET eTTTTTTTTTTTTTTT TTT TTTTTTiTr eet Spinney 
EL oo» dada ane chesesesosespeseessbeeenenoooonceeesacs Ashmall 
Soprano solo, aria, Then Weep, O Grief-worn Eyes, from Le 
Ge cokile 060 Fess tate eb bsbebe décrderasdrcscooccoeerverecees Massenet 
Miss Estelle Harris. 
Two Communions, E minor, G major, varied...............+++ Batiste 
DT <7 ood eh ots Mok ceceheeeetndes bbe Cabateoegercocees cosepese Tours 
Wy Pee vccccccdocececsscsecccoccediccnsecectcsvcodece Wolstenholme 
Soprano solo, Hear Ye, Israel (Elijah)................+.- Mendelssohn 
Miss Estelle Harris. 
DENIIN. «5 cheacandenndsvactgbeatetesadcokugeresenss sconce Lefebvre-Wely 
BENGE GE TUUEB. ccs roccccccevnvesccoccocscsccvecceeo seers Lefebvre-Wely 
OE SITS OF Ae Oe ey Re Edgar B. Smith 





Brookityn Artons.—The Brooklyn Arion, of which Ar- 
thur Claassen is the director, has accepted the invitation 
of the Brooklyn Institute of Arts and Sciences to sing at 
a concert next season. The Arion concerts under the 
auspices of the Institute have in the past been very suc- 
cessful and musically important events in Brooklyn. 








sss CINCINNATI, June 29, 1901. 
HE hot, stifling summer weather came in upon us 


with full blast this week, and with it the closing 
music recitals and commencements ceased. 

Theodor Bohlmann, of the Conservatory of Music fac- 
ulty, presented his advanced pupils in the following pro- 
gram: 

Improvisata, La Belle Griselidis, op. 94, F major............ Reinecke 
(For two pianos.) 
Misses Lola Bell Harris and Daisy M. Seiler. 


Piano soli— 
Chanson Triste, G mimor...........scccccsceccecssees Tschaikowsky 
To the Spring, op. 43, No, 6, F sharp major................. Grieg 
Miss Ella Montgomery. 
Wolenes Sor two ginmos, Gi Biiscssdidesccqetvicccetevcceviecs Kirchner, 
Miss Grace Marshall. 
Songs— 
gE 65s oa cbeebobedecccecéuceee Schubert 
SO Te ey GR FO FG iiewe ccc cdscabitesiccscosscccss Schubert 
Miss Annabelle Ambrose. 
Variations on a Russian Dance Tune....................0+- Beethoven 
Frederic C. Mayer. 
From Concerto No. 3, C minor, op. 37......-...-.0eseeeeeee Beethoven 
Largo, E major. 


Rondo—Allegro, C minor, C major. 
(Orchestral part on second piano.) 
Miss Lillian Lawhead. 


Violin solo, Fantaisie Appassionata......................0. Vieuxtemps 
Matthias R. Oliver. 


Piano soli— 
Staccato Caprice Vogrich 
TT ticdcddeeacieasdaseeensosaneenesediperves Scharwenka 
Miss Lola Bell Harris. 





Piano soli— 
Impromptu, op. 51, G flat major....... vcibobert eVevniesae Chopin 
I SSS sda caravesweseeees vveendessecenised Moszkowski 
Chant de Il’Alouette, op. 37, No. 3, G minor........ Tschaikowsky 
NG ET in. ciccasdcovegcochickooes Schytte 
Miss Meta Bairnsfather. 
Aria, Elizabeth’s Prayer (Tannhduser)......................0+- Wagner 
Miss Ada Ruhl. 
Piano. soli— 
Prelude ¢ Minuetto, from Suite, op. 72, E minor............. Raff 
I OO ss ccweceucscessenboimirceses Mendelssohn 
Miss Linda Wirt Lentz. 
Piano solo, Reminiscences de Norma (Opera par Bellini)....... Liszt 
Leo A. Paalz, 
Allegro de Concert, op. 46, A major..........sscccccsesserceses Chopin 


(Arranged for piano and orchestra by Jean Louis Nicode.) 
(Orchestral part on second piano.) 
Miss Daisy M., Seiler. 

Of these the following are graduates: Dasiy Mae 
Seiler, Miss Lillian Lawhead, Leo A. Paalz. The gradu- 
ate in the vocal department is Miss Ada Ruhl. Matthias 
R. Oliver is the post-graduate of the violin department. 

It must be said to the credit of Mr. Bohlmann that he 
trains not only technically but intellectually. His system 
broadens and deepens the understanding. Miss Daisy M. 
Seiler is a fine illustration of his success. She has un- 
doubtedly talent and this has been bent in the right di- 
rection. Her touch is beautiful and her temperament well 
grounded. There was much of a brilliant character in her 
rendering of the Chopin Allegro de Concert. Mr. Paalz 
had a tremendously difficult number in the Liszt transcrip- 


tion of “Norma,” which she played with ease and intelli- 
gence. 

Miss Lawhead is well matured, but was unable to be 
present. 

Other pupils who reflected honor upon themselves were 
Miss Linda Wirt Lentz, Miss Meta Bairnsfather, Fred- 
eric C,. Mayer, Miss Ella Montgomery and Miss Lola Bell 
Harris. 

Miss Ada Ruhl, the voice graduate, sang “Elizabeth’s 
Prayer,” from “Tannhauser.” She put into it a great 
deal of feeling and dramatic expression. Miss Ruhl’s 
voice is a pure soprano, flexible, true to the pitch and 
uniformly well sustained. She reflects much honor upon 
her teacher, Miss Clara Baur. 

Miss Annabelle Ambrose has a voice of fine musical 
quality, well rounded and full of color. 

Matthias R. Oliver, the only post graduate of the violin 
department, played the “Fantaisie Appassionata” of Vieux- 
temps. The Conservatory has every reason to be proud 
of him. He has a great deal of temperament, and plays 
with expression and a good deal of fire. This fervor was 
best illustrated in his playing of Hauser’s “Hungarian 
Rhapsodie,” which he gave at a subsequent recital. He 
was called out several times by the enthusiastic audience. 
It was a kind of ovation tendered him before his depart- 
ure for Europe, where he will continue his studies. His 
mother, Mrs. Oliver; will accompany him. 


=e = 


It is an invariable rule at the Conservatory that Fred- 
eric Shailer Evans should present his pupils at the clos- 
ing June recitals in the most torrid, insufferable heat. 
Mr. Evans is not partial to heat—in fact, he loves cool- 
ness so well that he always manages to look refreshingly 
cool, but he has never been able to change this rule about 
the temperature. Some say his recitals bring the hot 
spell—others that the hot spell brings the recitals. Be 
that as it may. It is Hobson’s choice. 

There were two recitals in this scorching heat given by 
the most advanced pupils of Mr. Evans, assisted by 
others. 

On Friday evening, June 21, the following program 
was presented: 


Concerto, C minor (first movement).... oece -+++++eMozart 
Cadenza by Reinecke. 
(Orchestral part on second piano.) 
Miss Dot Fay Trott. 
Restsetion: 3. Aas at Test Aisi ccssccccsescccscecveces ..Gounod 


Aria, More Regal in His Low Estate (Queen of Sheba)..... Gounod 
Miss Hilda Hyman. 
Concerto, E flat major (first movement)................- 
Cadenza by Hummel. 
(Orchestral part on second piano.) 
Miss Grace Adele Kite. 


.. Mozart 


Piano soli— 
GM cctecccnseseesodsebooececccocseecocs 
BE [OR ccensvcecesoccce 
An den Fruehling, op. 43 
Miss Nan E. Wilson. 
Violin solo, Hungarian Rhapsodie..................cceeceeesees Hauser 
Matthias R. Oliver. 
Piano solo, Variations de Concert on a Theme from L’Elisire 
Se, Fe icine coddvcccccocccsévecesccccconcvces Henselt 
Miss Eva Wynne. 





Songs— 
SE REE BGM, ccttinecscctadescteccecocccccetscusévesoosente Tirindelli 
Bi Dome 60 Be, cts ccddwcccccvccecccccedseccces Goring Thomas 


Miss Annabelle Ambrose. 
Concerto, op. 69, F sharp minor....... 
(Orchestral part on second piano.) 

Miss Edna Strubbe. 


ea FT I stlsta ive coccccucdedncectescettel Aldrich 
Miss Edith Robbins. 

It is said of the piano departments of the Conservatory 
of Music that each one of the leading teachers has his 
characteristics, and impresses them upon the individuality 
of his pupils. If this is so the pupils of Mr. Evans have 
all the strong character of intelligence, dignity and force.of 
their teacher more or less impressed upon them. The 


Hiller 
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Carl Alves 


Has Resumed Vocal Instruction at her Home Studie : 
1146 Park Avec. acar 01st Street, New York. 


JULIAN—— 


PASCAL 


Pianist. Concert, Recitals, Musicales. 
For Terms and Dates address care of 
MUSICAL COURIER, 1135 Broadway, New York. 





LOUIS V. SAAR, 


Plano and Composition. 
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Personal interview daily, 1 to 4. 
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MONTEFIORE 
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Private Studio and Address: 
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2030 Broadway, corner 70th St., New York. 
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thoroughness of his methods is always apparent—his 
scholarly direction and direct manner. 

Miss Eva Wynne played the Henselt Variations with 
technical fluency and a good deal of brilliancy. 

Miss Dot Fay Trott showed firm, musical endowment in 
the Mozart Concerto in C minor, which she played quite 
creditably. 

Miss Kite has a dainty touch and musical grasp. 

Miss Edna Strubbe, one of this year’s graduates, played 
the Hiller Concerto with a great deal of maturity and fine 
conception. Her playing is of the intellectual order, to 
some degree brilliant and in the strictest sense of rhythm. 

Of the vocalists Miss Ambrose repeated the success of 
the previous evening. 

Miss Hilda Hyman has made astonishing progress—one 
might say wonderful improvement—during the past year. 
Her voice is developing in strength and expanding in the 
power of dramatic expression which she plainly showed in 
her singing of the recitative and aria from “Queen of 
Sheba.” 

On Saturday evening, June 22, Mr. Evans‘ pupils ap- 
peared in the following program: 


Piano solo, Sonata, op. 14, No. 1, E major............ss00++ Beethoven 
Miss Edna Witham. 
Violin solo, Romance and Rondo.............sseecceseeeees Wieniawski 
Miss Ida Hossfeld. 
Piano soli— 
Bs GE Tie BO Beocccccccccvcsccesecesepescccecosess ...Heller 
Melodie from Snowflakes..............scsceceeeceseeeeee Von Wilm 
POD Se Os Oe, FIG Coe cctccccccccssecessecdcce Von Wilm 
Ralph O’Kane. 
Songs— 
EY ate dudes skndsansieseesctaboadtaercaseneteese Rubinstein 
Thou’rt Like a Tender Flower..............csseeeseeeees Schumann 
The Maiden at the Spring........... io vdecdasoussiayeule Goldmark 
SN PN ii dkhldonescnctneenees Bs Eo" ee eee Schumann 
Miss Carrie Rieder. 
Concerto, D minor (first movement)......... Mozart 
Cadenza by Reinecke. 
(Orchestral part on second piano.) 
Miss Elizabeth Ranly. 
Piano soli— 
Impromptu, op. 36, F sharp major. Chopin 
Etude de Concert, D flat major........... ; Liszt 
Miss Maie Morgan 
Violin soli— 
IE SnivecdEkacaesthscucccesnedoes ..Dunkler 


Mazurka, D major.. naalied ; .. Wieniawski 

Miss Daisy Seiler. 

Recitative, Sorta e la notte (Ernani)..... 

Aria, Ernani involami (Ernani)......... 
Miss Laura Strubbe 

Scherzo, from Concerto in B flat minor................ 

(Orchestral part on second piano.) 

Miss Corene Harmon 

Miss Maie Morgan played not only with fine technical 
skill, but with a beautiful sense of poetry. Her runs are 
smooth and yet brilliant. 

The evidence of Mr. Evans’ skill as a teacher was seen 
in the entire evening’s work. 

Miss Corene Harmon has a clean technic and plays with 
a good deal of intelligence. 

A pupil of Miss Frances Moses, Miss Carrie Rieder, 
soprano, did remarkably well. Her training is in the 
right direction. 

Miss Laura Strubbe, too, is to be congratulated upon 
her singing of the recitative and aria from “Ernani.” 

Not to be forgotten is Ralph O’Kane, who in his pi. 
ano solos evinced considerable talent. 

In my last letter, speaking of the good work of the 
children’s chorus, I forgot to mention that they had been 
trained by Miss Frances Moses. Such work is certainly a 
credit to the teacher. J. A. Homan. 


.. Verdi 
Verdi 


Scharwenka 


Miss Marian Alta Moyer, a soprano with a good dra- 
matic voice, gave the post graduate recital at the Pennsyl- 
vania College of Music, at Meadville. The assisting artist 
was L, L. Lord, ’cellist. 


MUSIC IN ITALY. 


ITALIAN BRANCH OFFICE, ) 
5 VIA RONDINELLI, FLORENCE, ITALY, 
JUNE 20, 1901. J 
NTONIO SCONTRINO, one of Italy’s most serious 
and reputed musicians, has been commissioned by 
Gabriele d’Annunzio to write the musical intermezzi to 
his new drama, “Francesca da Rimini.” 

The Quartetto Fiorentino recently presented for the 
first time a Quartetto in sol minore, for two violins, viola 
and violoncello, by Maestro Scontrino, which attained ex- 
ceptional artistic success, being repeated in its entirety, 
and then redemanded by the large and particularly critical 
audience present, which represented the musical commu- 
nity of Florence.. The warmth of conception and the 
originality of style and treatment which this quartet evi- 
dences make it a most valuable addition to chamber mu- 
sic literature, and the quartet organizations would do well 
to place it in their repertory; I believe it is to be published 
by Carisch .& Janichen, Milan. 

Jan Kubelik, who, by reason of his wonderful technic 
and amazing artistic personality, has been given the ap 
pellative of the Paganini redivivus, startled the Italian mu- 
sical community from the apathetic indifference which it 
demonstrates generally to the majority of concertistic cele- 
brities. 

I had the pleasure of managing Mr. Kubelik’s tour in 
Italy, and in Nice and Monte Carlo, and was thus present 
at all of his concerts, which were, without exception, ab- 
solute artistic triumphs. Kubelik’s tour this year in Italy 
I can safely affirm has never been equaled by any artist 
in this country, as the following list will testify: 

Milan, four concerts; Bologna, two concerts; Florence, 
four concerts; Rome, five concerts; Naples, four concerts; 
Genoa, two concerts; Nice, seven concerts. 

Particularly at Nice his success was enormous, so enor- 
mous that after the fourth concert, in Nice, the direction 
of Monte Carlo invited him to give a concert at the Casino, 
with orchestra directed by M. Jehin. To render this possi- 
ble the direction was obliged to transgress a rule which 
had heretofore been held inviolable, namely, that no artist 
could play at Monte Carlo who had previously played dur- 
ing the same season at Nice. 

At the Nice concerts I noted Moriz Rosenthal, Leopold 
Auer, Hugo Heerman, Simonetti, Coquelin Cadet, and 
other notables 


2 
> 


) 


= 


Another notable musical event were the concerts of the 
Berlin Philharmonic Orchestra, directed by Arthur 
Nikisch. The two concerts in Florence were a revelation 
to the musicians of this city, who frankly confessed that 
they had hardly considered possible the unity and pre- 
cision demonstrated by this organization. 

Arthur Nikisch was also received with the most cordial 
demonstrations of enthusiasm, the dignity and sobriety of 
his movements and the intellectual force of his interpre 
tations serving to disarm completely the prejudice which 
the Italians hold for all that is German. At the end of the 
second concert a large number of the local 
awaited Nikisch in the atrio of the theatre, and improvised 
ending with “arrivederci a 
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musicians 


a most enthusiastic ovation 


presto! 
Get & 


__ . 


Louis Rothfeld, a pupil of Liszt, and a resident for many 
years past in Edinburgh, Scotland, where he was most 
prominent as teacher and musician, has spent the past 
winter in Florence, with the idea of enjoying a well earned 
repose. During his stay in Florence Mr. Rothfeld wrote 
several compositions for piano which are to be published 
by a London house. 

Adolfo Betti, who is rapidly becoming known as one of 
the most talented violinists of the younger school, has 
had the honor of substituting for César Thomson, at the 
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Brussels Conservatory during the latter’s absence, when 
concertizing in Russia and elsewhere 

Betti was awarded the gold medal avec distinction by 
the Brussels Conservatory in 1896; his tone is delight- 
fully sympathetic, and at the same time rich and sonorous 
His delicate musical taste leads him to prefer Bach, though 
he excels in all styles. ; 

What a boon for musical Italy would be the liberation 
of some of the Wagner operas from the hands of Ricordi! 
The project of presenting the “Nibelungen Ring” at Turin 
during the coming season has been abandoned, because of 
the exorbitant demands of Ricordi for the right of pro- 
duction. 

The coming season promises to be a memorable one for 
concerts in Italy. Among the tours already arranged are 
those of the following artistic celebrities: 

Paderewski, Rosenthal, Busoni, César Thomson. 
sate and Ysaye will in all probability come also. 

Eugen d’Albert is in villeggiatura at Careggi, a suburb 
of Florence; he is presumably instrumentizing a new opera. 

It is a well-known fact in the profession that during the 
stagnant inactivity of the past operatic season many artists 
were compelled to pay 40 per cent and 50 per cent. of 
their contract as commission to the agents. 

Here is one of César Thomson's historical programs, 
which he presented recently at the Brussels Conservatory: 


Sara 


Sonata XII., La Follia Corelli 
Preludio ...... Corelli 
Corrente Vivaldi 
Allegretto Grazioso Nardini 
Tarantella ......... . Valentini 
Concerto, ré mineur, pour violon Bach 
Avec accompagnement d’orchestre A cordes 
Sonate, Le Tambeau... Leclair 
Sonata (l’Arte del Arco) Tartini 


Jos. Smrrn. 


Hans BercMAn Benerit Recrrat.—The Recital Hall of 
the Virgil Piano School was again filled with a most en 
thusiastic audience on Thursday evening, June 27, when 
little Hans Bergman, one of Mrs. Virgil’s most talented 
pupils, played a recital. He played a most remarkable pro 
gram for a child, and did it in such a masterly manner as 
to win the highest approbation 

Little Beatrice Pollak was to assist 
was ill. Her numbers were filled by Frederic Mariner sing 
ing a couple of songs, the first song being accompanied 
by his talented pupil, Arthur Beaupré, and the second by 
little Hans. Arthur Beaupré then played the Staccato Ca- 
price, by Vogrich; this brought forth a hearty encore and 


but unfortunately 


he responded with a Barcarolle by Jensen 

The technical work accomplished by litthe Hans Berg 
man was especially interesting, both as to clearness and the 
remarkable velocity attained. There is no doubt but what 
this child, if he keeps well, will make a remarkable career 


Parrennemm Pupits.—Dr. Geo. Conquest Anthony and 
Mrs. Corinne Wiest Anthony, the two well-known singers 
of Philadelphia, former pupils of Madame Pappenheim, 
have just closed one of their most successful seasons. They 
are now preparing for the summer months to go to fashion 
able Spring Lake, N. J., where the young artists have been 
engaged for concert and church work. This is Mr. and 
Mrs. Anthony’s third season in Spring Lake, which speaks 
well for their popularity 

Madame Pappenheim is just closing a very busy season, 
and will go to Interlaken Inn, near Lakeville, in the 
Berkshire Hills. Later on Madame Pappenheim contem 
plates spending a few weeks in the Catskills, and after- 
ward to make a tour of the Adirondacks, returning to 
New York city in September. In the meantime her apart- 
ments at the Rutland will be redecorated and refurnished. 
All mail should be addressed to her city address, 260 West 


Fifty-seventh street, to be forwarded 





| ST. NICHOLAS GARDEN, 66h Street, near Columbus Avenve. 
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Western New York Office Tue Musicat Courter, 
749 Norwoop Avenve, 
Burra.o, June 28, 


1901. 

HE thirtieth Saengerfest of the North American 

Saengerbund has passed into history, but thou- 

sands of people will long remember the great 

musical feast spread in Buffalo during the Pan-American 
season. 

The only regret of the week was that every one of the 
12,00 seats provided in the great Seventy-fourth Regiment 
Armory was not occupied at every concert. 

The Queen City of the Lakes has been fortunate in 
securing these festivals three times—1860, 1883, 1901—and 
we are proud to say that this last one has been most suc- 
cessful from a financial as well as an artistic point of 
view. 

Monday evening a royal welcome was given to the 103 
visiting societies by a “commers” at the Sixty-fifth Regi- 


ment Arsenal. The following program was delightfully 

given and warmly received: 

ee Sec tdbbakdbcesstdoniacscececcedceecccoccseseseses Lassen 
Orchestra. 


Address of welcome by Mayor Conrad Dich! and William Lautz, 
chairman of the reception committee. 

aE oe ccnnneoevesidoedancoses Lund 

United Singers of Buffalo. Solos, Julie L. Wyman, Charles 

McCreary. 

Presentation of the flag of the Saengerbund by Charles C. Schmidt, 
of Cincinnati, to J. Hanno Deiler, president of the North 
American Saengerbund, who will present the flag to F. C. M. 
Lautz, president of the Buffalo Festival Committee. 

Ne ee Se iistedh sd dab dinbtn cwene seecsdensccicscdssovccecocteos Jacobsen 
United Singers of Buffalo. Solo, Julie L. Wyman. 

SUN GE TION GE GIR c ccccveccccccveccovccccescsees Goldmark 

Julie L, Wyman. 
NS Ce DUMED A Blinc csc ocdvbecveckdsscccéecdsccceseesces Baselt 
United Singers of Buffalo. 

Mr. Lund’s orchestra of eighty-five picked men from 
the New York Philharmonic and Metropolitan orches- 
tras proved most satisfactory. The balance is all that 
could .be desired, the tone firm and smooth and of beau- 
tiful quality, and the results marvelous considering the 
necessarily limited number of rehearsals. 

Mrs. Wyman’s selections showed to great advantage the 
wide range and magnificent quality” of her voice. 


Aria 





Mr. McCreary was in splendid form, his rich baritone 
filling every nook and corner of the great arsenal. 

Madame Schumann-Heink won an ovation. which even 
a proverbially cold Buffalo audience could not refrain from 
giving such a glorious voice so masterfully handled. 

The beautiful Madame Blauvelt was in splendid voice 
and only added laurels to those won here before. 

Ffranggon Davies was a great favorite at all concerts, 
his mellow, rich voice, which he used with so much ease, 
delighting all hearers. 

Evan Williams was not in the best of voice, but his pure, 
sweet tenor is very acceptable to Buffalonians, even when 
he is not at his best. 

Mrs. Minehan and Mr. McCreary did most praiseworthy 
work. 

The children’s chorus of 3,000 was remarkable, and 
great credit is due Mr. Mischka for having brought them to 
such a state of perfection. 

The massed chorus of 3,500, under the direction of John 
Lund and Henry Jacobsen, did marvelously beautiful work. 

All of the following splendid programs were magnifi- 
cently presented: 

MATINEE, TUESDAY, 2:50 O’CLOCK, 
John Lund, Director. 





GI, . Feo cccdeccndcbicovecesvccesosescscevccscccesects Thomas 
Orchestra. 

Song of a Wandering Minstrel..............0..0scceeceseceeees Herbert 
Senefelder Liederkranz, Chicago, I!l.—F. A. Kern, Director. 
Aria, From Boyhood Trained, from Oberon................+000+ Weber 
Evan Williams, tenor. 

Si cccrudancthsordccuessossescessesecestueces Wagner 
Orchestra 
RD FI cove ntcncncsesabtecerccetesséescncsstoosceccevess Mozart 
Madame Schumar.n-Heink. 

EE ken ds cdacdbbcoddentecivesessendsssdecesccesé Schumann 
A Dreamy Light O’erspreads Thee...............0+seeeeeeeeeees Lassel 
Tenor solo, William Bartels. 
ey Cl CI os oe acca rnoundeteceoseetocosonéhesenes Veit 
Brooklyn Saengerbund—Louis Koemmenich, Director. 
NL oOo steup deb ceenesivbererocéys Leoncavallo 
D. Ffrangcon Davies. 

Se I nan caddcibdiisdtnssscecdececcccgetsbsoevecesdaeeesedes Bruch 
Cleveland Gesangverein—Emil Ring, Director. 
I POE ioc cette concetics veces testeoccsc oda cs ebegs 
Madame Schumann-Heink. 

Ballet music from Feramors.............csccccccececeecesees Rubinstein 
Orchestra. 

TUESDAY EVENING, 8:15 O’CLOCK. 

John Lund and Henry Jacobsen, Directors, 
nc SOEs noc ccuelagatiesanensesddccdees Goldmark 


Orchestra. 





Fe I ra B ibs odeeceeidssees 558 0 0sbbensSduse se dabdseuel Fiqué 
Solo, Charles McCreary; mass-chorus and Orchestra. 

Wer hat das Erste Lied Erdacht?.............cessseseccesess Weinzierl 
United Singers of Cincinnati—Louis Ehrgott, Director. 
BEADING ev cposccoccovechscsesbsawevececcesecovccscocessdecseuess Langer 
Mass-chorvus. 
eae Dit TN sn ssid rites cdchtecceceéctcncocecvesteressesees Wagner 


Overture. 
Adriano’s Aria. 
Battle Hymn. 
Madame Schumann-Heink, Evan Williams. 
and Orchestra. 
en 
Ore ston. 


Solos, Mass-chorus 


The Nut Cracker, Tschaikowsky 


God's Greeting, My Beloved One. ..Engelsberg 
Mass-chorus 
pesecnt Schultz 
Director, 
Saint-Saéns 


Whither? 
United Singers of Chicago 
Suite from Henry VIII.. 


Gustav Ehrhorn, 


Orc beste: 2. 


Hark, Hark, in the Old Oak’s Rustle!..........-.0scceeeeeeeeee Gelbke 
Mass-chorus. 
Peta Cas eiedh.occvccstdessvecsesccescccccccapesscovccovecces Svendsen 
Orchestra. 
-Lund 


Sattle Hymn of the Ancient Germans 
Madame Schumann-Heink, Charles McCreary, 
Orchestra. 


Mz ass chores ‘eal 


MATINEE WEDNESDAY, 2:15 O'CLOCK. 
John Lund, Director. 
Director of the Children’s Chorus of 3,000 voices, Joseph Mischka, 
Supervisor of the Public Schools of Buffalo 


Overture, Romeo and Juliet........ sbatelecownented Svendsen 
Orchestra. 
National Songs— 
Columbia, the Gem of the Ocean. 
Marsellaise Hymn. 
Children’s Chorus. 
Agta rem Obese. oc cccccccccccccccccccccccevcccecccescesooscces Bruch 
Madame Sc haste ann-Heink. 
Suite, Queen of Sheba............-ceeecceeeeceerereenenceseese Goldmark 
Orchestra. 
Dich, Theure Halle, from Tannhauser...........--+-+eeeeeeees Wagner 
Mme. L. Blauvelt. 
The Legend of Bregenz............- Bendall 
Madame Blauvelt, Mme. Laura Minehan, Orchestra and Chil- 


dren’s Chorus 
Song of the Knights Templar, from Ivanhoe.........-.++++-- Sullivan 
D. Ffrangcon Davies. 


From Everywhere.......-..+-++++- Moszkowski 





Orchestra. 
Rind oe nnn ndadeasesmbbnerhehkersesdbesesteleooesserceocenusel Arditi 
Madame Schumann Heink. 
National Songs— 
America. 
The Watch on the Rhine. 
Star-Spangled Banner. 
Children’s Chorus, Orchestra 
WEDNESDAY EVENING, 8:15 O'CLOCK 
John Lund and Henry Jacobsen, Directors 
Ree Prebedes...ccccccccccccccccccccscccscccccssoscccoccecoceccceeses Liszt 
Orchestra 
Greeting from the Forest.........s.sccceecseeeeesersseeees H. Wagner 
Mass-chorus 
RE OS, 5. cocvccnncctevesccceseressoveesccccecoccocovesoecses Shelley 
Orchestra 
The Chase of the Dageccccccvccccoccccscccccccccccccccccccccccoss Nessler 
Mass-chorus. 
Scenes from The Flying Dutchman............... .. Wagner 
Overture. 
Orchestra. 
Senta’s Ballade. 
Mme. L. Blauvelt. 
Romance. 
H. Evan Williams. 
Duet. 
Mme. L. Blauvelt and D. Frangcon Davies. 
Chorus of the Sailors. 
Mass-chorus. 
Chorus of the Scotch Bards..............csseeeeeees . Sicher 
Mass-chorus 
Fall, Reverie........c+esceessees , —— ..Pache 
United Singers of St. Louis—William Lange, Director. 
Suite, from Le Cid...c.ccccccccccccccccvcccescvassvcosovece .. Massenet 
Orc aE 
ett TD cca cucvcesceveccevesssessseseysuensened .. Schultz 
.. Jungst 


Beloved One, Pardwell....i...cccscccsccccccccccsves 


Mass-chorus. 





Elsa Marshall, 


a- Vabride. 
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The Guilmant 


Organ School. 


(COPYRIGHT.) 


PRESIDENT: ALEXANDRE GUILMANT. 


DIRECTOR: WILLIAM C. CARL. 


Reopens October 14. 





SCHEDULE 
FIRST YEAR. 
The Organ—Private lessons, one each week. 
Harmony—Class lessons, one each week. 


Musical Form—Musicat Dictation and Musicav 
KNowLepce—Class lessons. 


Service Playing—Cuants, Hymn Tunes, An- 
THEMs, Erc.—Class lessons. 
STUDENTS’ RECITALS 








OF WORK: ‘ 
SECOND YEAR. 

The Organ—Private lessons, one each week. 

Harmony and Counterpoint—Class lessons, one 
each week. 

Musical Analysis— Musica. History, 
Tuntnc—Class lessons. 

Service Playing—Cuants, Hymn Tunes, 
THEMs, Etc.—Class lessons. 


OCCUR EACH MONTH. 


ORGAN 


An- 








ADDRESS: 


THE GUILMANT ORGAN SCHOOL, 34 West 12th St., New York. 
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Van der Stucken 


SOW WG, Web vcdce plc trcdccovccedcadebspetsdctensenen Meyer-Obersleben 


Mass-chorus and Orchestra, 


June 28, 1901 

Aside from the great musical festival of this week and 
the numerous musical events at the Exposition grounds, 
there has been but little of musical interest transpiring in 
the city. 

During the month there have been many pupils’ recitals. 
One of the first and most notable was that of the pupils 
of Mr. and Mrs, Frank Davidson, assisted by Richard 
Fricke, ’cellist. 

The program consisted of: 


Quartet in D (two violins, viola and 'cello)............+.+0006. Haydn 
Messrs. Sakolski, Kimball, Davidson and Fricke. 
Sonata in F, op. 24 (piano and violin)..........++e+eseeeeee Beethoven 
Miss Miltnowski and Mr. Ward. 
Quintet in G minor (two violins, two violas and ‘cello).......Mozart 


Messrs. Sakolski, Kimball, Davidson. Ward and Fricke. 

Angelo M. Read’s pupils’ piano recital brought forward 
some very successful performers, notably so Miss Lilian 
Paterson, Miss C. Chaplin, Miss H. Eckhardt and W. C. 
Laewen. 

Mr. Read gave an address on “Rhythm in Music,” in 
which he dwelt upon the vital importance it bore to piano 
playing. Yet how few possessed the true principle of it. 

Mr. Read concluded by saying: “It has been said, ‘Time 
is the Life of Music.’ Let us vitalize that by saying: Ac- 
cent is the life of music. We still, if we wish to express 
the all in music, say: Rhythm is the life of music.” Here 
is the program. 


Postnda, in BE animes, 46. 96, 1... ccccccccccccccccsccccccccccccec eset 
C. W. Laewen. 
es LE. Eh cnckenncunsstebnoudsadecosmoueansnend Chaminade 
Miss M. H. Haney. 
ee I OO, DR Bec cennscennescntpacnrasereiwasesneses Sgambati 


Miss Lilian Paterson. 
Phantasiestiicke, op. 12, 
SD GE Hs Ws Mice ccccoscccccsccace 

Miss Edith F. Simson, 
Improvisata, for two pianos, on a Gavotte by Gluck, op. 125.. Reinecke 

Miss Lilian Paterson, Miss Charlotte Chaplin. 
Address, Rhythm in Music 
Angelo M. Read 





Rr Se "Wisc civpovddiansnwniaecedessaness deananed Grieg 
Se TG Bh Giccecencccncpsensesessecacnaccoscs Sinding 
Miss H. Eckhardt. 

Chansons Libres, op. 15, V. III...........ccccccccccccsees Statkowsky 
Miss Lilian Paterson. 

DOUGONGD co vcccsnrde debscdsocusnceccecvesecccccsscsteessesvessecss eee 
SOU Gt, Wy Dikcdicsincnsoccosssnecgvecécevecucssededsted Von Wilm 
Miss Laura Gram. 

I, GE, 6 BER vive cccdcckeccccnsstbadabdewcetins Sinding 
C. W. Laewen,. 

Prelude and Sarabande, for two pianos................e000+ Von Wilm 


Miss C. Chaplin, Miss L. Paterson. 
Prof. George Bagnall, assisted by Miss Gertrude 
Sprague, of Minneapolis, Minn., gave the following pro- 
gram at Holley, N. Y., on June 21. 


GE Sieendbdascsdbnbucctéeccsnsoceceaveveccocsoccconsecceesecs Chopin 


Wy GB idcetdoncascccdaccscscovdduntibsetacsbbidessscBicnetec 
Miss Sprague. 

GES BB icecncescensccessccccctcsscosvcscséutccccosseceencccsds Bagnall 

Elf Dame Bagnall 





Professor Bagnall. 
Oe ae Te Te We Bi isk od vocncdccccbecsddectetccs a 
Mrs. Farnsworth, Mr. Stevens. 


BO Be Ti ccc cncccnnsgeccoccnsccoeepecanvcoenecesecpseccoed Gray 
Philip Bronson. 

Dette Mase covvcccccccccssbccvcnssonsccvcsceccccssesecccesesé Mozart 
Professor Bagnall. 

Br BG Bais ccanctecsadvedevnbseboosatesnwestbesembianin Hawley 
When Lave Tp Gaterccccccscvecceteccccesscese Hawley 
Mr. Stevens. 

Gees . cocenceccesceccecescetenbensesereesosscscocesesiibctsinda Liszt 
Professor Bagnall. 

Ci: DE, cncncececatbbanetatntiedtebnthetmisliie 
Miss Sprague. 
Rhapsodie Hongroise, No. 6.............. eadedestustinbiodebece Liszt 


Professor Bagnall. 

Louis J. Bangert, who has been so successful as a piano 
teacher, expects to go to Vienna in September, for a 
season of study. 

His last pupils’ recital for the season will take place 
July 2, when the following program will be given: 
Pease, WEG cecacs oss cacncntnsvesesontessonsbesitocencsic Strong 

Miss Mabel Van Norman and Mr. Bangert. 


GAR: 00000cdncdcdesseserecceseses Schumann 


Venetian Love Song............see+sss e ; — Nevin 

Miss Annie L. Newman, 
Bocing Baevewabescocecesessesceesess 

Miss Lina D. Hazen. 
Reading, Music on the Rappahannock 

Mr. Grahame. 
Sonate in D, for two pianos............ See ccsccesees Mozart 
Master Belden and Mr. Bangert 


Lacombe 


Somerville 


ChevGenetEet Gs Feccvscesescccosecenseuccet Schumann 


Lied ohne worte, No. 9.........secsseesseeeds Secceseene Mendelssohn 
Miss Grace H. Roberts 
Reading, The Volunteer Organist............. , oeeseess Foos 


Mr. Grahame. 
Maseavaiie, ap. Gh. BBA. Bucs cesstinersecevecsencs 

Master Belden 
Waltz, Hochzeits Klaenge................+. 

The Misses Van Norman, Hazen, Newman and M 

At the eleventh recital of the Apollo Students’ Club 
last Friday evening, the following persons assisted the 
club: Miss Gertrude J. Monk, mezzo soprano; Miss 
Bessie A. Dye, elocutionist; Louis Georges, cornetist. 
Others who participated were Master Millard C. Com- 
stock, Miss Antoinette B. McRobert, Miss Spray Norwig, 
Miss Mildred Thompson, Miss Georgia Lucas, Miss 
Mamie Eberhardt, Miss Lizzie Eberhardt, Master Herbert 
Fassett, Miss Maude Edmonds, Miss Lulu Murphy, Miss 
Maude Malcolm, Miss Grace Malcolm, Miss Mildred A 
Georges, Miss Ella M. Jones, Miss Martha M. Wads- 
worth, Miss Clara L. Volz, Miss Pauline A. Cooper, Miss 
Laura A. Steul, Miss Ella A. Schwin, Miss Eva M. Over- 
field, Miss Drusie Parker, Master Irwin Jokhl, Miss C. 
Mildred Dye, Miss Grace E. De Groat, Miss Edith M. 
Robertson, Earl F. Schatlin. 

The faculty and students of Canisius College issued 
invitations for the thirty-first annual commencement, at 
Concert Hall on Wednesday, June 19, at 7:30 p. m. 

A most successful public recital was given by piano 
pupils of Mrs. Nellie M. Gould and elocution pupils ol 
Miss Edna Sprague, assisted by Miss Nellie McCormack, 
soprano; Sylvester A. Collins, baritone; Raymond Beebe, 
violinist; Frank Kuhn, Jr., ’cellist, at Catholic Institute 
Hall, Monday evening, June 17, with this program: 


Overture, Tannhauser (two pianos, eight hands) 
Misses Harriet Fairbairn, Kate Cummings, Lorena Pirson and 
Adaline Ball. 


opeccuesene MacDowell 


covceees Strauss 


Bangert. 


Wagner 


Reading 
BEG EAR ccce sccccvessesesesce ...-Bret Harte 
ats AROWGR. cocccecscnvinsensesecccssececerscsvcsdanesss .- Anon. 


Miss Maud Booth. 
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seeresceeseceses Gantier 


Piano, Castle by the Sea........ perese 
Miss Lillian Brown 
Piano, Impromptu Leschetizky 
Miss Maud Parr. 
Reading, Scene 1, Act I1., Merchant of Venice Shakespeare 
Miss Edna Choate 
Miss Maud Booth 
Sieveking 


Portia.... 
Nerissa eves 
Piano, Valse Lente 
Miss Bessie Brown 
Piano, Crescendo... Lassen 
Miss Adaline Ball 
Trio, piano, violin and ‘cello, Adagio .»».-Béhm 
Miss Kate Cummings, Mr. Beebe, Mr. Kuhn 
Reading, The Home Concert ooes 
Miss Dora Robley 
Piano duet, Escamilla, Spanish Dance 
Miss Lulu Kelley, Miss Florence Brush, 
Piano, Ich Liebe Dich vec ese cocove cece NG 
Miss Florence Dewey. 


---Anon, 


Engelmann 


Reading, Archie Dean 2 - .-+- Anon, 
Misses Grace and Blanche McDowell 
Piano, Adagio from Sonata, op. 13 Beethoven 
Miss Rose Ball. 

Two pianos, four hands, Melody in F.. 


Miss Harriette Parkinson, Miss Effie Ayers, 


Rubinstein 


Reading 


The Rock-a-bye Lady............+. a R soesbuae 
Thee Fable BeetPeccccccccccccccvccccccesccccccs «+++ Amon, 
Miss Grace McDowell. 
Vocal duet, Repeat Again. pceseces at Badia 
Miss McCormick, Mr. Collins. 
Piano, Waltz, op. 70... veeeeeeeceeees «Chopin 
Miss Harriet Fairbairn 
Piano, Cascade du Chandron ; : ; ... Bendel 
Miss Mai Cooney. 
Reading, The Dream Ship P ae Field 
Miss Blanche McDowell 
Trio, piano, violin and ‘cello ; ; Selected 
Miss Cummings, Mr. Beebe, Mr. Kuhn 
Reading, Scenes from Rebecca's Triumph 
Miss Robley, Miss Choate. 
Two pianos, eight hands, Fantaisie........... Glinka 


Misses Mai Morgan, Florence Dewey, Gladys Dempster and 
Lorena Pirson 


The Buffalo Chamber Music Club, Mrs, Gould, piano; 
Mr. Ball, violin; Mr. Fricke, ‘cello, closed a most suc- 
cessful season of sixty concert engagements by two ap- 
pearances at the Cortland Musical Festival N. M. G. 


SuccessruL Pupits oF Mapame Ocpen-Crane.—Miss 
Edith Hutchins has been engaged as the prima donna of 
the International Opera Company for the summer season 
at Winnipeg, Manitoba, Canada. The Lyric Ladies’ Quar- 
tet is to sing the first Sunday in July at the Rutherford, 
N. J., Methodist Church. Miss Alice Humeston has se- 
cured the soprano position in the Congregational Church 
at Saratoga. The new quartet of the Asbury Park Con- 
gregational Church is composed of Miss Reed, Miss 
Humes, Harry Martin and Frank Hunt, all Ogden-Crane 
pupils. Miss Henrietta Wheeler has been engaged for a 
solo at the Murray Hill Lyceum. Miss Edith Gilbert, at 
a special service in the Rutherford Methodist Church, Sun- 
day, June 16, sang “The Lord Is My Light.” 


Mme. Ocpen Crane.—Mme. Ogden Crane, the celebrated 
vocal instructor, will have charge of the musical enter 
tainments at the Hotel Brunswick, Asbury Park, N. J., this 
Madame Crane’s pupils will thus have every op 
On the even- 


summer. 
portunity of being introduced to the public 


ing of July 5 Madame Crane will be tendered a reception 


at the Casino of the hotel by its proprietors, 
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Commencing in 


HAROLD BAUER, 


AMERICAN TOUR, 1902. 


BOSTON SYMPHONY ORCHESTRA 


DATES NOW BOoOoxkinc. 


For all particulars apply to GEO. W. STEWART, 120 Tremont Street, BOSTON, MASS. 
General Representative for Europe: ROBERT STRAKOSCH, 59 Rue La Bruyére, PARIS. 








NG re 


HUMPHRYES 





Soprano, Concert and Oratorio. 


FOR TERMS, DATES, ETC., ADDRESS 
Care MUSICAL COURIER, 1135 Broadway, or 


801 Union Street, Brooklyn, New York. 





ney GUTTER, 


SOPRANO, 


Dramatic and Coloratura. 
CONCERT and ORATORIO. 
REPERTOIRE. 

Under the direction of HENEY WOL! SOHN. 

Boston Address: 159 Tremont Street. 
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CORTLAND’S MUSIC FESTIVAL. 


CORTLAND, N, Y., June 22, 1901. 


ORTLAND ’S twenty-sixth annual musical festival is 

a thing of the past, but will long be remembered by 

all music-lovers. It was a success in every way, perhaps 

the most successful of any in the history of our festivals 

for the past quarter of a century, and great credit is due 

to George Oscar Bowen, the young conductor, and his 
able assistant, Lee L. Wellman. 

The programs of the five concerts reached a high stand- 
ard of perfection, both in their selections and the artistic 
manner in which they were given, and the audiences 
showed their appreciation by hearty applause and fre- 
quent encores. 

The soloists for the first concert, Wednesday evening, 
were Mme. M. Hissem-De Moss, soprano, of New York; 
J. C. Bartlett, tenor, of Boston, and Henry B. Neejer, 
harpist, of Syracuse. These were most ably assisted by a 
children’s chorus of 350 and an adult chorus of 150. 

Madame De Moss won great applause by her beautiful 
work. Her voice is a coloratura soprano, with much 
warmth and brilliancy and a wide range. As an encore to 
the Mozart number in the first concert she sang Buck’s 
“Where Did You Come From, Baby Dear?” 

Mr. Bartlett was the legitimate artist that he always is, 
and won his hearers in his initial solo. 

Mr. Neejer, the young harpist, has a splendid com- 
mand of his instrument, and his pleasing numbers were 
enthusiastically encored. 

A feature of the first concert was the children’s con- 
cert. The precision of the attack and release in their 
work was very noticeable; also the way in which they 
followed every motion and beat of the conductor, and of 
their numbers the most praiseworthy was the beautiful 
“Ave Maria” by Veazie. - 

WEDNESDAY EVENING, JUNE 19, 8:15. 
National Hymn, America. 
Double Chorus. 





4 docdushedeb Geddes shsbse 6065 06s beddvecccccoccees Thomas 
Py I Cees cedwedesrdedeebababe céTbdcccceseccsocccocécevess Denza 
Mr. Bartlett. 

PPOGMTED, GB.. PBoccncescecevcccveccccecccccescccvccccveccescceceses Galos 
Mr. Neejer. 

BE I Cc co bcbacetdadewccdvstnesedecstccscsececcecetceeccyGe 
Children’s Festival Chorus. 

Gli Angui d’Inferno (Magic Flute)...............ceceeeccceees Mozart 
Madame De Moss. 

i (i i Sc. cons escueshbcesetocedebeccconedtcscceese Faning 
Festival Chorus. 

Le Papillon (The Butterfly).............cccccccecsccecseceses Oberthur 
Since First I Met Thee Rubinstein 
ST Pt ME sata dbs oadbdecbepedcrccnecen se cecoedéeccosscovest Delibes 
Madame De Moss. 

Onaway, Awake Beloved (Hiawatha’s Wedding Feast)........ Taylor 
Mr. Bartlett. 

Se THs decd vecaccbucdadiansdoréiecesideccceccesieccoesies Veazie 


Madame De Moss and Children’s Festival Chorus. 
National Air, Star Spangled Banner. 
Double Chorus. 

Enthusiasm, like disease, is infectious, and that of the 
children of the chorus at the first concert was caught by 
the people of the audience at the second, and a wealth of 
appreciation for the fine work of artists and chorus was 
manifest from this time to the end of the festival season. 

At the second concert Mrs. Ruth McNett-Stuart, of Pitts- 
burg, made her first appearance and was warmly received, 
as she was a former resident of the “Infant City” and a 
pupil of the able conductor. Her voice has lost none of its 
sweetness and her numbers were given with a wealth of 
feeling. It was a rare treat to hear Mr. Bartlett’s sweet, 
flexible tenor voice in his own well-known compositions, 
viz., “A Dream” and “Come to Me, Sweetheart.” 

The Excelsior Male Quartet, composed of Mr. Bowen 
and his pupils, proved a most acceptable addition to the 
following program. The voices blended most satisfactorily 
and the balance of tone was good. The quartet, as well as 


ACCOMPANIST. 


F. W. RIESBERG. 


INSTRUCTION. 
Fiano, Organ, Harmony. 
With THE MUSICAL CouRIER, 
Organist Roseville Avenue Presbyterian Church, Newark. 
Secretary-Treasurer New York State M. T. A. 
Residence-Studio: 954 Eighth Ave., cor. 56th St., NEW YORK. 


TELEPHONE : 458 COLUMBUS. 


OsScaAR SAENGER, 


Vocal Instruction, 


e®—Teaches until July id. 2?e 


Teacher of Josephine S. Jacoby, Contralto; Elizabeth D. 
Leonard, Contralto; Madame de Pasquali, Soprano; Sara 
Anderson, Soprano; Hildegard Hoffmann, Soprano; E. 
Léon Rains, Basso; Joseph S. Baernstein, Basso; John 
I, Young, Tenor, and other prominent singers now be- 
fore the public 


Stuoio: 51 East 64th Street, NEW YORK. 








the choruses, shows Mr. Bowen’s conscientious work and 
musical ability. 
Robert Carpenter, who is a Cortland favorite, added a 
pleasing violin selection. 
THURSDAY AFTERNOON, JUNE 20, 3:30. 


MR acssnadsitaaehsvendddedinrs) exevwrscebeceoseedscs Wagner 
Children’s Festival Chorus. 
Ss i econ ieandvbebdserdisdbénsdecsseve Verdi 
Madame De Moss. 
et ee cciccheehnctanessdescceseocecseces Buck 
Excelsior Quartet. 

i i Pt tirtdedte ds iepedbediadeseboseennndsndeesoces céscucell Abt 
Semi Chorus. 

i i cs snes sucnsetvedossosceseueetetebs Vannah 
ee eee a ee BS PONWEF COEE Dic cccséccccsccvccccccvcccecs Bowen 
Mrs. Stuart. 

Su) Panis ha sbeuedesecéseeeeeeueseds spetssosncccocerocecnces Veazie 
Mme. De Moss and Children’s Festival Chorus 
Se nc ddd dehdns ey dne casdwllibiek bowl be0cddecdscesiccvceces Bartlett 

Bartlett 


Mr. Bartlett. 
Sdbbepebedeeseuresceeeseeess Svendsen 


INS ve cccccsvcvdsdadesociecee 
Mr. Carpenter, 
EE bebe peed lecai nee cca dadbeaenedecsetoanes eo ee Chapman 
RMD Tee BUSMar TRE Ble. occ cco cccccccvscccescceccccseccs Dvorak 
ED WE BIE ris io vevecsdchssbdccsececeese. P .. Dvorak 
Madame De Moss. 
Payne 


Pe, SO Pe rkss he ba dnd cn nesdacdss Kovecsevecvesseseues 
Children’s Festival Chorus. 

As the festival progressed the programs improved, and 
many larger cities might well have been delighted with the 
musical feast spread for Thursday evening. At this con- 
cert Mrs. Caroline Gardner Clarke, of Boston, made her 
first appearance and absolutely took the city by storm. Mrs. 
Clarke has a pure, clear soprano voice of wide range, which 
is most perfectly placed and her enunciation is almost 
faultless. Admirers of Madame Joachim (Germany’s for- 
mer greatest ballad singer) could easily detect that Mrs. 
Clarke was a pupil of the famoug German vocalist. 

Mrs. Clarke gave a thoroughly artistic rendering of the 
aria from “Marriage of Figaro,” by Mozart, displaying a 
wealth of temperament as well as a glorious voice. 

In response to a most hearty recall Mrs. Clarke gave her 
own “Spring Song,” playing her accompaniment with 
great brilliancy. 

Miss Keyes, the popular contralto of St. 
Church, New York, is a prime favorite here. 
has gained in richness and power since her last appearance 
among us, and, as always, she sings with a wealth of ex- 
pression. 

The climax of the evening was reached by Rossini’s 
ever beautiful “Stabat Mater.” 

Great credit is due Mr. Bowen for the splendid results 
obtained from the chorus in the few weeks in which they 
were drilled and they did most efficient work in the 
“Stabat Mater.” 

Mr. Wellman, also a pupil of Mr. Bowen and the pos- 
sessor of a fine baritone voice, completed the quartet of 
which Mrs. Clarke, Miss Keyes and Mr. Bartlett were 
the principals. Conductor, principals and chorus united 
in giving a splendid reading of Rossini’s immortal work. 

Perhaps it would have been better to have followed the 
usual custom and have ended with the great climax, the 
“Inflammatus.” 

THURSDAY EVENING, JUNE 20, 8:15 P. M. 
Pn TL, .cdcunounecesoopeteetoerooenoceccodsesyqeente . 
Festival Chorus, 


Renee Ot Thy Berend: Vales... «. dens ccrcccvdceccceccceses Saint-Saéns 
Miss Keyes. 


Thomas’ 
Her voice 


OS a: a ee ee nechbbe « Censdeembes Little 
eee Gee TOMAR BiaGiiiecccccc cock cctesecevedbibeccececccban Bullard 
BO TOs 000000 ccecscndsc cgeboesseecccccescesespoccosgne copes Hawley 
Mr. Bartlett. 
ee OND BEM dio th be ch cdo cccccccccccoceosecees Cowen 
Festival Chorus. 
ee: SO TED GE PU sides cocccesccscecccccssccceseccs Mozart 
Mrs, Clarke. 
SN OEE dic cls o cipqussiuee ape dpedaeghincedbe cis ctdstbccave Rossini 


Festival Chorus and Soloists. 


Friday afternoon and evening a delightful addition was 
made to the programs by the members of the Buffalo 
Chamber Music Club, Mrs. Gould, piano; Mr. Ball, vio. 
lin; Mr. Fricke, ’cello. This combination won all hearts 
by their delightful concert here in April and all were re- 
joiced to welcome them again. 

All things considered, the event of the evening concert 
was the masterful rendering of the difficult Trio, op. 32, 
of Godard, by these artists. Their ensemble is faultless— 
their balance of tone fine and their interpretations refined, 
musicianly and artistic. 

Wieniawski’s ““Legende” was most admirably given by 
Mr. Ball, who draws a firm, easy bow, displays a supe- 
rior technic, produces a marvelously full, sweet tone and 
plays with a great depth of feeling 

Mr. Fricke charmed his listeners by his soulful inter- 
pretations, melting all hearts with his encore, Schumann’s 
“Traumerei.” He is thoroughly artistic and draws a 
magnificent tone from one of the oldest and finest ’celios 
in the country. 

A superb musical festival was most fittingly ended by 
Mendelssohn’s ‘Forty-second Psalm.” 

FRIDAY AFTERNOON, JUNE 21, 3 P. M 
National Song, Star Spangled Banner. 
Children’s Festival Chorus. 


PD “Pans ov eckadedectebebscccccccteccwscessosssen< Taggesell 
(Dedicated to Buffalo C hamber Music Club.) 
DOE jcccsoccnddceesit ckvcsset sieeeees secinannaiod . Moszkowski 
Mrs, Gould, Mr. Ball and Mr. Fricke. 
Te I Hite coed catatacesieseoe< pebiadbans .. Rogers 
- Foote 


PO DU Be R ic erccbesswcesiccccccctsutedsesecsssowe 
The Years at the Spring...........20. .-Mrs. Beach 


Mrs, Clarke. 


Se a, EE BOG. Rccnvvecaeccer deste ccccesdessnvecesccvésved Centola 
Mr. Ball. 

Summer Now Hath Come Among UsS............seeeeeeeeeees Wilson 

Children’s Festival Chorus. 

Tatermense (irom Ballet Walla).....cccccccsccccoccccccccecvcce Delibes 

DL. ccspconcetdendeapstaemesd einetworedrerbeceenvosencesas Moszkowski 

ee TRE DUG Bi cnccccuncccecsccoesscoutpoesonsestare Brahms 

Mrs, Gould, Mr. Ball and Mr. Fricke. 

nn St... .00gausiewn ae deaieiiansesceresaee joabuseenonns King 
Semi-Chorus 

Sur le Lac, op. 36 vseeediwosebdwessrcvoccoocosensceoeconses Godard 
Mr. Fricke. 

When Gazing in Thine Eyes Speaks 
Pe Be eccaciccvsesreeseseeetose .. Speaks 
Miss Keyes. 

Flag of the Free (tas EMnibdetieneeiinseeat coeur saecen Wagner 
Children’s Festival (¢ he rus 
FRIDAY EVENING, JUNE 21, 8:15 P. M. 

Song of the Vikings... hie hadaeveddebeetencd shucecenuet Faning 
Festival Chorus. 

BER, GA. Bice icccisdcnddvcdaierddecbadsoventecsoecsessos .Godard 
Mrs, Gould, Mr. Ball and Mr. Fricke. 

BeES: cccccccccevccscsovecgeceneressoscesos . , .. Becker 
Miss Kanes. 

.. Sullivan 


The Lost Chord iebehemenewevisebes ; 
Children’s Festival Chorus 
Legende, op. 17 venaberses Wieniawski 
Mr. Ball. 
Cavatine (Queen of Sheba)............ 
Mrs, Clarke. 
Wanderers’ Night Song.............. 
Anvil Chorus (Il Trovatore)... cule neteocneeaeea 
Festival ¢ Cho rus 
Herbstblume, op. 50, No. 5..... 
Guitarre, op. 45, No. 2.....-++s+00+ 


..Gounod 
. Rubinstein 


.. Popper 
Moszkowski 


Ich liebe dich...... 


Sonntag .......- ivvestudes spenenine 
Miss Keyes, 


Forty-second Psalm.. avebicesbentwes vend . Mendelssohn 
Festival Chorus, Mrs, Clarke 

Excelsior Male Quartet. 
National Hymn, America. 

Double Chorus. 

Especial mention should be made of Harry Jennison, 
who so successfully filled the arduous duties of accom- 
panist for all the vocal soloists, the choruses and quartets 


G. M. N. 





Mme. VON KLENNER, Garcia Representative, 


WwiLt OFriztnNn A 


Special Summer School at Lake Chautauqua, f.¥., 





a 





PARIS EXPOSITION, 1900. 


Oaly Honorable Mention or Distinction 
of Aay Vocal Instructor. 











THIs SUMMER. 





FOR PARTICULARS 


address 40 STUYVESANT STREET, NEW YORK. 


Second Avenue and 10th Street. 








VAN YOR 


Tenor, 


6 E. I7 St, 
WEW YORK. 





Under Management of WOLFSOHN MUSICAL BUREAU, 131 East 17th St., NEW YORK CITY. 
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THE KALTENBORN CONCERTS. 


66 AGNER” continues to be the magic name at the 

St. Nicholas Garden, where the Kaltenborn Or- 
chestra is now in its fifth week. Solos at the last Wagner 
concert, Thursday night, were played by Mr. Kaltenborn 
and Arthur Voorhis, a popular concert pianist. Before the 
Wagnerian part of the program was played Mr. Voorhis 
performed with the orchestra the Saint-Saéns Piano Con- 
certo in G minor. The performance was thoroughly mu- 
sical and the audience rewarded Mr. Voorhis with three 
recalls and finally compelled him to add an encore. For 
this the pianist gave the beautiful Schumann “Nacht- 
stiick.” 

There were instrumental and vocal soloists at the other 
concerts throughout the week. The special “Popular” 
Tuesday night concert attracted one of the largest audi- 
ences of the season. The management having discovered 
that more popular music is desired will adhere to the plan 
of giving two popular concerts each week, the popular 
nights being Tuesday and Saturday. 

Next week will be a gala one at the St. 
Wednesday and Thursday evenings are to be devoted to a 
Wagner festival, with soloists of reputation appearing at 
each concert. 

The programs for the remainder of this week and Sun 
day next follow: 

WEDNESDAY, JULY 3. 
Miscellaneous Night 


Nicholas 


Overture, Lestapiel......cccccccccccccccccccccccccvcccosccces Kéler Béla 

Symphonic Dances............-++++++ jahondbeen Seb cviswnay .... Grieg 

Piano Concerto, D minor (first movement). .Rubinstein 
Miss Florence Teoh. 

.. Wagner 


Overture, Tannhauser.................- 
Larghetto, Symphony No. 2 
Waltz, Blue Danube........ 
oe ee 
Les Romani. 
Sous les Etoiles, Berceuse. 
Sous le Soleil, Petite Marche. 
Valse Bohéme. 


. Beethoven 


Strauss 





.. Lacome 


Trombone solo, Am Meer.............0+ses00005 al wien . Schubert 
Franz Eim 

RN TR oc ccccccescccccccceseocoscccccoscseoeseovesssseee Liszt 

Fe Bid osc ccvkvcddsbobscceduasedctcenndunssctabady Wagner 





THURSDAY, JULY 4. 
Wagner Night. 
Star Spangled Banner 





.. Herbert 








American Fantaisie................. - 
Overture, Terimmphale.........sccccccsccscccccscccccvccesess Rubinstein 
Selection, The Trumpeter of Secklage is i tetededbscs cached Nessler 
Trumpet solo, Adam Seiferth. 
Waltz, Kaiser....... sacenmsusedémahans sends Geensien seek 
Be BE, TR Biccccccccccccccscssvccccesccccsscoess ..Kaltenborn 
Overture, Rienzi............-. ... Wagner 
Violin solo, Albumblatt....... .. Wagner 
Franz Kaltenborn. 

Prelude und Liebestod, Tristan und Isolde.............. ..... Wagner 
Prayer, Lohengrin...........0escsecccceccecscccesescess re . Wagner 
Theodore Wendling. 

Briinhilde’s Awakening, Siegfried.....................+5+ Wagner 


(Concert arrangement by W. H. Humiston.) 





FRIDAY, JULY s. 
Operatic Night. 


Overture, The Merry Wives of Windsor................. .- Nicolai 
RE icc ncccckdsspcesecenthsoscostoossonbces Leoncavallo 
Second Violin Concerto, Adagio and Rondo Clochete........ Paganini 
Wenzel Kopta. 
Ballet Music, Queen of Sheba.............ceccccceccneeeees .Goldmark 
’Cello solo, Louis Heine. 
Prelude and Introduction to Act III, Lohengrin..... .... Wagner 
Wee, Te, Fie Gay COGNIID cc ccccccscccscccspecccscce .. Waldteufel 
COR, TI BB nc cc ccvecccccevecccccccccovcsssceses ..Mozart 


.. Luder 





Selection, The Burgomaster.... 
Dance of the Hours, Giaconda 
Bacchanale, Samson et Delila................0000005 





Ponchielli 
..Saint-Saéns 


SATURDAY, JULY 6. 
Popular Night. 
March, The Invincible Eagle.................+++ ice ...- Sousa 
Overture, Phantom’s Fortune............cccccccscoscccsccccccceed Suppé 
Dats Tre erie veer scecenecsccccccesscanaseeoesosspooceosncees 
Arabian Intermezzo, Zamona.... 








Selection, The Fortune Teller............ .. Herbert 
SE GOT, Wi ncdctnnsenteeasecqnapecutonseess piedStagesovccdeenee 
Charles Schustee 
Waltz, Vienna Woods............... Strauss 
Selection, The Casino Girl.. ‘E naienden McConnell 
Intermezzo, Salome....... bn daatenetbceteuneddeumibtestnae Loraine 
PRSURD GF PONS a erence c0ccsepss00eseseessncce Vv an Westerhout 
A Southern Reverie....... Bendix 
nei. rts cick’ vv ctindes ctcntuatsacss Kaltenborn 
SUNDAY, JULY 7 
Overture, Die Felsenmihle...... Reissiger 
Largo, Symphony, The New World.. Dvorak 


Allegro Molto Vivace, Symphony No. 6 (P athétique). .Techaikowsky 
Scene and aria, Wie nahte mir der Schlummer, Der Frei 
RETEED cscscvcetncsece Weber 


Miss Auguste Lutteroth 





Entr’acte, Colombe..........-scee- Gounod 
Paraphrase, Wie Schén Bist Du Nesvadba 
String Quartet- 
Andante Cantabile..... 
Gavotte, Bonheur secs sen : 
The Butterfly........ Razek 
The Keheubern String Quartet, 
Waltz, New Vienna.......... 


I'schaikowsky 
Hartog 





Strauss 
Kammenoi Ostrow pobeaticetees Rubinstein 
Symphonic Poem, Le Rouet d’Omphale.. 
Hungarian Rhapsodie, No. 12..... —— Liszt 
Huldigungs March 


Saint-Saéns 


FLatBusH ScHooL or Music.—Leroy W. Jackson, di- 
rector of the Flatbush School of Music and Elocution, and 
a piano, organ and theory pupil of E. M. Bowman, as 
sisted by his piano pupils, by Mrs. Myra Mockridge, so 
prano soloist and teacher in the school, and B. Russell 
Throckmorton, teacher of elocution, gave a recital at 67 
Lenox road, Flatbush, last Tuesday evening. 

Compositions by Scarlatti, Weber, Schumann, Chopin, 
Mendelssohn, Rubinstein, Mason, MacDowell, Durand, 
Moszkowski and others were performed by Mr. Jackson 
and by his pupils with success, and showing the excellent 
preparation for his work which he has received from E 
M. Bowman. Mr. Jackson is Mr. Bowman's deputy or- 
ganist and assistant at the Central Baptist Church, Marcy 
avenue and South Fifth street, where Mr. Bowman has 
this season organized a chorus choir on the model of his 
now famous Temple Choir, and, as pianist, organist and 
teacher, is doing excellent work in Brooklyn. 


The Amphion Musical Society, of Brooklyn, gave a con 
cert at the rooms of the society on June 26. After the mu 
sical numbers the conductor, Carl Hiller, 
mounted baton. The Clef Club Orchestra 
The soloists were Miss Clara Deck 
Following are 


was presented 
with a silver 
assisted the society 
ner, soprano, and Carl Grienauer, 
the names of the officers and committees: 
Walter B. Horn; vice-presidents, James R. Howe, Walter 
Havemeyer ; treas 


cellist 
President, 


Brower; recording secretary, George L 
urer, Benjamin Holmes; financial secretary, A. C. Hall; 
librarian, E. F. Wentworth; musical director, Carl Hiller; 
music committee, Arthur C. Huene, Geo, F. Emerson; 
executive committee, B. G. Latimer, B. V. B. Livingston, 
Charles Seaman, J. Bailey, Walter L. Horn, Edward 
Byrnes, Rodney Thursby, L. Ward Bradford; entertain 
ment committee, Herwood V. Ellis (chairman), Thomas 
J. McCleary, William Young, Charles H. Conant, Arthur 
Pohlman. 





Minnie Hance Owens, Contratto.—This young woman 
gave much satisfaction when soloist at the Brick Presby- 
terian Church here, which position she voluntarily relin- 
quished in order to return West, whence she came, assum 
ing the most prominent place in church and concert, in 
Los Angeles, Cal. She has a pure contralto voice, ranging 
from low D to high B flat, sings in several languages, and 
has a most charming personality. Under Walter John Hall 
she made such progress that she at once took an important 
place here in the East, and her going was much eaprotet 





London Address: MR. N. VERT, 6 Cork St., London, W. 
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MUSIC METHOD. 


Originated by Evelyn fateee Fletch- 
er. Indorsed by Dr. Hu Rieman, 
Leipsic; Franklin Taylor, Br. William 
Cummings, Antoinette Sterling, Lon- 
don; John Philip Sousa, Jarosiaw de 
Zielinski, Dr. William Mason, William 
Tomlins and many other prominent 
musicians in America and Europe. 
The aim is to eliminate the drudgery 
of music study and to give a funda- 
mental, systematic and logical musical 
education in a natural and pleasurable 
way. The apparatus required in teach- 
ing is 7 and only 
after taking the. course of study. The 
demand for teachers of this method is 
very great. For particulars apply to 


MISS E, A. FLETCHER, 125 Madison Ave., New York 


FLETCHER 











po ‘awes’s 5 Newark Recitals. 
M*N music lovers were attracted to the recital which 
Miss Amy Murray recently gave at Newark, N. J. 
Some of her criticisms follow: 


A large audience listened to Miss Amy Murray sing Scottish bal 
lads in the Reformed Episcopal Church, on Wednesday evening. 
Many of the songs she sang were familiar, but others were new to 
their hearers, and especially so the Highland songs 

Miss Murray sang very charmingly. Newarkers know well what a 
delightful singer she is, for she was formerly the soprano of the 
choir of the Second Presbyterian Church. Since leaving Newark 
she has spent two years in Scotland, studying the songs there, and, 
in addition to the familiar ones, she has picked up many beautiful 
songs that are hardly known out of the land of their origin. These 
she sang with accompaniments of a harp and the aids of costume 
For instance, when she sang “Caller Herrin’,”” she wore a Paisley 
shawl and a short striped gown and carried a willow creel on her 
back, just as the Newhaven fisherwomen on the Firth of Forth do 
She gave brief talks on Scotland and its people and remarks on 
the history of the songs 

The concert was a decided musical treat.—Newark Sunday Call 

Miss Murray has been a close student of Scottish language and 
habits, and she invests her songs with an originality and individual 
ity rarely found. She began with a brief explanation of the music 
she intended to interpret, which added to the beauty of her work 
and to the interest of the songs. “O, Sing to Me the Auld Scots’ 
Sangs” was a peculiarly touching and tuneful number, and of those 
that followed, many of them familiar, the unknown songs seemed 
to interest the audience more than those which have been heard 
at other times. 

The final number, however, was the gem of the evening 
in which Miss Murray, 


It con 
sisted of a character song. “Caller Herrin,” 
clad in the gay holiday dress of a fishwife, bearing a huge willow 
“creel” on her back, sings a delightful old Gaelic melody, the quaint 
ness of which is delicious 

Other songs were “O Whistle an’ I'll Come to Ye, My Lad” 
“Gae Bring to Me a Pint o' Wine,” “John Anderson,” “Young 
“The Flowers o’° the Forest,” “The Jolly Beggar,” Skye 
“Charlie Is My Darling,” “Hey, Johnnie Cope” and 
Newark Daily Advertiser. 


Lochinvar,” 
boat song, 
“Will Ye No Come Back Again?” 


Miss Amy Murray gave a recital of Scotch songs last night before 
a large and enthusiastic audience in the Emmanuel Reformed Episco 
pal Church, Broad street and Fourth avenue. Miss Murray's voice 
is highly cultivated and has rare sweetness and power of expres 
sion. She has a keen appreciation of the Scottish songs, and that 
her audience was thoroughly imbued with this feeling was evident 
at the close of the program, when all her hearers rose and crossed 
hands, singing “Auld Lang Syne.” 

Miss Murray wore the plaid of Clan Murray over her gown. Her 
method of performance is to begin with a talk on Scotland and the 
Scotch people, and to give the history of each of the songs she 
sings in an informal manner. She sang several “auld Scots’ sangs,” 
following them with the old version of “The Flowers o’ the Forest.” 
Of the Jacobite songs she chose “Bonnie Prince Charlie” and “Loch 
Lomond,” in which she showed no little dramatic power 

To the music of the quaint clarsach, as the old Gaelic harp is 
called, she sang the Highland “Fear a’Bhata.”” “O, Whistle an’ I'll 
Come to Ye, My Lad,” was the next song 

A Paisley shaw! and the short striped gown of the Highland fish 
wife was the costume in which the singer appeared to give “Caller 
Herrin’.” After this she was presented with an immense bouquet 
of carnations. “How Prince Charlie Came to Scotland” and 
Charlie Is My Darling” were the next two songs. At the close 
she asked her audience, among whom were many Scotch persons, 
to rise and sing “Auld Lang Syne,” crossing hands at the words, 

And here’s a hand, my trusty friend,” and every person in the 
church responded heartily. 

Miss Murray was formerly soprano at the Second Presbyterian 
Church in this city. Some time ago she went abroad, spending two 
years among the Highland Scots. She is thoroughly imbued with 
the spirit of the country, and such is her success that she has been 
nvited by the Gaelic Society in Inverness, Scotland, to sing at 


their coming meet.—Newark Evening News 


Gone To Matne.—Mr. and Mrs. E. M. Bowman and Miss 
Bessie May Bowman left on Monday evening on the Fall 
River Line for Squirrel Island, Me., where they will spend 
“Grand View.” Mr. Bowman 

With pupils, two choirs, an 


the summer at their cottage, 
has had a busy year of it 
amateur orchestra, and his duties as president of the Virgil 
Practice Clavier Company, member of the executive board 
of the Brooklyn Y. M. C. A.; of the department of music 
of the Brooklyn Institute of Arts and Sciences and other 


organizations, he finds every minute of his time well occu 


pied. 


BUSHNELL. 


For Dates, Terms, &c., address 
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HE Evening Sun revived last week a very clever 
story about Paderewski: 

Talking about the disappearance of the banjo. The only 
witty saying ever attributed to M. Paderewski had to do 
with a banjoist of some celebrity. At a dinner this individ- 
ual passed his banjo along to the pianist with the request 
that he write something on the head. The great man, after 
thinking for some time, complied with the following senti- 
ment: “It has long been my vain ambition to be a master 
of this beautiful instrument.” 


+ HIS is from last Sunday’s New York Sun: 

The two celebrities at the festival given in honor 
of the unveiling of the monument to Robert Schumann at 
Zwickau were Moriz Rosenthal and Joseph Joachim. At 
the rehearsal of the Quartet in A minor there was such a 
sharp difference of opinion between Rosenthal and the 
venerable violinist that the pianist left the town on the 
spot. It was feared that the quartet could not be played, 
as the other available pianist did not know the music. A 
player was found at the last moment, and the program 
was carried through as originally planned. 


ECKERLIN, of the Paris Conservatory, is a 
very happy man these days. By the will of 
the Baroness Nathaniel de Rothschild the library of 
the Conservatory is enriched by some very inter- 
esting Chopin autographic MSS. Eight altogether, 
they comprise the Berceuse, the first Valse in A 
flat, some later valses, including the one in D fiat, 
and three valses bearing this dedication in the com- 
poser’s handwriting: “A Mlle. Charlotte de 
Rothschild, hommage, Paris, 1842, F. Chopin.” A 
nocturne is also in the collection. Lucky Conserv- 
atory! Lucky librarian! 





T the art exhibition in Berlin there is a series 
of forty-five designs for the memorial to the 
composer Wagner to be erected in the German cap- 
ital. A very elaborate design presents Richard 
Wagner seated in an arm-chair in an attitude ex- 
pressive of pondering on some musical theme. 
Three ideal figures stand before the composer. 
Poetry, as a woman, leans against Music, another 
woman, bearing a lyre; while Legend in the shape 
of a young man kneels and offers Poetry a crown. 
Other symbolical figures are two sphinxes and a 
dragon to represent Mystery, while the back of the 
chair is relieved from barrenness by the figures of 
two Rhine maidens, one of them holding jewels in 
her hands. 


HETHER or not we shall hear Paderewski’s 
“Manru” next season at the opera depends 
on the arrangements the composer makes with Mr. 
Grau. A cable despatch says that the work is to be 
produced next season here, but as it is a very diffi- 
cult score it is doubtful if 
Paderewski will allow it to be 
sung without much careful 
rehearsing. And Mr. Grau, 
as we all know, is averse to 
the rehearsal habit. He abhors it, in fact. Besides, 
Paderewski will not visit America until the autumn 
of 1902, and it would be more fitting if he were 
present at the premiére. 

“Manru” has just met with extraordinary success 
in Lemberg, where it was sung June 8. Sixty 
laurel wreaths and two silver wreaths were pre- 
sented to the composer. The enthusiasm was great. 
There can be no question of the success of this op- 
era, which is described by all who have heard it 
as being fascinating. Paderewski’s London man- 
ager, Mr. Adlington, is planning to present “Man- 
ru” in London next May, with the complete Dres- 
den company. The piano and vocal score, a bulky 
volume, is published here by Schirmer. 

Since the success of the pianist’s music he has 
been run down by scores of librettists, but wisely 


“MANRU” IN 
NEW YORK. 





prefers writing his own book the next time. The 
Dresdener Zeitung says: “‘Paderewski is not only a 
great artist and composer, but also a highly edu- 
cated man, and linguistically a true genius.” The 
Polish virtuoso has played in London during the 
past several weeks with overwhelming success. He 
is already at work on a new opera. 





NCE more Manager Henry W. Savage, undis- 
mayed by last year’s reverses, will make an 
attempt to place English opera on Broadway. He is 
to open the Broadway Theatre September 16 with 
a company that will sing in English. Manager 
Jacob Litt is associated 
with Mr. Savage so far 
as the Broadway Thea- 
tre is concerned. The 
New York season will 
last six weeks. Popular prices are to prevail. Mr. 
Savage has secured the American rights of Pucci- 
ni’s new opera, “Madame Butterfly.” The reper- 
tory of the company will include “Aida,” “Lohen- 
grin,” “Tannhauser,” “La Bohéme,” “La Giacon- 
da,” “Faust,” “Carmen,” “Martha,” “Romeo and 
Juliet,” “Il Trovatore,” “Cavalleria Rusticana” and 
“I Pagliacci.” Last year THe Musicat Courter 
deprecated Mr. Savage’s alliance with Mr. Grau. 
The former had everything to lose, the latter every- 
thing to gain. It was neither fish nor flesh, neither 
grand opera nor light that was attempted in the 
Metropolitan Opera House last fall. It was bound 
to fail, and it did. The prices were too high for the 
class that the Savage company formerly attracted, 
and they were too low for the fashionable folk. 
Mr. Savage has had his experience and doubtless is 
a wiser man. The Broadway Theatre is better 
adapted to the uses of opera in the vernacular than 
the Metropolitan, and if the management’s ambi- 
tion is not too vaulting there is no reason why the 
scheme should not succeed. American singers 
ought to form the staple of the company, and it 
might be a wise thing to avoid the more spectacular 
modern operas. We get enough Wagner during 
the regular Grau season. 


ENGLISH OPERA 
AGAIN. 





OPE LEO has written the following letter to 

the Rev. Dr. Delatte, O. S. B., Abbot of Soles- 

nes, in which he extols the effort of the Solesnes 

Benedictines in the field of Gregorian music. Here 
is the letter: 


“Beloved Son, Health and Apostolic Benediction: 
“We know, and at other times have raised our voice in 
praise of the intelligent zeal shown by you in musical 
science as applied to 
that chant tradition- 
THE POPE’S LETTER ally ascribed to 
ON CHURCH MUSIC. Gregory the Great, 
and compelled by a 
similar spirit we can- 
not but approve of your laborious and constant work in 
investigating and bringing to light ancient documents on 
this subject. 

“The manifold truths of this work we see in the numer- 
ous volumes which—a most acceptable present—you have 
sent to us at different times, and which, we have heard, 
have already a wide circulation and are by daily use ap- 
preciated in many ways. 

“Every attempt thus made for the elucidation and im- 
provement of this science, the companion and assistant of 
the sacred ritual, is worthy of all praise, not only owing 
to the ability and industry so employed, but, what is of 
far greater importance, because of the advantage likely to 
be derived therefrom by religious worship. 

“Now, the Gregorian chant is most skillfully and most 
wisely calculated to bring out the meaning of the words 
with additional clearness, and if employed with knowledge 
and ability it has a great power and a wonderful sweet- 
ness, united with gravity, which readily affects the minds 
of those who hear it, and is capable of exciting pious emo- 
tions and salutary thought in due season. All priests, then, 
both the diocesan clergy and the members of the religious 
orders who feel that they can be of any service in this 
science or art, should exert themselves freely and intelli- 
gently; for mutual charity and the obedience and rever- 
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ence due to this Church being observed, the labors of many 
in the field may be of great benefit, as yours now are. 

“As a token of divine favors and also of our paternal 
good will we impart out apostolic benediction most lov- 
ingly in the Lord to you, beloved son, and to your col- 
leagues. 

“Given at St. Peter’s, Rome, on May 17, 1901, the twenty- 
fourth year of our Pontificate. Leo XIIL., Pope.” 

This letter should be framed and hung on every 
church choir in the land. Our Protestant services 
are disfigured by much meretricious music, and in 
many Roman Catholic and Hebrew choirs the same 
order of mediocrity prevails. If the Pope can do 
anything to mend this matter he deserves canoniza- 
tion. 


From what can be gleaned in the published rec- 
ords, the Muses did not favor July born children, 
but rather left them to the fate of the gods of iron 
and money getting through manufacturing and 
other prosaic means. 

With the single excep- 
tion of Christoph Willi- 
bald Gluck, born July 2, 
1714, we find no composer 
of the first rank born in this month of torrid heats 
and the ruby. Gluck died at Vienna November 15, 
1787. The other musicians born in July, of whom 
there is authoritative record, are: William Vincent 
Wallace, born July 1, 1814; died October 12, 1865. 
Alfred Griinfeld, born July 4, 1852; still living. 
Dr. William Crotch, born July 5, 1775; died De- 
cember 29, 1847. Constantin von Sternberg, born July 
g, 1852; still living in Philadelphia. Henri Wie- 
niawski, born July 10, 1835; died March 31, 1880. 
Anna Mehlig, born July 11, 1846; still living. Carl 
Heinrich Barth, born July 12, 1847; still living. 
John Field, born July 16, 1782; died January 11, 
1837. August Johann Soderman, born July 17, 
1832; died February 10, 1876. Pauline Viardot- 
Garcia, born July 18, 1821; still living in Paris at 
the ripe age of eighty. Vincent Lachner, born July 
19, 1811; died January 22, 1893. Luigi Arditi, 
born July 22, 1822; still living. Antonio Sacchini, 
born July 23, 1734; died October 8, 1786. 
Adolphe Charles Adam, born July 24, 1803; died 
May 3, 1856. Vladimir de Pachmann, born July 
27, 1848; still very much alive. Carl Zerrahn, born 
July 28, 1826; from all accounts he is yet living. 
Sophie Menter, born July 29, 1848; still living. 
Francois Auguste Gevaert, born July 31, 1828; still 
living. 

The list of musicians and composers born in July 
is remarkable for the number living and working in 
the world to-day. While they cannot be described 
as great composers, several of them have achieved 
greatness as performers and teachers, and this bears 
out the theory that the gods who swayed the des- 
tinies of July horn children were more practical 
than ideal. Here, too, there is a grain of astrologi- 
cal truth for those who care to study the theories 
of the old science. When July opens, the sign 
Cancer (the Crab) prevails, and this by astrologers 
is credited as a practical sign, despite the fact that 
the variable and melancholy moon is the ruling 


MUSICIANS BORN 
IN JULY, 


planet. 

The Cancer people have their melancholy mo- 
ments, so declare the astrologers, but when it comes 
to business they are very practical people indeed. 
One thing, they are never quite happy unless they 
are permitted to be at the head of the house. Sym- 
pathy is one of their best traits, but as fickleness is 
ascribed as one of their worst faults, they frequently 
get weary doing good. “The Cancer people like to 
see their names in print.” That is another declara- 
tion made by an astrologer. “They love jewelry 
and display, are prone to laziness and after middle 
age are apt to become miserly.” This, however, 
applies only to Cancer people who live on the ma- 
terial plane. Being the head sign in the Water 
Triplicity, Cancer people are very restless, so rest- 


less in fact that many of them ruin their health be- 
cause they cannot control whims and fancies. 

The astrological month changes about July 21, 
and then Leo, second sign in the Fire Domain, 
holds sway. The Leo people are very different 
from the Cancer people, as water is the natural 
antithesis of fire. The Leo people are above all else 
most generous, kind-hearted and intuitive. Their 
love for little children amounts to a passion. Harm 
the child of a Leo woman and presto! behold the 
ferocity of the lioness incarnated into the human 
form. Leo people are also very magnetic and in- 
spired, and more than any sign in the twelve they 
are credited with peculiar luck in escaping punish- 
ment for misdeeds and wrong doing. 

In writing about the reign of Queen Elizabeth, 
Green, the English historian, declares that “Eliza- 
beth, like all strong natures, believed in luck,” and 
every man who has studied life from all sides must 
believe this, too, although some able and success- 
ful people seem inclined to disbelieve it. The Sun 
rules the sign Leo, and so no one will express sur- 
prise to hear the astrologers write that the Leo 
people are impetuous and passionate. Whether of 
any practical value to human society, one must ad- 
mit that the astrological rulings and divisions are all 
harmonious. The language itself ascribes impulse 
and passion to the Fire People, restlessness and 
indecision to the Water People, credulity and 
flightiness to the Air People and force and mate- 
rialism to the Earth People. 

Reading the lives and works of great musicians 
and composers from the astrological standpoint 
makes them doubly interesting, but the world is 
full of doubters and skeptics, and of these one can 
only say as was said to the rich man who dined 
sumptuously every day and was arrayed in purple 
and fine linen, “They would not believe if one rose 
from the dead” and explained it all. 





HE English composer, Charles Kensington 
Salaman, died last week in London. He was 
eighty-seven years old. 

Charles Kensington Salaman, although he wrote 
little for the orchestra or the stage, held a high 
place among English composers 
for nearly three-quarters of a 
century, and retained in a re- 
markable degree his powers of 
graceful lyrical composition to 
an extreme old age. A list of his songs, anthems, 
part songs, &c., would fill columns. He was born 
in London in 1814, was one of the first students— 
elected by competition—of the Royal Academy of 
Music, and as early as 1830 composed an ode for 
the Shakespearian Jubilee of that year. He was 
elected a member of the Royal Society of Musicians 
in 1837. He won considerable repute as a pianist 
in England, Germany and Italy, and was elected a 
member of the St. Cecilia Society in Rome in 1840. 

He published his first series of songs, including 
his setting of Shelley’s serenade “I Arise from 
Dreams of Thee,” in 1838, and since then has pro- 
duced an infinite variety of English, French, Italian 
and German songs. He was also very successful in 
fitting the original Latin of Horace, Catullus, An- 
acreon and other classic poets with melodious and, 
appropriate music. Among his sacred composi- 
tions must be enumerated many anthems for the 
English church service and special pieces for use in 
Jewish synagogues. His rare orchestral composi- 
tions included a funeral march in honor of Victor 
Hugo, which was first performed in the Albert Me- 
morial Hall. For many years he was incessantly 
active in the promotion of musical interests of all 
kinds, and he was the originator of the Amateur 
Choral Societies. In 1882 he published a notewor- 
thy book, “Jews as They Are,” the object of which 
was to remove or mitigate the prejudices from 
which his race have suffered for long generations. 


7 ALAMAN 
DEAD. 


CIRCULATION. 


Cn is the life of a newspaper. 

Over 300,000 people interested in music in 
America and Europe read this paper every week. 
There is no other publication on the globe that can 
be compared with it. The reproduction of the press 
notices of artists—this feature alone—makes THE 
Musica Courier an indispensable medium for the 
professional musician. And leaving aside all other 
features of the paper its universal and extensive 
circulation gives to musicians of all kinds oppor- 
tunities to present their claims such as daily papers 
and other mediums cannot offer them. 

When the New York Herald, Tribune, Sun, 
Times or Evening Post prints a notice on a compo- 
sition, a performance or an artist’s work, such no- 
tice can only become known to the world at large 
through its reproduction in the columns of Tne 


Musica COURIER. 


©®Aad®d 


The general distributing office of Tue Musica. 
Courter in Europe is under the control of its busi- 
ness representative, Mr. Montague Chester, Hotel 
Cecil, London. 

In addition to the extensive subscription list of 
this paper the general news stand distribution is in 
the hands of the American News Company and 


its branches, which handle it for America. + 


HE announcements are made for next season’s 
opera at the Metropolitan. The Sun gives 
this list: 

“Among the artists engaged by Mr. Grau for his 
opera company next year are: 

“Tenors—MM, Albert Al- 
varez, Ernest Van Dyck, Ettore 
di Marchi, who sang with the 
last Mapleson company at the 


SAME OLD 
CROWD. 

Academy of Music five years 
ago, but has never appeared at the Metropolitan 
Opera House, and has lately sung with great suc- 
cess in ‘La Tosca,’ at Covent Garden; Gibert, a 
French tenor, who has appeared in New Orleans; 
Andreas Dippel, Thomas Salignac, Jacques Bars 
and Albetress, a new buffo who has not been heard 
here before. 

“Baritones—Antonio Scotti, Giuseppe Campana- 
ri, David Bispham and Declery, a newcomer, 

“Basses—Pol Plangon, Robert Blass, Journet 
and Anton Muhlmann. 

“Sopranos—Emma Calvé, Emma Eames, Milka 
Ternina, Lucienne Bréval, Johanna Gadski, Su- 
zanne Adams and Fritzi Scheff 

“Contraltos—Ernestine Schumann-Heink and 
Carrie Bridewell. 

“Mr. Grau is now in negotiation with Marcella 
Sembrich, Sibyl Sanderson and Lilli Lehmann. He 
is also treating with Edouard de Reszké and Anton 
Van Rooy. 

“The conductors are to be Armando Sepilli, Phil 
ippe Flon and Walter Damrosch. Among the new 
operas to be sung are, in all probability, Isidore de 
Lara’s ‘Messaline,’ Lalo’s ‘Le Roi d’Ys’ and Pad- 
erewski’s ‘Manru.’”’ 

What is to become of Mancinelli? 
Lehmann again? Her voice was in ruins when she 


And why 


sung here several seasons ago. She has been en- 
gaged for a concert tour. Why doesn’t she go to 
with the manager of a certain Western bureau, who 
is actually anxious to make up a company of vocal 
and instrumental wrecks. He is after Lehmann, 
Emil Fischer, Niemann, Gudehus, Joseph Joachim 
and Bundelcund, the centenarian virtuoso. What a 
company of musical curios that would be! The 
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story that Grau is to retire when the lease of the 
Grau company of the Metropolitan Opera House 
expires is not new. But that will not be before the 
spring of 1903. A despatch last Saturday says that 
Grau will retire in 1902. We doubt it. So does 
the manager’s legal man Friday. However, the an- 
nouncement gave some one a chance to talk about 
the loss Grau’s retirement would prove to the mu- 
sical community, and we fancy that is all it was in- 
tended for. Advertisement is a good thing. 


Nordica to Open the Munich Opera House, 


CABLEGRAM received in New York Monday an- 
nounces Mme. Lillian Nordica as the prima donna 
engaged for the opening performance of the new Wagner 
Theatre at Munich, in September. “Tristan und Isolde” 
will be presented with Nordica as Isolde. 








Craic-y-Nos at Auction.—Lonpon, June 18—Craig-y- 
Nos Castle, the residence in Wales of Adelina Patti 
(Baroness Rolf Cederstrom), was put up at auction this 
afternoon at the London Mart. It was bought in for 
£45,000, after some excitement, caused by a false bid of 
£50,000, which was the reserve price. 

The auction room was crowded with influential people 
and agents. Among those present was Baron Cederstrom. 
The bidding opened with an offer of £50,000, made by a 
prominent London auctioneer. No other offer was heard, 
and Auctioneer Lumley declared Madame Patti’s castle 
sold at that figure. The bidder rushed up and told Mr. 
Lumley that he had not meant his offer to be taken 
seriously. Long conferences followed. Mr. Lumley went 
out and consulted Sir George Lewis, the well-known 
lawyer, There was great excitement throughout the auc- 
tion room. The bidder, who was very pale, remained in 
his seat, perspiring, with the eyes of all upon him. 

Sir George Lewis advised that no proceedings be taken 
and Mr. Lumley reopened the sale at £20,000. By thou- 
sands and five hundreds the bidding quickly advanced. At 
£45,000 a deadlock was reached, and Mr. Lumley announced 
that he must buy in the property for Madame Patti, the re- 
serve price being £50,000. 





Gienn Hatt.—From the many favorable press notices of 
Glenn Hall, the Chicago tenor, whom Charles R. Baker is 
managing, the following are selected: 

Glenn Hall, who has a tenor voice of richness and strength, sang 
with unaffectedness, pathos and fervor.—Harrisburg (Pa.) Patriot, 
April 27. 





Glenn Hall, the tenor, has a light voice of very pleasing and 
ertistic quality, and his singing in the cantata found great favor 
with the audience.—Syracuse (N. Y.) Evening Telegram, April 23. 





Glenn Hall is one of the most gifted tenors that Lynchburg has 
had the pleasure of hearing in many a day, and the plaudits he re- 
ceived evidenced the genuine appreciation of the audience.—Lynch- 
burg (Va.) News, April 28. 





The work of Miss Feilding Roselle and Glenn Hall was splen- 
didly rendered, and proved them finished artists.—Harrisburg (Pa.) 
Star-Independent, April 27. 





DeatH or Cartes F. Axsert.—Charles F. Albert, 
Philadelphia’s famous violin maker, died at his home in 
that city on Monday. He was sixty-eight years old. Mr. 
Albert had a very wide acquaintance among musicians, both 
in this country and Europe, and was known as the re- 
pairer of instruments owned by all the great violinists who 
visited the United States. 


HARRY J. FELLOWS, TENOR. 


O recount of the leading tenors of this country would 

be complete without mention of Harry J. Fellows, 

of St. Louis. This popular artist has in a quiet way won 

laurels from the Atlantic to the Pacific, and each season 

gains a stronger hold on the esteem of the musical pub- 

lic. His voice is of large compass and telling brilliancy, 

and his refined, genial personality and rare gifts have 
made him a favorite wherever he has appeared. 

His training was under Randegger at London. En- 
joying one of the highest salaried church positions in the 
United States, and having besides a large vocal class, a 
man of domestic tastes, he has persistently rejected over- 





Harry J. Fettows. 


tures of managers who have made tempting offers to in- 
duce him to devote himself exclusively to the concert 
stage and to oratorio. Managers Jackson and Wakefield 
have proven the successful suitors, and Mr. Fellows has 
been secured as a star feature for the Leonora Jackson 
tour next winter under their management. He has sung 
with various notable organizations, the Apollo and Ce- 
cilia Clubs, of Brooklyn; the Chicago Symphony Orches- 
tra, under Theodore Thomas; the St. Louis Choral Sym- 
phony, &c. The following brief press extracts tell of his 


reception in various cities: 
Mr. Fellows is a great favorite and always receives an ovation.— 


Brooklyn Daily Eagle. 





Mr. Fellows, with his rich, sweet, powerful voice, fresh and un- 
worn, and under perfect control, scored an emphatic success.— 
Rochester Democrat and Chronicle. 





A charming tenor. He sings with a style that shows experience 
and takes a high C with perfect ease.—Montpelier Daily Journal. 





Mr, Fellows made a hit.—Cleveland Leader. 





A beautiful tenor voice of good range.—W. S. B. Matthews, in 
Music, Chicago. 





From the first he captured the heart of the audience. He is a 


singer who loves to please.—Mobile Daily Register. 


Showed himself to be a splendid artist.—St. Louis Globe-Democrat. 





A lyric tenor with a deliciously sweet, smooth voice of wide range 
and much power. His enunciation is delightfully clear, and his whole 
work thoroughly artistic.—Los Angeles Daily Herald. 


Fextix Fox Sams ror Evurope.—Felix Fox, the Boston 
pianist, sailed for Europe on June 29 on the steamer City 
of Rome. After a short stay in Scotland and England, Mr. 
Fox will go to France and will spend several months at 
La Bomboule des Bains. The pianist will return to the 
United States in October. This past season has been a very 
successful one for him. 


A SUCCESSFUL VIRGIL RECITAL. 


SUCCESSFUL piano recital was given at the Virgil 

Piano School, 29 West Fifteenth street, on Tues- 

day evening, June 25, by Miss Laura Race, pupil of C. 
Virgil Gordon. 

Miss Race is a little girl of fourteen who has been 
studying with Mr. Gordon only the past season. The 
results she has accomplished under his tuition in the short 
space of ten months have been most remarkable, for, al- 
though she had played before coming to the Virgil 
School, at the time of entering her technic was extremely 
limited, and she had not a single piece at her command. 
Worse still, she had acquired many bad habits in playing, 
which in this short time have been eradicated. In addi- 
tion she has acquired a velocity of over 1,000 notes per 
minute, an excellent technic and a repertory of some 
twenty pieces. 

This was Miss Race’s first attempt at playing an entire 
recital, as well as her first appearance in public. She 
was assisted by Albertus Shelley. 

Miss Race opened the program with a Bach Fugue in 
C major, which was excellently played, the theme in the 
different voices being brought out with much clearness. 
Following this a Nocturne by Bendel was given with 
many beautiful tonal and artistic effects. The closing 
number of this group, the Allegro from the “Faschings- 
schwank,” by Schumann, was played with much spirit and 
dash, gaining for the little player a round of applause and 
a bouquet of roses. 

Mr. Shelley then played the “Morceau de Salon,” by 
Vieuxtemps, in a finished manner, being compelled to 
respond to an encore. 

For her second group Miss Race played the Adagio 
and Allegretto from the Beethoven Sonata, op. 27, No. 2; 
a beautiful Etude in D flat by Heller, and Godard’s Sec- 
ond Mazurka, all of which were played with an excellent 
command of tone color and musical effect, the last one 
especially being so happily played that after several re- 
calls she finally responded with an encore piece. 

Mr. Shelley’s second appearance elicited hearty ap- 
plause, and he played the difficult “Zigeunerweisen,” by 
Sarasate, with great ease and abandon. 

Miss Race closed her program with the Scherzo by 
Mendelssohn, which was exceptionally well played; Schu- 
mann’s “Slumber Song”; a graceful Minuetto by Schu- 
bert, and a difficult Waltz in A flat by Moszkowski, which 
she gave in a brilliant and dashing manner. 


Mrs. Lucie Botce Woopv.—Mrs. Lucie Boice Wood, 
daughter and pupil of Mrs. Henry Smock Boice, has been 
filling many engagements most successfully during the past 
season. The New York Herald speaks of her as follows: 

Mrs. Lucie Boice Wood was the soprano soloist of the afternoon, 
singing twice, each rendering being enthusiastically encored. Her 
voice is wondrously sweet and sympathetic, and she sang “Suppos- 
ing” for an encore with a witchery and grace that were simply irre- 
sistible. 

The New York Press says in part: 

* * * Prominent among the soloists was Mrs. Lucie Boice Wood 
who sang an aria from Gounod’s “Queen of Sheba” and gave as an 
encore Niel’s “Japanese Lullaby.”” Her mezzo voce throughout this 
number was exquisitely sweet. 





Eunice Str, Cram Martens.—Eunice St. Clair Martens, 
an American singer, who recently returned from Europe, 
will sing at one of the Kaltenborn concerts at the St. Nich- 
olas Garden some time this month. The singer, a dramatic 
soprano, of pronounced gifts and handsome stage presence, 
is a pupil of Sbriglia. Before going abroad Mrs, Martens 
was known in the West as a successful concert and church 
singer. Her home is in Chicago. 

Mr. and Mrs. A. Francken, of Brooklyn, will spend the 
summer at Twin Mountain House, in the White Moun- 
tains. Mr. Francken is a teacher and well-known in mu- 
sical circles across the Bridge. 








The Virgil ——— 
Correspondence School. 


THE CLAVIER METHOD BY MAIL. 


new, athe ipently ecient system for Teach 
and Aptavers ‘Speckal Tech: Bi tes peseons very 
princi srplely baw py and pam inane Each lesson : taken 
to senda Ue pe 3 letter, the answers to which will 
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SECRETARY, VIRGIL CORRESPONDENCE 
26 West 15th Street, New York. 


YULISSE HARRISON, 


Prima Donna Soprano. 


@-CPERA, CONCERT, OCRATORIO.—3 
Now Touring in England and the Continent. 














THIS IS TO 


MUSICAL CLUBS 
MUSICAL SOCIETIES 
MUSICAL MANAGERS and Specutators in Musical Attractions. 


If you want to please your people, fill your houses and make money, then engage ARTIST 
THAT DRAW—artists that the public RBALLY want to hear. 


vert WM. WORTH BAILEY 


the Blind Violinist is TRULY a GREAT artist. 


ELIZABETH NORTHROP, Soprano 
EDWIN M. SHONERT, Pianist | Assisting Artists. 


A Season of 5O Concerts is being arranged by 


R. E. JOHNSTON, 


SUMMER ADDRESS, 257 West 92d Street, New York City, 


Whom you should write for particulars. 
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John Church Company’s Publications. 
HE following are some of the recent dates showing 
when compositions published by the John Church 


Company were performed: 
ENGLAND. 





Watind 66 Biiiiincsacccvccecocccvccsces conesescaciveueesooesecess Nevin 
Mics Gealamer Kase (20t)...cccsvccccvccossocvevcsccccccesece Epping 
Te MagGRtO ec cccicscevcesccccscesviccessosesecncesoeosoces Dudley Buck 
Miss Kerr (1st)..........++ oeccecvecscceesdepeee eosesoneeuee Epping 
Madame McKenzie (6th)..........---+0+eeeeeeees The Camera Club 
Walter Walls (oth).............0-eeeeees Great Hall, Cannon street 
Mme. Belle Cole (10th)..........--0+eeeseeeeeed Adelaide Town Hall 
Mme. Belle Cole (11th)...........00ecceeeeeeeed Adelaide Town Hall 
Mane, Belle Cole Cagth) ...cccccovcccvccsesesced Adelaide Town Hall 
Miss Alma Ribolla (16th).........-.-.-0seeeeeeeeed Addison Crescent 
Mme. Belle Cole (20th)..........sssseseecesees Adelaide Town Hall 
Mme. Belle Cole (21st)........ccssseesceeeees Adelaide Town Hall 
Miss Jenkins Colyer (21st). : jes cusebedosvessee Hotel Cecil 
Miss Grainger Kerr (23d).........ccecsecececcveeeeenes Earl’s Court 
When First I Saw Thee....... pdt vannnraeeeae vebionceeste 
Miss F. Taylor (2d).......... geubsbbessuveses® .. Kensington 
Bins BH. Tested Call. cccccccccctccccccncsccetssene Cadogan Square 


ehede Guildford 


Miss Helen Hulme (14th) 
Eyes of Blue......... is -Oley Speaks 
Miss F. Dewhuret (2 -d) vaabesed Jensen erseeesuiaeeteesttt Farningham 
a i INS GED 6 oc cc ccccccccusicccndsuccessiévn tees Brighton 
Madame McKenzie (6th)........ -The Camera Club 
Miss Dewhurst (soth)..... senpepeneitantl Epsom 
Avon Saxon (10th)... Adelaide Town Hall 
Avon Saxon (11th).......... Adelaide Town Hall 
Avon Saxon (1jth).......... ... Adelaide Town Hall 
IIS, 5.5 6neoscassereedeneet .Adelaide Town Hall 
Avon Saxon (15th).......... Adelaide Town Hall 
t (16th). : . ‘ . . Eastbourne 
“Adelaide Town Hall 
-Adelaide Town Hall 
.Adelaide Town Hall 
ongcueaieniiaal Adelaide Town Hall 
Adelaide Town Hall 


Francine Dewhurs 
Avon Saxon (16th)..... 
Avon Saxon (17th)........ 
Avon Saxon (18th)...... 
Avon Saxon (2oth)........ ‘ 
SS Re ee 


EE ie ED GRID vc cccdanconcesseenepebeconecees Kensington 
Te Tee Fe iin vv dnc ccnisec deste chcntsciaseeses Horatio Parker 
Miss M. Vereker (2d)......... aniiadveinsnan ..Milden Hall 
Miss M. Vereker (4th)....... -onnkeubiranbaiesersnseusaal Slough 
Miss M. Vereker (8th)........ setccovoabhisewerenbeused Guildford 


satoebavuseoune .Gunmakers’ Hall 
Mile. Cheron (1oth)....... eeatibes . Adelaide Town Hall 
Mile. Cheron (1ith)..... - i airs .Adelaide Town Hall 
Miss Evelyn (13th)...... ponpemsenksecdenenerensaaell West End 
Mile. Cheron (14th)........ .Adelaide Town Hall 
Miss F. Taylor (14th)..... cas vas Guildford 
Ba. GN I vince oscecccescccsessvozecovel Adelaide Town Hall 
Mile, Cheron (17th)...... Adelaide Town Hall 
Mile. Cheron (18th)...... , Adelaide Town Hal] 


Miss M. Vereker (oth).... 


ae rr Brighton 
BEE, GIONS GI osc cceccc ce css cctsccsvocccstecdbeecsosoes Adelaide 
BO GRE GID icsc ccc cc ccecvcvevetéeredssoccccesesoesel Adelaide 


..C. B. Hawley 
...+++.Victoria Hall 
iepewsnsee Watford 
.. Bloomsbury Hall 


Sweetest Flower............+..++. 
Madame McKenzie (3d). 
Gilbert Denis (8th)...... 
Wilson Bamber (oth)...... jaased 
TRS FeO GD ec cccoccccccccs 


..Gloucester Gate 


FRG FG GH ics cc ccsccccesceses pee Rae aoe Regent’s Park 
Miss Burnand (roth)...... rae pslensiaesesnan Birmingham 
TOO FASS GD cases ccccccscccscncesvcscvcccscocccosorcess Bayswater 
Miss Stuart (13th).......... joawedveidicinda oodedecsotell West End 
Mme, Belle Cole (1jth).............00.0000 oxeceeee Adelaide 
Mme, Belle Cole (14th)...... naa ydensbnaenat snasetall Adelaide 
Mme. Belle Cole (15th)....... pedeoemaneasesewssnellie Adelaide 
Tee ee Sb odcocecccscboresscetes oe 
Mme. Belle Cole (17th).. Adelaide 
Mme. Belle Cole (18th).. ...- Adelaide 

.. Adelaide 





Mme. Belle Cole (2oth) saeae aa 
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BOITO’S LONG AWAITED OPERA. 
Fam: te BOITO has published the text which he 


wrote for his long awaited opera, “Nero,” and the 
verse has created a literary sensation in Italy. 

The postponement of the publication of the work until 
after the death of Giuseppe Verdi, the intimate trend and 
associate of the composer and librettist, has aroused spec- 
ulation as to the effect of the Italian master’s death on 
No answer to this ques- 








the composer of “ Mefistofele.”’ 
tion has come from the only person likely to know, ‘Boite 
himself. It is a fact that he has worked for many years 
on “Nero,” and some have said that fully thirty years age 
he began the work. 

Boito, who wrote his poem so long ago that the charge 
that his inspiration came from “Quo Vadis” or any sim- 
ilar source will not hold, has divided the story into five 
scenes and four acts. The first act shows the Via Appia 
at night and for a while after the rise of the curtain no 
sound is heard but dismal chants coming from a distance 
Two men are standing silent in the darkness. One is 
Simon Mago, who is digging a grave, and the other stands 
with his arms folded on his breast. 

Presently the terror stricken and haunted Nero appears. 
In his arms he carries an urn containing the ashes of his 
mother. He has murdered her, and since the deed has 
been pursued by remorse that gives him fo peace. He 
hopes for peace again after he has buried her ashes. He 
gives the urn to Simon, who buries it and offers him a 
cup of blood to drink to the manes 

As he is about to do this a beautiful woman surrounded 
with serpents appears before him. Thinking that she is a 
fury, he falls before her in terror. She is not a spirit, but 
the beautiful Asteria, who is in love with Nero and has 
followed him,in the guise of a spirit. Nero, believing her 
a spirit, flees, and Simon, recognizing her beauty, deter 
mines to make use of her in his schemes with Nero. He 
leaves her fainting with grief at the neglect of Nero on the 
newly made tomb of Agrippina. 

Gradually the daylight comes and a young Christian girl, 
Rubria, seeks the place to say her morning prayers. As 
teria questions her as to the mysteries of her new faith 
and so does Simon, who returns to the tomb. While the 
three are talking the sound of music is heard. Nero is 
approaching, borne by six slaves and surrounded by his 
pageant of dancing girls, flute players and subjects. The 
sun is high in the heavens as the act ends with an 
apotheosis of the emperor. 

All the elaborate rites of the Roman paganism are 
shown in the second act, which passes in the temple of 
Simon Mago. He performs miracles, and while the peo 
ple make offerings of money and gems, the priests mock 
them and laugh at their credulity in chorus. Nero, still 
in search of peace, appears in the temple and is led to a 
seat in the sanctuary. He recognizes the goddess who 
suddenly came to him in the Campagna and, thinking 
again that she is his mother’s ghost, he falls at her feet 
in terror. 

She reveals her beauty to him and he is immediately 
seized with a longing for her. He implores her to come 
from the temple with him and she embraces him and falls 
into his arms. Furious that she has betrayed herself to 
the emperor, Simon bursts into the sanctuary and sepa 
rates them. He orders the priests to throw Asteria to the 
serpents for violating her faith with him by revealing her 
self to Nero, when he thought she was a goddess. 

The next act passes among the Christians and is much 
less dramatic in character, the action developing chiefly 
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the love between Rubria, the Christian girl, and Flavel, a 


Christian and her betrothed. A duet between the. two 
lovers is said by those who have heard it to be the gem 
of the opera. In the fourth and last act the more inter- 
esting Nero and his companions return to the scene. 

It passes in the circus, and Simon Mago, wiio has been 
compelled by Nero to jump from a tower, sets fire to the 
amphitheatre to save himself. Thus does the destruction 
of Rome begin. The stage is covered with the bodies of 
the Christian martyrs and Flavel is seen searching in the 
ruins for Rubria. He finds her not yet dead, and opening 
her eyes, she smiles on him and thé two lovers repeat the 
duet of the preceding act 

The action of the final scene passes in Nero’s theatre. He 
and his companions have just‘ finished a banquet and many 
of them lie drunk on the couches. In his delirium Nero 
begins to recite from the tragedy the words of Orestes, 
who killed his mother, but adapts the words to a confession 
of his own crime in the killing of his mother. 

In vain his friends try to pacify him. In his insane fury, 
he rages and screams, and after having sought without suc- 
cess to quiet him with flowers and applause, his companions 
flee in terror, leaving him alone. Then the faithful As- 
teria comes, kisses him and kills herself while his lips are 
still pressed to hers 

Then the stage is filled with the spirits of those that he 
has killed and at the back of the stage there is a vision of 
the burning Christians as the arches of the theatre crum- 
ble. In terror Nero tries to flee from the ruined building. 
On all sides the spectres arise to hold him back. As his 
mother’s curse is heard above the sound of the tempest a 
flash of lightning strikes him dead 

The first performance of the work, which is expected to 
take place at La Scala, may not be heard for at least an- 
other year, as Boito is determined that the work shall not 
be performed until every character is sung and acted in 
accordance with his ideas. He wants Ernesto Tamagno to 
sing Nero for the first time, and will doubtless be gratified 
in that particular. No singers have been mentioned for the 
other roles. New York Sun 


ANTED- Pianist who is indorsed by Leschetizky. 

who has studied years abroad and made a brilliant 

Paris début, desires a salaried position which will relieve 

her of all business cares and responsibility; has had ten 

years’ experience as teacher. Address Pranist, care of this 
paper. 
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Many of the composer’s most success- 
ful songs are included in the follow- 
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Voice Key Compass Price 
- Bar. or Tenor D dto Fg #0 
A Stein Song { Bass By tb» to D} .§0 
Barney McGee. Bass Cc G toe) 50 
Beam from Yonder Star. High Bp Egtoa 40 
Med. G cH to FY) 40 
Low E> (\abwD 40 
Good Night, Little Girl. Med Ep Epto E>] 90 
Heart of the World, The. Low Cc to C) jo 
Jesus Call Us. (Sacred.) Med. or High ¢ to Eorg) «40 
Lullaby of the Madonna. Med Dmin. fe to Fb) +30 
Nottingham Hunt. Med G je to FZ or ran ro) 
Low E>» a to Dor Ep} .40 
© Jesu, Crucified for Man. (Sacred.) High E lE to FZ ora) 60 
Med Cc {eto Dor F) 50 
Low A a to B or DG) .so 
The Indifferent Mariner Bass Ep» {G to eb] 50 

The Lass of Norwich-town. (Violin Ob- 
bligato.) (Prize song.) High k cw) eo 
The Peacock That Sailed Away. Med. G cto fi} 40 
You Shall Not Go! Low Kp oratoD) .s0 
As Christ Upon the Cross High G to gor | 50 
Med, Ep {bp ns oe or F} .40 

DUET POR TENOR AND BASS 

Hunting Song (from “* King Arthur 50 
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HE portrait and sketch of Auguste Goetze in last 
week’s MusicAL Courier were of special interest 
to many people in this city who number themselves 
among the friends and acquaintances of that celebrated 
teacher. Among them may be mentioned Miss Aagot 
Lunde, whose intimate acquaintance extended over a 
period of five years or more, during which time Miss 
Lunde studied with Miss Goetze, living in her house and 
being with her constantly. It is to this teacher that Miss 
Lunde owes so much of her fine technic and charming 
interpretation of German Lieder; in fact, she has an un- 
usually large repertory of German songs, of which it 
might be said she almost makes a specialty, although her 
friends always insist upon some of the very effective 
Norwegian songs Miss Lunde gives with so much spirit. 
That Miss Lunde is very versatile is easily shown when 
it is said that one of the most prominent composers of 
this city has many times stated that his songs have never 
been interpreted as satisfactorily by any singer as Miss 
Lunde, so with German, Norwegian, French, Italian and 
English, she may be said to really cover a large field 
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Miss Priscilla White will again be at the head of the 
vocal department of Lasell College the coming season. 
Her work has placed the vocal department on a high 
plane, with each season a largely increased number of 
pupils. In addition to her work at Lasell, Miss White 
has a delightful studio in the Pierce Building, where she 
has had a busy season, so busy in fact that it will not 
close until about the middle of July, after which time Miss 
White will join Miss Munger at Annisquam for the 
month of August. ? 
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Miss Etta Gallison, class of ‘99, Faelten Pianoforte 
School, has been awarded the gold medal for proficiency 
in sight playing at the Conservatory of Music in Geneva, 
Switzerland. 
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Baccalaureate vespers were given in the Memorial 
Chapel, Wellesley College, last Sunday evening. The pro- 
gram consisted entirely of works by Sir Arthur Sullivan 
and Sir John Stainer. Bruce W. Hobbs was the tenor 
soloist, and he selected a number of men from the Apollo 
Club to assist in the service. There were about 1,400 
people present and the music was splendidly given. 
Those who took part were the Wellesley College Club, 
Mrs. Bianche Heimburghe Kilduff, Lester M. Bartlett, 
Bruce W. Hobbs, E. E. Holden, Charles E. Swain, J. K. 
Berry, H. C. Doane, Edward A. Osgood and Dr, George 
B. Rice. Associate Professor Macdougall was the or- 
ganist. 
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Mrs. Gustavus Arnold, while in Boston last week, sang 
one evening for a number of friends, who were most 
complimentary in their thanks. Mrs, Arnold will sail for 
Europe on July 17 in the New England, going almost 


immediately to Switzerland, where she will resume work 
with her former teacher, Graziani. 
eZ & 

Bruce W. Hobbs has a large summer class this year, 

so that he will be at his studio on Tuesdays, Fridays and 


Saturdays during the months oi July and August, after 
which his regular season of teaching will begin. 
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Felix Fox, pianist, sailed for Europe last week. He is 
to spend the summer with Philipe, his former teacher, in 
the South of France. 











The new officers elected at Glens Falls: President, 
Louis Arthur Russell (re-elected); secretary, F. W. 
Riesberg (re-elected); treasurer, J. Ellsworth Stille, ot 
Gloversville. Program committee—Chairmart, H. W. 
Greene, Carl G. Schmidt, Abram Lansing. Delegates to 
the M. T. N. A.—Mrs. Carola Loos-Tooker, Miss Lillian 
K. Wendell, William H. Rieser. 





Contratto Epirh M. Ciark ror AsHEVILLE, N. C.—This 
young Boston lady has been engaged as contralto of the 
summer school and concerts, also remaining in Asheville 
as teacher of voice at Asheville College. This completes 
the quartet, consisting of Miss Estelle Harris, soprano; 
Miss Edith M. Clark, alto; Chas. A. Rice, tenor; Percy 
Hemus, bass. 

Mr. Hemus has just returned from a three weeks’ ab- 
sence in the far West, having sung in Springfield, Mo., 
Kansas and elsewhere, with his usual success. 

The reception for the artists will occur Monday even- 
ing, July 15, at Asheville College, and the school begins at 
once the first of the series of concerts the next week. Two 
grand pianos have been shipped, and all indications point 
to a brilliant series of concerts and financial success, inas- 
much as the entire thing is under the direction of promi- 
nent local business men, who have gone at it systematically. 

The prospectus may be had of either A. P. Babcock, 
Asheville College, Asheville, N. C., or of F. W. Riesberg, 
954 Eighth avenue, New York, who are the musical di- 
rectors. 





ScuerHey Purit SInGs aT THE PAN-AMERICAN.—Mrs. 
Dora Phillips, a professional pupil of Professor Scherhey, 
of New York, was the soprano soloist at the concert 
by the Brooklyn Saengerbund, given last week at the Pan- 
American Exposition at Buffalo. The critics universally 
praised the quality of the singer’s voice and her excellent 
vocal method. She sang with the orchestra an aria from 
“Le Cid,” and her clear bell-like voice aroused the audi- 
ence to a high pitch of enthusiasm. Although recalled five 
times, she did not respond with an encore, for she sang 
again in the second part of the concert, “Der Asra,” by 
Rubinstein, and “O Kommt mit Mir,” by Van der Stucken, 
revealing again warmth and beauty of tone and great in- 
telligence. 


SOUTHERN MUSIC TEACHERS’ CONVENTION. 


HE annual convention of the Southern Music Teach- 
ers, held at Chattanooga, Tenn., last month, proved 
one of the most important and successful musical events 
ever held in the State of Tennessee. Besides the concerts, 
as the attraction there was the organ recital at the Sec- 
ond Presbyterian Church by J. Fowler Richardson, of 
Atlanta, Ga. The assisting singer was Miss Ellen Rion, 
of Nashville, Tenn. 

The afternoon concert was given at the Auditorium, 
and the soloists were Miss Grace Lee Brown, soprano, 
of Atlanta; C. C. Asbury, baritone, of Cincinnati; Oscar 
Pappenheim, ’cellist, of Atlanta. Joseph MacLean, of 
Decatur, Ga., was the accompanist. 

Theodore Bohlmann, of the Cincinnati Conservatory of 
Music, was the piano soloist at the evening concert. The 
singers in the evening were Charles C. Washburn, bari- 
tone, of Birmingham, Ala., and Miss Rion, of Nashville, 
who appeared at the organ recital. The accompanists 
of the evening were Miss Cornelia Handley, of Birming- 
ham, and Miss Elvie W. Cocke, of Anni§ton. 

The above two concerts and the organ recital were 
given on the second day of the convention. The first day 
was mainly devoted to meetings, at which several interest- 
ing papers were read and discussed. In the evening of 
the first day a free concert was given, and musical success 
for this event was largely due to the efforts of Miss 
Bianca Noa and Professor Morehead. The Music Club, 
of Chattanooga, gave a reception the first evening in 
honor of the delegates. 

At the last business meeting the nominating committee 
recommended the re-election of R. H. Peters, of Spar- 
tanburg, S. C., as president; Miss Bianca Noa, of Chatta- 
nooga, as recording secretary; Joseph McLean, of De- 
catur, Ga., as corresponding secretary, and Frank Nel- 
son, of Knoxville, as treasurer. These officers were duly 
elected. 

A concert closed the three days’ session. The per- 
formers were Henri G. Andres and Armin W. Doerner, 
of Cincinnati, ensemble pianists; Mrs. Lulu Gibson Join- 
er, of West Point, Miss., soprano; Josef O. Cadek, of 
Chattanooga, violinist; Frank Nelson, of Knoxville, pian- 
ist; Miss Mary Hart Law, of Spartanburg, S. C., accom- 
panist. 

There was more niusical activity at the convention, but 
space unfortunately will not admit of lengthy reports. 





Ciaassen Gornc Asroap.—Arthur Claassen, the Brook- 
lyn conductor and teacher, will sail for Europe, July 4, on 
the Barbarossa. He will visit Bayreuth and Weimar, 
where he is going to meet his teachers, Professor Muller- 
Hartung, Meyer-Oldersleben, J. W. Gottschalk and others. 
He will also present in the name of the New York Eichen- 
kranz a golden emblem set with diamonds, to Edwin 
Schultz, the Berlin composer. The United Singers of 
Brooklyn will send a diploma to the Berliner Liedertafel, 
expressing their thanks for the splendid reception the 
Liedertafel and the united singing societies of Berlin gave 
to the delegates received by Emperor William September 
1. Mr. Claassen will be back September 18. 





Wacner Lunacies.—A German musician has been in- 
spired anew by a cycle of Wagner operas to estimate the 
length of time that each opera lasts exclusive of the time 
of the intermissions. He estimated that “Rienzi” took 2 
hours and 44 minutes; “Der Fliegende Hollander,’ 2 hours 
and 21 minutes; while the other operas were as follows: 
“Lohengrin,” 3 hours and 7 minutes; “Tannhauser,” 3 
hours and 8 minutes; “Tristan und Isolde,” 3 hours and 17 
minutes; “Die Meistersinger,” 3 hours and 57 minutes; 
“Das Rheingold,” 2 hours and 28 minutes; “Die Walkiire,” 
3 hours and 18 minutes; “Siegfried, ” 3 hours and 44 min- 
utes, and “Gétterdammerung,” 3 hours and 51 minutes. 
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FESTIVAL of ancient and modern music will 
take place on July 17, at the Scheveningen Kur- 
saal, under the direction of Vincent d’Indy. 
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A Belgian violinist, Madame Schmidt, has just made 
her début in Paris, at a reception given by the Princess of 
Polignac. She interpreted the Chaconne of Vitali and 
the Sonata of Castillon with profound sentiment and 
superb tone coloring. 
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The Parisian papers brought us enthusiastic accounts 
these last days of the visit made at the Cirque d’Hiver by 
Arthur Nikisch and the Berlin Philharmonic Orchestra, 
one conducting the other, together two incontestable Ger- 
manic celebrities. We have also just heard them at the 
Monnaie, and for us, as for the Parisians, this audition 
was a new treat of excellent music, excellently conducted 
and executed. The make-up of the Nikisch orchestra was 
the principal attraction for us. We were not deceived; a 
remarkable gathering of solid artists, and all rigorously 
disciplined. 

In spite of the lateness of the season and the radiant 
charm of a summer’s night, the hall was filled, thanks to 
the presence of the Wagnerites and the German colony. 
The reception was not below the temperature, and each 
selection was saluted by interminable ovations. The curious 
interpretation of the “Murmurs of the Forest,” from “Sieg- 
fried,” very living and full of movement, was accorded a 
merited encore. The program contained the “Leonore” 
overture and the “Symphony Heroique,” of Beethoven; 
the Overture to the “Maitre Chanteurs,” the “Murmurs of 
the Forest” and the overtures to “Lohengrin” and “Tann- 
hauser.” 
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Called upon at the last moment to replace an artist pre- 
vented from playing by a death in the family, Miss Rose 
Louise Samuels, the violinist, who at the beginning of the 
winter made a brilliant success at her début at the Cercle 
Artistique, made an impression of great artistic value on 
the audience of over 2,000 people, at a huge charity con- 
cert organized in Bruges by the Second Regiment de ligne 
for the benefit of a poor musician and his children. Ac- 
companied by her sister, Miss Samuels played the Rondo 
Capriccioso of Saint-Saéns, the Romance in F of Beethoven, 
and the Zariscky Mazurka. Here is what one of the prin- 
cipal critics of Bruges says about her playing: “We sur- 


prise no one in saying that the big success of this mu- 
sicale was Miss Rosa Samuels, who recently—in January— 
made her début at the Cercle Artistique, of Brussels. 
Miss Samuels is a pupil of Ysaye, and this is to be divined 
by the amplitude of tone and the soupleness of the right 
hand of the artist. The Capriccioso of Saint-Saéns, &c., 
played with a precocious talent which seems to an- 
nounce a brilliant future, procured for the young Amerl- 
can enthusiastic applause, in which was joined the pianist, 
her brilliant partner. Magnificent bouquets of flowers were 
presented to both the graceful young musicians.” 
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Were it necessary to establish a parallel between the 
works of the two French composers given at the sixth 
Ysaye concert from the general point of view, it would be 
necessary to recognize that those of Vincent d’Indy char- 
acterize themselves by a very rigorous orchestral color- 
ing, while the works of Guy Ropartz distinguish them- 
selves by the grace of the melodic contour. The Sym- 
phony No. 2, in F minor, of Guy Ropartz, written in a 
liberal style, commences with an adagio which seems like 
a gentle lamentation repeated successively by the string 
quartet. The wind and brass instruments intervene only in 
the demi teinte sonorities, and are almost inappreciable. 
The scherzo is the feature in this work. Built on a dash 
ing and sprightly theme it is written with much skill. The 
second adagio resembles the first one a little too much, 
while the allegro molto, which terminates the symphony, 
has much distinction. Four poems for voice and orchestra 
after the intermezzo of Heine allow us to appreciate the 
clear and precise diction of the baritone’ Paul Daraux, who 
has a strong but somewhat uneven voice. What the pub- 
lic applauded greatly without taking it into account per- 
haps was the beauty of the poems of the German poet, for 
which we could have wished harmonies worthy of the 
verses. The second part of this concert was consecrated 
to the works of Vincent d’Indy, of which a adictiie the 
first part of the ““Wallenstein Trilogy,” and a symphony on 
a French mountaineer theme were given. It is a very 
lang time since one has had the chance in Brussels to 
hear this work, where the piano intervenes as a simple 
instrument of the orchestra, but with an extremely curious 
éclat. The finale, with a really devilish rhythm, was exe- 
cuted by Arthur Dégréef in an amazing fashion, which pro 
cured for the pianist an enthusiastic success. A charming 
“Madrigal” and a “Lied Maritime” of profound expres- 
sion, very well sung by Mr. Daraux, showed us another 
side, all simplicity, of the souple and lofty talent of Vin 
cent d’Indy. The fascinating first part of the “Wallen 
stein” terminated the program in a radiance of color and 
movement. All in all a very good concert 
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WESTERVELT-JOHNSON RecitaL.—Miss Louise St. John 
Westervelt, soprano, and Miss Harriet Johnson, pianist, 
gave a charming recital on June 15, at Oak Terrace, 
Davenport, Ia. Miss Westervelt gave songs by Rubin 
stein, Bungert, Hugo Wolf, Mrs. Beach, Maude Valerie 
White, Campra, Bishop, and “Breton Folk Song”; the 
Romance from “Paul and Virginia,” and the waltz and 
arietta from “Mireille.” by Gounod. Miss Johnston's list in 
cluded compositions by Schubert, Liszt, Scarlatti-Tausig, 
Chopin, Moszkowski and Schumann. 





Miss Florence Traub will play the first movement of the 
D minor Concerto by Rubinstein with the Kaltenborn 
Orchestra at St. Nicholas Rink Wednesday evening, 
July 


MARY MUNCHHOFF. 


66 HE is the Sarasate among vocalists,” says the 
Cologne V olksseitung 

“Her voice has no equal in youthful elasticity, velvety 
smoothness and nightingale quality in the high registers,” 
says a Chemnitz critic. 

Below are recent criticisms, showing this young and 
charming American nightingale’s continued success in Ger- 
many : 

“Elle est grande dans son genre, mais son genre est petit,” were 
the words of Cataline in speaking of Henrietta Sonntag. The same 
could be said of Mary Minchhoff, but the word “petit” must not 
be understood to mean inferior or weak, The grand, heroic, pas 
sionate style is not hers, but the dainty, refined, childlike tones 
which she possesses surpass all others. She is the Sarasate among 
vocalists. In the highest registers her voice is as clear as a bell, and 
in tones that are as fine as a cobweb, not the slightest uncertainty is 
noticed. Her trill is finished to perfection; she has an ideal attack 
and her method of breathing never disturbs the flow of melody—a 
crag against which many so-called “starst—atrike all these vocal 
“She is great irk her kind of art." 
Cologne Volkszeitung, February 5, 1901. 


qualities compel us to exclaim 


Mary Minchhoff is still the same wonderful vocal virtuosa as two 
years ago, when she created a sensation here for the first time. 
The cavatina from Rossini’s “Barber of Seville’ and “The Bell” 
aria from Delibes’ “Lakmé” were masterpieces of coloratura filigree 
and faultless intonation. Her voice is so charming, bright and 
penetrating that in these selections her efforts were more than a 
display of technical skill. Miss Mianchhoff's progress in endeavoring 
to reign also in the realm of songs has been most excellent.—Dr 
Otto Neitzel, in Cologne Zeitung, February 5, 1901 


Mary Miinchhoff, in spite of her youth, is already a finished vocal 
star, and although she will continue to cultivate her voice and en- 
large her repertory, she will remain essentially the same and, we 
trust, for along time. The faultless, clear quality of her beautiful high 
soprano voice, the silvery tones, the easy, playful rendering of the 
most difficult coloratura, the ideal trill, and last, but not least, her 
amiable, naive manner, which seem to say “I am going to sing 
something beautiful now that will please both you and me”; this 
all has remained unchanged since her last appearance. Her first 
selection, Rossini's aria from “The Barber of Seville,” proved this 
well. This “badly slandered Italian master would still make a great 
show” with many of his works, if singers like Mary Minchhoff were 
not such a rarity. Songs from Liszt, Schumann, Tschaikowsky, 
Brahms and Franz followed, the latter giving especial pleasure, as 
the compositions of this master demand not a technical but an 
artistic rendering. One is willing to listen to such a perfect ren 
dering of “The Bell” aria from “Lakmé” as Miss Minchhoff offered! 
Amiable as ever, the great artist acknowledged the never-ending ap 
plause by an encore, one of Taubert’s “Kinderlieder.”-—-Cologne 
Tageblatt, February 5, 1901 


Winkler Plays at the Pan-American, 
EOPOLD WINKLER, the pianist, was one of the 


soloists at the concert which the Brooklyn Saen- 
gerbund gave at the Pan-American Exposition in Buf- 
falo. Following are extracts from the reports in the 
Brooklyn and New York papers: 

Mr. Winkler played Liszt's Hungarian Rhapsody, No. 6; two 
etudes by Chopin and the A major Waltz by the same composer, 
most briliiantly, To refer to his technic is a waste of words, Every- 
body who has ever heard him play knows that he plays the most 
difficult passages with astounding ease and without dropping a note. 
The superb Wissner grand which he played did much to lighten his 
labors. The audience compelled the artist to give an encore, and he 
played “At the Spring,” by Joseffy. only after many and repeated 
recalls.—New York Staats-Zeitung 

* * * He played the Sixth Rhapsody of Liszt. His playing 
revealed a truly wonderful technic and a round, soft tone, such 
as I have heard only from Joseffy. Deafening applause, which 
lasted for several minutes, followed.—Brooklyn Freie Presse 


The pianist Leopold Winkler, who played Liszt's Sixth Rhap 
sody and several of Chopin's compositions with uncommon technic 
and brilliancy, received much applause.—New York Morgen 
Jovurna!. 
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ANCIENT BRITISH MUSIC.* 


E shall confine ourselves in this essay to ascertain, 

as well as we can, the origin and progress of music 
among the Kymry (or rather Cymry), who are avowedly 
the first people by whom the island is known to have 
been inhabited. 

It may be presumed that the first musical efforts of the 
Kymry, as of all ancient nations, were merely vocal; but 
it is at the same time certain that they cultivated the art 
in its more artificial character at a very remote period; 
and perhaps their first transition from the music of nature 
was that of wind instruments. We find that the pipe or 
flute, whether under the name of pib or pibgorn, was in 
very early use; and most probably took the precedence 
of the other national instruments. An allusion to the 
pipe, or perhaps more properly the bagpipes, is found so 
early as the seventh century; when, at an Eisteddvod 
(congress of bards and minstrels) held by King Cad- 
waladr, a musician was reproved for playing a tune called 
the “Pipes of Morvudd” (Pibau Morvudd), and the cause 
of the reprimand was that the tune was in the minor 
key. The horn, also, under the name of corn, or corn 
buelin, was in early times a very common instrument, but 
chiefly employed on warlike occasions, or when any as- 
semblages of the country were necessary; as in latter 
times has been the case in the “gathering of the clans” 
in the Highlands of Scotland. The most ancient Triadic 
memorials of Wales are full of allusions to this national 
custom. 

Chaucer, who wrote in the fourteenth century, has the 
following notice respecting the pipes in Cornwall; and 
it is undisputed that the ancient Cornish and Welsh were 
descended from the same stock, and their separation took 
place, it is probable, about the seventh or eighth century. 

The description of music to which the Welsh have been 
mostly attached, even from the earliest period of their his- 
tory, is that of the harp, upon the antiquity of which in- 
strument it is unnecessary to dwell; the frequent allusions 
to it in the sacred writings, and especially in the Psalms 
of David, prove it to have been in general use among the 
Hebrews. With the harp the Kymry generally associated 
the strains of the poet or songster, in a manner that may 
be regarded as peculiar to the country. This style of 
minstrelsy had its origin, it may be presumed, in the 
Bardic or Druidical institution, one of the chief duties of 
which was to disseminate useful instruction throughout 
the community, and this, as we learn from the Institu- 
tional Triads, was done by the medium of voice, song, 
and conventional usage. Numerous authorities might be 
produced from the ancient Welsh records to show that 
the art of music was thus, in primitive times, connected 
in an intimate manner with the most important establish- 
ments of the Kymry; but it will be sufficient to state that 
Hu the mighty, the patriarch of the nation, is celebrated 
in the historical Triads as having been the first to adapt 
vocal music to the preservation of memorial and inven- 
tion, and as having thus contributed to the foundation of 


Bardism. 
Several ancient } authors allude to the cultivation of mu- 


e * By eben came, in the Musical ‘World of 1836. 
Controule he would and foul-faile 
With hornpipes of Cornwaile, 
In flutes made he discordance 
And in his musick with mischance. 


sic among the Celts; Diodorus Siculus, who flourished in 
the century preceding our era, tells us that among the 
Celts were composers of melodies, who sang penegyrical 
or invective strains to instruments resembling lyres; which 
may safely be presumed to have been harps. The use of 
the harp, which had its origin in the public institutions of 
the Kymry, was, on the extinction of the political influence 
of the bards, diffused through the different ranks of so- 
ciety; and playing on the harp was cultivated by private 
individuals as a distinct art. We find from the Triads of 
the Social State, which are of considerable antiquity, that 
a harp was anciently one of the articles which the law re- 
quired a gentleman by birth to possess; and that it was, 
moreover, accounted as one of the ornaments of a clan, 
and, for that reason, exempted from seizure by legal 
process; circumstances that prove the high estimation in 
which this species of music was held. A notice is given 
of the use of the harp at a congress held in the sixth 
century, under the patronage of Maelgwn Gwynedd (King 
of North Wales), on the banks of the River Conway, 
which, it appears, was attended by several harpers and 
poets. lIorwerth Beli, a bard of the fourteenth century, 
relates the event, principally on account of a stratagem 
practiced by Maelgwn, by which the poets acquired a 
singular triumph over the minstrels. Maelgwn had pro- 
posed rewards to the bards and minstrels, in a swimming 


contest across the Conway; he says: 

Whey they came to land on the sea boundary of the ebb tide 

The Harpers were worth ncthing; 

But by reason of the fair increase of the faculty of the wise, 

The Poets composed equally well as before, 

Notwithstanding their swimming. 

This device was, no doubt, to give the poets the victory 
in the approaching congress. The laws of Hywel Dda 
(Howell the good) who flourished in the tenth century, 
have several allusions to the practice of playing on the 
harp, which was evidently in considerable repute at that 
period. Among the officers of the royal household, the 
domestic bard filled a conspicuous place; and as, upon 
entering his office, he was presented with a harp ‘by the 
king, the nature of his employment may be accurately 
ascertained; but, although to play the harp was his prin- 
cipal occupation, he was also to unite with it the qaulifi- 
cation of singing. 

Among the persons who had the privilege of frequent- 
ing the king’s palace was the Crythor, or player on the 
crwth (or crowd), an instrument more exclusively na- 
tional, perhaps, than the harp, although much inferior to 
it in estimation; it appears to have been played as a 
tenor accompaniment to the harp. The crwth was, in the 
fourteenth century, generally made of willow; and we 
gather from the poems of Iorwerth Beli, that it was not 
held in any high repute, for he says of it: 

In the days of the high primary Bards, the fine ministers of song, 

Impregnated with the three gifts of eloquence, 

No honor was allowed to what resembles the noise of pigs, 

The dirty gut-breaking Crwth of willow. 

In the tenth century music was much cultivated in 
Wales; and of the esteem in which it was publicly held, we 
may gather from the value appropriated by law to different 
harps. Those of the king and Pencerdd (chief bard) were 
estimated at 120d. each; and those of private gentlemen at 
60d.—prices which, with reference to the value of money 
in Wales at that period, were very considerable; and the 
privileges then enjoyed by the professors of the harp, in 
the sacredness of their persons, and the immunity of their 


lands, serve to corroborate the inference drawn in favor 
of the music of that time. 

The twelfth century may be regarded as the Augustan 
era of music in Wales; for Giraldus Cambrensis, who 
flourished at that time, writes that “travelers who arrived 
at early hours, are entertained with the conversation of 
young women, and music on the harp, until the evening; 
for every family has its maidens and harps assigned for the 
purpose.” And, in allusion to the particular style of mu- 
sic then prevalent, he says, “In their musical concerts they 
do not sing in unison, like the inhabitants of many coun- 
tries, but in different parts; so that in a company of sing- 
ers, which one freqeuntly meets with in Wales, you will 
hear as many different parts and voices as there are per- 
formers; who all at length unite, with organic melody (in 
harmony), in one consonance (concord), and the soft 
sweetness of B flat.” (qu. G minor.) To this he adds, 
that he had never witnessed a similar custom, except in 
the North of England, beyond the Humber; a circum- 
stance which, when we reflect that a tribe of the Kymry 
anciently peopled that part of the kingdom, tends greatly 
to prove the antiquity of the practice. 

The century which elapsed from the era just considered, 
until the extinction of Welsh independence, was peculiarly 
marked by desolation and bloodshed. Yet the harp of the 
Kymrie was not silent during this ominous interval; for 
often among the mountains and glens were her wild 
notes heard, associated with the voice of the bard, 
to give joy and hope to the soul of the war- 
rior, but her day and joy of triumph was drawing fast to 
its close; with the death of the last Llywelyn (1282) died, 
for a season, the spirit of minstrelsy and song among the 
mountains of Wales. Like the Israelites of old, when sit- 
ting down to weep near the waters of Babylon, the Welsh 
hung up their useless harps to lament over the fall of their 
country, and to wait the dawn of a more propitious era. 

Having given an outline of the ancient Welsh music, 
from the earliest memorials respecting it, to the subjuga- 
tion of the country by Edward the First, I shall now 
make a few remarks respecting the musical notation used 
in Wales. The most ancient specimen of Welsh musical 
notation now extant is in the library of the Welsh School, 
which was established in 1714. The whole of this specimen 
was published in the Archeology of Wales, a most valu- 
able work, in three volumes, printed by the patriotic Owen 
Jones, Myvyr, at an expense of £2,000. The notation occu- 
pies about seventy pages of the third volume. The char- 
acters used are those of the ancient bardic alphabet, and 
it is very evident that chords were struck, for three and 
four letters are placed perpendicularly, one above another. 
The history of the above runs thus. This MS. pur- 
ports to have been transcribed by Robert ab Huw, of Bod- 
wigan, in Anglesey, in the reign of Charles the First, from 
a manuscript of William Penllyn, a celebrated minstrel of 
the preceding century. And it is stated in a note that 
the MS. comprises “The music of Britain, as settled by 
a congress, or meeting of chief musicians, by order of 
Gruffydd ab Cynan, Prince of North Wales, about A. D. 
1100, with some of the most ancient pieces of the Britons, 
supposed to be handed down to us by the ancient bards.” 

Accompanying this manuscript are transcripts from 
another old writing in the possession of Sir Watkin Wil- 
liams Wynn, Bart., entitled “The Repository of String 
Music Within the Three Principalities of Wales,” having, 
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apparently, reference to the twelth century. It contains 
an explanation of several of the terms used in Welsh 
music, which are extremely complex. There are, besides, 
extracts from other old manuscripts of a similar nature, 
and relating, it would appear, to the same period. Such 
is the claim to antiquity which the document under notice 
bears on the face of it, and, if it may safely be granted, 
the evidence it supplies must be considered of singular 
value with reference to the subject before us. And it 
may be mentioned as an additional proof of its authen- 
ticity, as a record of Welsh music, that the notation is es- 
sentially different from any other now known. Dr. 
Burney describes this notation as one “by letters of the 
alphabet, somewhat resembling the tablature of the lute, 
but without lines, except a single one to separate the 
treble from the bass.” Since Dr. Burney’s time the 
whole of this specimen was submitted by the erudite Dr. 
William Owen Pughe to Bartholomon, the celebrated 
violinist. Bartholomon succeeded in deciphering most if 
not all of it, adopting as the basis of his experiment the 
notation of the ancient Spanish lute, as in use during the 
sixteenth century. which agrees with what Dr. Burney 
says of the conformity of the Welsh notation with the 
tablature of that instrument. It is extremely probable 
that the clue afforded by Bartholomon might have led to 
most successful results; but, unfortunately, only one of 
the tunes, as described by him, has been preserved, and 
that was inserted in the first volume of Welsh melodies 
published in 1809. This was, by a fortunate accident, 
transcribed by Dr. Pughe, or no instance of Bartholo- 
mon’s success might now have remained; for, at his death 
in 1808, his manuscripts were dispersed, if not destroyed. 
This one comprises notations, illustrative of the twenty- 
four canons of music, together with twenty-nine ancient 
tunes, and a catalogue of more than 150 others, which 
may supply some idea of the musical treasures formerly 
possessed by the Kymry. 

The deciphering of these would certainly tend, in some 
degree, to make us acquainted with the general profi- 
cincy anciently attained by the Welsh in the art of music; 
but we should stili be far from ascertaining the particular 
skill of the performers; and whether they were acquaint- 
ed with counterpoint or not, has been a subject of much 
discussion. Counterpoint was known in Italy as early as 
the eleventh century; about eighty years previous to the 
celebrated ordinance or Gruffydd ab Cynan; but that it 
was known and practiced in Wales, in the twelfth cen- 
tury, may be inferred from the testimony of Giraldus 
Cambrensis, already quoted, and still more satisfactorily 
from that particular musical diversion, before noticed, 
called, “singing or song in four parts, with accentuation,” 
which can hardly apply to anything but to that peculiar de- 
scription of harmony known by the technical denomina- 
tion of counterpoint. 

I shall, in conclusion, offer a few remarks on the harp 
Of the high antiquity of this instrument, even among the 
Kymry, enough has been said from unquestionable author- 
ities; we have also strong presumptive proof, in the very 
name of the harp in the Welsh language, differing, as it 
does, from what is used in any other, and having for its 
root a Welsh word peculiarly applicable to the character 
of the instrument. This root is Tel, which implies anything 
drawn straight or tight, which must have presented itself as 
the most obvious: character | of the - harp _upon its original 
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adoption—hence Telyn, the Welsh for harp. 


It is some- 
what singular, with reference to the word Telyn, that the 
promontory on which Toulon is situated was anciently 
called Cytharistes, which bears the same relation to the 
Latin cythara that Toulon does to the Welsh Telyn; and 
the form of the Bay of Toulon resembles the comb of the 
harp. 

With respect to the peculiar construction of this instru- 
ment in former times, and its compass, there is necessarily 
some obscurity; we find, however, that it was first strung 
with hair, which continued in use until the commencement 
of the fifteenth century when strings of gut were intro- 
duced. Anciently, too, the harp had only a single row of 
strings; but the performer was able, it is said, to produce 
accidental notes by a peculiar management of the finger 
and thumb, now no longer: known. 

That considerable skill was employed in the mere me- 
chanical effort of playing the harp is evident from the 
rudiments specified in the Welsh MS., which are seventeen 
in number, and seem to embrace with the most technical 
nicety every variety of manual dexterity of which the art 
is susceptible. 

The directions given bear the stamp of antiquity, among 
which are: “The sixth tune is played as the fifth, only 
raising two notes on the upper thumb.” “The twelfth is 
played like the tenth, only shaking the upper thumb.” 
“The fourteenth is played like the thirteenth, but raising 
three notes on the upper thumb.” The following curious 
terms are also used: “Choaking the thumb”; “shake of 
the four fingers” (evidently a double shake); “shake of 
the little finger” (not used now); “double scrape” (prob- 
ably drawing two fingers along the strings in thirds or 
sixes); “single scrape”; “half scrape”; “throw of the fin- 
ger’; “double shake”; “shake of the bee”; “trill of the 
thumb”; “double choak” (probably the present étouffé— 
or suddenly stopping the vibration of the strings) “forked 
choaking”; “back of the nail”; “jerk”; “great shake.” To 
a modern harp player these directions must appear ex- 
traordinary. 

In the days of Queen Elizabeth the number of strings 
on the harp was twenty-nine. The Welsh harp of the 
present day has three rows of strings, the two outer ones 
extending to about five octaves, the centre row (consist- 
ing of the flats and sharps) to about four octaves. The 
compass of the pedal harp is from double low E to E 
in altissimo, or six octaves; lately, however, Mr. Erard 
has extended this compass on his last patent instruments, 
besides increasing the power and quality of tone vastly 

I shall conclude this sketch with a stanza written by the 
late talented Mrs. Hemans, to the air of “Arhyd y nos,” 
or “The Live-long Night,” for the first volume of “Welsh 
Melodies” 

In the dwellings of our fathers 
Round the glad blaze, 
Now the festive circle gathers, 
With harps and lays: 
Now the rush-strewn halls are ringing, 
Steps are bounding, bards are singing, 
Aye! the hour to all is bringing 
Peace, joy or praise 

This stanza is taken from a song supposed to have been 
sung by Gavran (a distinguished chieftan) and his com- 
panions at sea, who, in the fifth century, went on a voyage 
to discover some islands, which, by a traditional me- 
morial, were known under the appellation of the “Green 
Isles of the Ocean.” The expedition was not heard of af 

terward.—London Exchange. 


Miss Elgie Bowen, a New Comic Opera Singer. 


At a recent production of the “‘Geisha,” by the Daly 
Musical Comedy Company, at Washington, Miss Elgie 
Bowen, a young and talented pupil of F. X. Arens, sang 
the role of O Mimosa San, scoring an instantaneous and 


pronounced hit. The Washington Post says of her: 


Of the new principals who appeared for the first time, Miss Elgic 
Bowen scored the most pronounced hit. She has a clear soprano, of 
wonderful beauty and surprising volume, considering her fragile 
figure. After her first song, an encore speedily established friendly 
relations with the audience. On the “Jewel of Asia” song she re 
ceived four encores, ro small achievement for a comparative new 
comer to the operatic stage. She is said to be only eighteen years 
old, and is considered by Manager Duff the most promising singer 


he ever engaged. If for no other reason than because of the beauty 
of her voice and the charming grace of her personality, no lover of 
music should miss “The Geisha.” 

Miss Elgie Bowen was the © Mimosa San, and displayed a very 
excellent dramatic ability, in addition to a voice of considerable 
strength and much richness, which ¥ was used with th intelligent effect. 
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She made a decided success, and was one of the most delightful 
surprises of the performance.—Washington Times. 

This was the first appearance of Miss Bowen in a prin- 
cipal role. She will reappear in the same part at Man- 
hattan Beach, where the Daly Opera Company is filling a 
summer engagement. Miss Bowen has received all her 
vocal training from Mr. Arens. 


Jessie Shay. 


The following extract from a report of the Kaltenborn 
concerts published in the Mail and Express, refers thus to 
Shay’s performance of Moszkowski'’s new 





Miss Jessie 
piano concerto: 

Miss Shay gave a praiseworthy performance, so far as the poor 
acoustics of the hall allowed the formation of an opinion; her fingers 
are as dexterous as ever, and her temperament, which is rather un- 
common, was easily able to take in and give out what there was in 
the Moszkowski music 

So pleased were her hearers that the young pianist was obliged 
to add an extra number, with orchestra, of a threadbare sort that 
might have been written by Saint-Saéns after Berlioz. But it kept 
feet beating time on the St. Nicholas Garden floor, and so the own- 
ers of the said feet were happy 

The encore referred to in the above paragraph was the 
scherzo from Litolff’s Fourth Piano concerto 

The following report from the Pittsburg Post, adds an- 
other tribute to Miss Shay’s talents: 

Miss Jessie Shay, the young American pianist who is a new can 
didate for musical honors, was heralded as the star attraction at the 
concert given last evening in Carnegie Music Hall. Miss Shay com- 
pares favorably with a number of fine pianists who have visited 
Pittsburg this winter, but has a vigorous, virile style, distinctly her 
own. Her selections were from Grieg, Raff, Moszkowski and other 
classics, each of which was vigorously applauded. 


MILToneLLA Bearpstey.—Mrs. Miltonella Beardsley, the 
pianist and teacher, has closed her studio in the Pouch 
Mansion, Brooklyn, for the summer. Accompanied by her 
gifted little daughter, Constance Beardsley, Mrs. Beardsley 
will spend part of her vacation at “The Summit,” the old 
country home of the Beardsleys, at Milford, Conn. Later 
on in the season the Beardsleys expect to go to the Maine 
woods, and on this journey Mrs. Beardsley and her little 
daughter will be joined by Dr. William E. Beardsley, the 
husband and father. 

Mrs. Beardsley has an interesting class in Brooklyn. A 
number of her advanced pupils are themselves teaching in 
the Borough of Homes and Churches. In addition to her 
teaching, Mrs. Beardsley will devote this coming season 
some time to ensemble playing, a branch in which she par- 
ticularly excels. 





DR. HOCH’sS CONSERVATOIRE 
For All Branches of Music. 
IN FRANKFORT- ON- THE-MAIN. 

The Winter Term 1, Tultion is given by Messrs. 
Director Prof. Dr. Sono.z and ever, . ya eons and History; Prof. J. 
Kwast, L. Usrers, &. Mies MaYEn, Pieno ; 
H. Ge_maar, Organ; Prof. Hueco ieee Prof. *xoonma, F. Bassenmare 
and A. Hess, Violin; Prof. Rh. Cossmass and Prof. Hoco Becker, Viclen- 
cello ; H. Ep BaLLwipt and Miss Sous and others, Singt Fees : 960 to 450 
Marks a year Pros sent free Applications should be sent as soon 
as possible to THE ANAGEMENT. 
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Mr. 
BOWMAN 
is assigning LESSON 
HOURS for next season. 
Early application is sug- 
gested. He may be ad. 
dressed until SEPT. Sth at 
HIS SUMMER HOME, 
Grand View 
Cottege, 
SQUIRREL ISLAND, 
Coast oF 
MAINE 


PURI 


E. M. BOWMAN. Fic; smuie, Stolaway Hall, New York. 


Organist and Conductor Baptist Temple Choir, Brooklyn. 
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CARNEGIB HALL, 


SCHETIZK Y—“ enzkowska’s success virtuosa and teacher is eminent. 
PADEREWSKI— ‘Mae Wieuskowsks isa finished | sNatone and possoeses an extraordinary F ability of communicating to others a complete 
f 
HANS RICHTER "1 consider } jer you an artist of finest eaprit and taste, and « representative of a mos solid achool,” 


“LESCHETIZKY ” eeczsm 


Named after PROF. THEO. LESCHETIZKY, of Vienna, by his special permission. 


DE WIENZKOWSKA, 


PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna ; also Concert Pianiste. 
Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 


DOIRECTRESS 
AND FOUNDER. 





The Carlisle- Carr Concert Bureau 
and Greater Britain Musical Agency 


(The Foreign and Colonial Bureau), 
108 New Bond Street, LONDON, W., ENGLAND. 


Oyera, Oratorio, Concerta, At Homes, Garden Parties, 
hildren Parties. 


Sole contro! was “* Artists’ Popular Coacerts."" 
Telegraphic Address: “ Panpect,”’ London, 
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effect that he was going to be drum major 
licemen'’s band. 


pleasantries on that subject very much, 
major's beaver he draws the line. 


“willow” that when he was approached on 
day he 
that there was going to be any band. 

“What band?” said he. “Whose band? 


_got to do with any band?” 


and that you're going to lead it.” 
“They say, eh? Who says?” 


were mentioned. 
“That I'm goin’ to—to——” 


“Wal- 
won't be the leader of any band. Huh! 
You can just be pretty blanked sure o’ 
Thompson won't ever walk in front of any 


Clemmons, 
to see him about it. 


could get together to practice. 


Thompson ain’t goin’ to br-r-r-r!” 

Among those who will grace the new band 
Wagner, who will beat the bass drum. 
drews fire. His biceps are like most men’s 


The other 
follows: 


Weddick, Oak Street Station; 
Street Station; John H. Meyers, 


bons, West Thirtieth Street Station; 


“WALT” THOMPSON, DRUM MAJOR! 


| NSPECTOR “WALT” THOMPSON is greatly worked 
up over the rumor that went about yesterday to the 


The Inspector has got so used to reading 
descriptions of his famous golf cap that he does not mind 
but at a: drum 
So disturbed is the In- 
spector over the very suggestion that he should ever stoop 
to twirl a drum major’s baton instead of his own faithful 


was inclined at first to imply that he did not know 


“Well, they say there is going to be a policemen’s band, 
Several sources of information of more or less reliability 


“To march at the head of it when it parades, 
drum major’s cap and a drum major’s baton, and if—— 
you can just put this down—that Walt Thompson 
Wal I say! Huh! 
that, 


After reiterating this statement with more or less pic- 
turesque expletives the Inspector became calm enough to 
explain that a band was being formed, and that Patrolman 
who is at the bottom of the scheme, had come 


“He wanted permission to get Professor Donati, of the 
Catholic Protectory Band, to train ’em an’ to get the patrol- 
men who can play to have their time fixed so that they 
I did what I could for ’em, 
as | would for anybody tryin’ something similar, but when 
it comes to leading a band—wal, you can just bet that Walt 


Wagner is the 
strong man who made some daring rescues at the An- 


probably accounts for his being assigned to the bass drum. 
players, as far as they are now known, are as 


George W. Simerlein, Church Street Station; 
William McCracken, Fifth 
Fifth Street Station; 
Benjamin V. Brace, West Thirtieth Street Station; George 
J. Kettler, East Fifty-first Street Station; Patrick A. Gib- 
John F. Coutant, 


Thirty-seventh Street Station; William Leschke, East 
Fifty-first Street Station; William H. Sellman, East Fiity- 
first Street Station; George A. Clemmens, East Fifty- 
first Street Station; George Wetzel, East Fifty-first Street 
Station; Charles Siberbauer, East Eighty-eighth Street 
Station; James Martin, Alexander Avenue Station; Cor- 
nelius Sullivan, Alexander Avenue Station; Michael 
Hickey, Alexander Avenue Station; Nicholas J. Dunne, 
East Fifty-first Street Station; Augustus B. Wood, West- 
chester Station; James J. O’Neiil, Bronx Park Station; 
William A. Cook, Greenpoint Avenue Station, and Patrick 
J. Sheridan.—Sun. 


of the new po- 


the subject to- 
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y , 
ee Tamagno Set Back. 

RNESTO TAMAGNO, like many other distinguished 

singers, is noted for his prudence in financial mat- 

ters and during his stay in this country many amusing 

stories were told of his small economies, which were re- 

markable in the case of an artist who has always received 
enormous compensation for his services. 

That his spirit for bargaining is not altogether confined 
to money matters has recently been shown in a fashion 
that has put the tenor into an embarrassing position in 
Paris. He went there on his way to London, where he 
is singing at Covent Garden, to take part in the per- 
formance at the opera given in honor of the retirement 
of Madame Laurent, an actress of melodrama who has 
been for several years at the head of the orphanage for 
the children of French actors and has been decorated by 
the Government for her efforts in this field with the cross 
of the Legion of Honor. 

All the noted French actors and singers were delighted 
to take part. Even Madame Patti, who was in Paris 
when the plan was proposed, said she would take the role 
of Juliette in the third act of Gounod’s opera. Signor 
Tamagno said that he would sing in honor of Madame 
Laurent. 

But it appears that his passion for bargaining proved 
too strong for him, and he could not bring himself to give 
something for nothing. So he decided that as it would 
be out of the question to expect payment in money on 
such an occasion, he would suggest the Legion of Honor 
as the appropriate reward for his services. 

He adopted this course, with the most unpleasant results. 
The suggestion was of course rejected by the officials to 
whom it was made by the singer’s friends, and President 
Loubet was so disgusted by the affair that he refused to 
attend the performance. The tenor also declined to take 
part, as his suggestion that he would like the decoration 
was received with so little courtesy. The result of the 
matter was that he left Paris vowing that he would never 


with a 


that Walt 
band!” 


is Roundsman 


thighs, which 


Alex J. 


Madame Schumann-Heink Sails Away. 


Madame Schumann-Heink sailed for Europe on the 
steamer Columbia last Thursday. The famous contralto 
goes direct to her home near Dresden, where she can re- 
main but one day with her children, as her engagement at 
Bayreuth calls her away immediately. At the Wagner 
festivals, Madame Schumann-Heink will appear in the roles 
of Erda, Waltraute, of the Nornes in “Die Gétter- 
dammerung,” and Marie in “The Flying Dutchman.” 
From Bayreuth she goes back to her home and spends one 
month with her family, and on September 20 she leaves 
Saxony for the United States. Her first appearance in 
this country in the autumn will be at the Maine Festival, 
and then she rejoins the Grau Company. 


one 


Execta Girrorp.—Miss Electa Gifford, the operatic so- 
prano, was one of the soloists at the second concert of 
the Litchfield County Choral Union given at the Armory, 
at Winsted, Conn. The following paragraphs from reports 
of the concert refer to Miss Gifford’s singing: 

Miss Electa Gifford, a coloratura soprano of brilliant attainments, 
who sang the “Bell Song” from ‘‘Lakmé” 
great enthusiasm by putting in a high E at the end, as though it 
Hartford Courant. 


most satisfyingly, created 


were a simple feat. 


It is safe to say that no 
Many singers may 
but none 


Miss Gifford, the soprano, was a wonder. 
such voice was ever before heard in Winsted. 
surpass Miss Gifford in sympathy and fullness of tone, 
Her high E, which could 
seemed to be the 


can surpass her in the bird-like quality. 
hardly be distinguished from the tone of a violin, 
limit of the human voice.—The Winsted Herald 

Arthur Mees was the conductor, and Nahan Franko, con- 
certmaster of an excellent orchestra. 





OCAL INSTRUCTION.—A prominent vocal teacher 

of New York, remaining at home this summer, will 

have vacancy for a few good voices. Terms reduced. Ad- 
dress Voice, care of Musica Courter. 


- — 
ANTED—A bright business woman, who has some 
experience in the line of management of musical or 
dramatic artists; clever correspondent, quick witted, and 
with some knowledge of musical affairs. Address “Man- 
ager,” care of this paper. 
Se aceasta 
HE conductor of a Berlin singing society, well versed 
also in orchestral conducting, who has given con- 
certs in Berlin with great success and received excellent 
criticisms, would like to take the place of director of 
a mixed or male chorus and to establish himself at the 
same time as teacher of the vocal art in a conservatory. 
References can be obtained from Prof. Dr. Joseph 
Joachim, director, and Prof. Adolph Schulze, head of the 
vocal department of the Royal High School of Music, at 
Berlin, and from Otto Floersheim, Berlin, W. Linkstrasse 


West Thirty-seventh Street Station; Floyd B. Pitts, West return. The feeling over the affair is such that he will in 
Thirty-seventh Street Station; Frank J. Reilly, West all probability never be asked to sing at the Opéra under 17, in whose care letters on the subject should be ad- 
Thirty-sev seventh Street Station; Joseph H. Prece, West any circumstances.—Sun. dressed under the heading of “Conductor.” 














London, E ngland. — 


CHEVALIER ‘GEORG 
LIEBLING, 


COURT PIANIST. 

Engagements accepted for recitals and concerts. 
Professor at the Guildhall School of Music. Ad- 
vanced pupils specially prepared for recitals and 
concerts, privately or in class. 

Address 6 F, Hyde Park Mansions, London, W. 

















































VOICE PRODUCTION and SINGING. 
Invariable results of 
Mme. MARIAN VELTRINO’S SYSTEM 
GUARANTEED IN A SHORT TIME 
to EVERY PERSON of ORDINARY INTEL- 
LIGENCE with AVERAGE MUSICAL EAR. 
Perfect attack. Perfect ease. Clearness of 
Tone throughout the Voice. Richness, Round- 
ness, Sweetness, Carrying Power. Freedom 
from breaks. No throat-aching. 
Abundance of and control over breath. 
Lost voices regained. Voices made, 
Compass of at least two octaves. 
Undeniable proof of the above statements can be 
given. Appointments and particulars of unique 
interest on request. Complete artistic training for 
opera, concert work, &c., follows above results. 
Studio: 163 New Bond street, London, W. 
(Established twelve years.) 


Mue. MORIANI, 


Private Academy for Voice Training 
and School for Opera 

Complete Training for Voice, Style, 
and the Different Képertoires. 

Special Class for t:entiemen on each 
Monday and Thursday from 5 to 7. 

Mme. Moriana wii! continue her Les- 
sons fron July ist to October on the 
Continent, thus affording change of air. 
French Picti n and Acting with Mr. 





Vermandele who has tanght her pupils 

in Belgium for fourteen years. 

For Terms and Particulars write to the Secretary 
of Mme Poajane’ 8 School, 3 York Place, Portman 
Square, W., London. 


Pror. MICHAEL HAMBOURG’S 
Academy for the Higher Development of 
Pianoforte Playing. 





THE FRENCH LANGUAGE 


PARIS. 


VOICE PRODUCTION, 


& New Bond Street, London. 





4 
RENE PAPIN, | 
Authorized Representative of the Yersin’s Method 
French Diction, 
7 Dorset Square N. W., London, 
(Near Baker street station). 


rHE CONCORDE CONCERT CONTROL 
Entertain Leoture Bureau. 
The oo counr ¢ CIRCULAR « a The most 
reliable Bureau in tong don. 

The Concorde Handbook of Artists (the most 
eomplete existing list of the best artists) free on 
application. Address: 310 Regeat St., Londoa, W. 

Telephone : 4153 GERRARD. Telegraphic address: 

dist, London. Telegraphic Code: The 
e e. 





Rapidly, easily and Fy acquired by 
“"" KIMO N's PRA ay - + SYSTEM, 
a sh 

imon, 
so rue Cambon, Paris. 


G3 ad, 
Private lessons by 





Mute. GRACE LEE HESS 
e 1 Rada SCHOOL. 


on French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 


BALDELLI, 


Italian baritone. 


Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées). 6 rue ler, Paris. 


Mme. ROGER-MICLOS, 
PIANO—PARIS. 














EDOUARD DAREWSKI, 
Professor of Singing. 
Percy House, Randolph Rd Baide Vale, London. 
lerewski writin arch, 1898, says: “I 
know your peamadietite ¢ qualities both as a Bu. 
and as a vocal teacher, and es apr your method, 
geich te is ane IN TH EST SENSE OF 





Paris. 


SCHOOL FOR ACTING. 


EMIL BERTIN, 


ter Régisseur de la Scéne de l'Opéra Comique. 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 








FRENCH SCHOOL 
M. DUMARTHERAY. 


EI tary and Superior Class and Private 
Public Pupils’ Concerts. 
(’ Etoile.) 27 Avenue MacMahon. 





Mme. ROSINE LABORDE, 


PROF. DE CHANT, 
62 rue de Ponthien, Paris. 


LA VILLA VIOLETTE 





TROCADERO, 
22 rue Raynouard. Mme. Plesgingss. 
Assortment of rooms. Excellent le. Gar- 


dens. All facilities of "bus and tram. 


> 
DELLE SEDIE, Paris. 
Pure Italian Method. Complete course. Stage 
practice. Voice, lyric, declamation, languages, 
solfége, ensemble music, mise-en- -scéne. 
Class and single lessons. 
Regular course, three years. 





Terms moderate. 





cent, Con ‘Conversation 





PROFESSOR OF FRENCH, 
Special Method for Forei 


Sounds to Li 7 Ae go rue St. Petersbourg. 
14 rue Taitbout. | MLLE. MARTINI, 
Artiste Goin, oO Comi: — p Tufte Lyrique, 


rotessor of ‘ 
Silent "7 Stage “Bechet Gesture, 


Pantomime, 
rue St. Lazare, Paris. 





Mux. MARIE E FOURNKIsE,. 
American reference. 29 Boulev: de 


INSTITUT MOZART. 


Language. Complete Musical Education. Sing- 
ing, Diction by best professors. Board and resi- 
dence for pupils’ comfort; quiet, convenient. 
Apply to manager, 1ss HEGEMA ANN, 








1s Warwick Road, Maida Vale. 





7 rue du Commandant Riviere. 


Miss JULIA KLUMPKE, 
VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons Violin and Accom- 





paniment. to rue Froidevaux, Paris. 





Only opportunity now in Paris 
for the Leschetizky Method. 
Address 


E. POTTER FRISSELL, 


Pupil of Leschetizky, Sauer and Moszkowski. 
Credit Lyonnais, Boulevard des Italiens. 





| Mme. FLORENZA p’ARONA, 
VOCAL PROFESSEUR, 
20 Rue Clement Marot, Paris. 
Special sessions during the summe: 
REPERTOIRE AND INTERPRETATION. 


Mme. J. VIEUXTEMPS, 


Vocal Professor. 
_ Classes and Private Lessons. Placing and Mend- 
ing of Tones. 25 rue de Tocqueville (Monceau). 


MLLE. KIKINA, 
PROFESSEUR DE CHANT, 
Ancienne Eléve de MARCHESI 
100 Avenue de Villiers, Paris. 


MME. ROBINSON DUFF, 
PROFESSEUR DE CHANT. 
4 rue de la Renaissance !’Alma, Paris. 


MLLE. NILANDE, 
Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction. French Language. 
(Av. Marceau). 37 rue de Chaillot. 


Mme. MARIE ROZE, 
PROFESSEUR a CHANT, 
Chaussée d’ *Antia > 
Mise-en-scéne. Ensemble practice in cast 

















Paris. 


Mae. IDA LURIG, 
PROFESSEUR DE CHANT. 
French—Italian—German. 


Specialty of German Songs and Oratorio. 
(Tyoeetore) s rue Sewarque, Paste. , Paris. 


PLATON BROUNOFF 


Voice Culture, Coaching, Piano. 
LECTURE-RECITALS 27. 2055/4" 


Ly AND MUSIC. 


Vocal Solo, Choral and Piano I!lustrations. 
10 EAST 17th STREET, NEW Y YORK. 
BRANCH, 251 E. BROADWAY. 
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THE MUSICAL COURIER. 


BALDWIN PIANO as ore 


HAMILTON PIANOS—SILVER MEDAL—HAMILTON ORGANS. 
D. H. BALDWIN d& CO,, =estevine: omeassro'™ 
STRICH & ZEIDLER, A. B. CHASE 
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134TH STREET AND BROOK AVENUE, NEW YORK 


OPULAR PEASE PIANO C0, Highest type of Artistic Instruments 


For the pianist, the singer, the teacher 
EAS Factories : West 43d Street. 


Office and Salesrooms: 109 West 42d stret,| es ae 
IANOS. NEW YORK. Factory at NORWALK, OHIO. 


Rererence. The Editor-in-Chief of Tue Musica, Courigs 


Germany. CARL FISCHER, °.® & 10 Fourth Ave., NEW YORE. 


Sole agent for BESSON & CO.. Ltd., London, Celebrated Prototype Band Instruments Spouel 




















~ " P | a _ Agent, Correspondent and Representative for Bl FFET Paris (Evette & Scheffer), Worl 
CONCER i DIRECTION MRS CI AR A PF E IF ER pte ae Reed Instruments FE RITTERSHAUSEN, Berlin, B am, System Flutes and Piccolose 
. itt * ; THEOD. H. HEBERLEIN, Jr., Modern Stradivarius Violins, Violag and ‘Cellos. KARL 
(Agency Founded 1879) Teacher, with diploma, and generally cultured, MAYER, Vienna, Conservatory Reeds. Principal Importer { Genuine Italian Strings. Covered 
having the highest reputation for her Pension, is | Strings manufactured for Soloists’ use. C. FISCHI R’S Reliable Band Instruments are the best 
F F now at Werderstrasse 32, Dresden, where she owns instruments in the market, at the west price. ( FISCHER'S Guitars, Mandolins and Banjes 
ERMANN OL « | an elegant house, with large garden. She will re are known for their excellent qualities and low price ARTIST BOWS. Extensive assortment 
ceive young ladies for board and chaperonage who by the best known makers. MOHREN’S Solo Violin Rosin. MATERIAL FOR VIOLIN MAK 
Germany : Berlin and Flottwellstrasse 1 come to Dresden for study The purest German . a cS  —apeapet of other specialties. Correspondence » ited. Exchange granted if not entirely 


Cable address: Musikwolff. Berlin may be learned. Members of the young ladies 


7 families are welcomed. References exchanged A complete stock of imported Sheet Music and Beote 
Proprietor and Manager of the Philharmonic | — ane Well-known publishers represented 
Concerts, Berlin; the new Subscription Concert 
s, 1¢w ubscriptio oncerts, DRESDEN. | A mouthly published tn the tnterest of the musical prefer 
copy 








Hamburg; the Bechstein Hall, Berlin 











nost « he | = a Bs = a per annum; 10 cents each 
a: tan d'Albert ~~ xd ae Seanias ogr 4 First-class family Pension Highly recommended 
colin Mile Rleeberg, 'M % ee 4 go Refined and comfortable home. Chaperonage by a 
Emil Goetz, the B erlin Philharmonic Orc hestra, —. wr Bee. | ly, Piss ~~ edge ee te ren. | 
Manager of the Ameri tours of Josef Hofmann Ac on Mi G FORE D, Werd rst D ‘de 
Eugen d’Albert and Pab je Sarasate emuataa-denaniadiies : ee eee 
Principal Agency for Music Teachers. 
Apply for Catalogue. CHARLES G. THOMAS 
- London and Leipsic Dip! émé in —— c. Organist 
SOP > NN Royal Church of St. Geor Berlin 
. PHIE HEYMAN COMPOSITION SINGING, ANO ET« 
Coloratura Prima Donna at the Theatre des Specialties: Voice Use and Rages Counter. | 
Westens, pupil of Marches Vocal Lessons point. Testimonials from Jadassohn and others. | 





Marburger St., 12, Berlin, W Studio: Marburger Str. 18 (b. Grosse), Berlin, W. | Pp | A N Oo Ss 
| : 
Royal Conservatory of Music and Theatre, rsies, comany. | 


Forty-sixth Year, 1899-1900: 1,277 Pupils; 72 Recitals. 118 Instructors, among whom are | 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 
Prau Auer-Herbeck, Bachmann, Braunroth, Déring, Draeseke, Fahrmann, Frau Falkenberg, Fuchs, 


H6pner, Janssen, Iffert, Kluge, Fri. von Kotzebue, Krause, Mann, Fri. Orgeni, Paul, Frau Rappoldi- APPEAL TO THE HIGHEST MUSICAL TASTE. 

Kahrer, Remmele, Reuss, Schmole, Von Schreiner, Schuiz-Beuthen, Fri. Sievert, Fri Spliet, Starcke, 

Tyson- Wolff, Urbach, Vetter, Winds, Wolf, Wilh, Wolters, the foremost members of the Roya! Court 

oh neg speees by Concertmaster trout "veg Griitzmacher, Feigerl, Bauer, Biehring, Fricke, . e . 

aabler olfermann, etc Education from beginning to finish Full courses or single branches N 34 & 36 U > t PI “fp N » y k 
Principal admission times begin April and September Admission granted also at other times os. - niversi y ace, ew or ° 
Por prospectus and other information apply to our American Representative, 


E. A. LEOPOLD. Vocal Instructor, NEW HAVEN, CONN. 


The Stern Conservatory of Music, 








Cincinnati Conservatory of Musi 


(ESTABLISHED 1867,) 


Miss CLARA BAUR, Directress. 


A Thorough Musical Education after the Methods of Foremost European Conservateries. 








FOUNDED iaeso BRANCHES TAUGHT. Students from the city and vicinity, as well & 
‘“ f ‘ Vv ‘ p Cat , those from abroad, can enter at any time during 
2 _ *ianoforte, oice Culture pe rgar abinet the Scnoot Year ano Sumuen Teemu 
22s Bernburgerstrasse (Philharmonie) Berlin s. Ww. Organ, Violin, Violoncello, Flute, Cornet and other Young ladies from a distance find a home im the 
’ ’ Orchestral Instruments, Theory of Music, En- Conservatory Building, where they can purew 
Royal Professor GUSTAV HOLL AENDER, Director semble Playing, Elocution and Physical Culture; their studies under the supervision of the Dires 
“LAL! ’ also Modern Languages and English Literature ress. For catalogues, address 
OOMBERVATORY: Development in all branches of music OPERATIC AND DRAMATIC SCHOOL me 
ee b. -—— oor ee Stage , pany a may toga SCHOOL (comprising all solo and all orchestral Mise OLARA BAUR. 
a umeuts SE a vecial trainti , the sc z iT S ) ) f »Os8itio » Schoo 
PIANO AND VIOLIN S\ Hoot, c raining fo eachers CHORUS SCHOOL ELEMENTARY ost Cotenee a "Chenek of ve * —_ Fourth end Lawrence Sirecte, 
Principal Teachers: HARMONY AND OOMPOSITION—Max Loewengard, Hans Pfitzner, Prof. E. E. Concert or Oratorio Cinoinnatt, Ohée 
Taubert. PIANO-—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Hegener, Prof. Ernest Jed- 





lioska, A. Papendick, Heinr. Pfitzner, Gustav Pohl, A. Sormann, Prof 

Freudenberg, Vietor Hollaender, Ernst Lochbrunner. SINGING Frau Pret. Baan Wie 

ner, Mme. Blanche Corelli, Frau Julie Moeller, Wladyslaw Seidemann, Alexander Heinemann. Ital 
OPERATIC AND DRAMATIC CLASS—Felix Ehri. VIOLIN—Lady Halle (Wilma Norman-Neruda) y: 
Prof. Gustav Hollaender, Bernard Dessau, Willy Nicking a Ba, ‘CELLO—Heinrich 

Kiefer. HARP, HARMONIUM—Franz Poenitz. ORGAN—Otto Diene!l Royal Music Director, ete. 








Prospectuses Charges bisine ine — ($30) up to 500 marks ($120) Annually i f ‘ 
may be obtaine )roug the conservatory Pupil ecel .o 
tion hours from 11 a. m. to 1 p. m ‘ > Sane ws Sy time Consults Coacert and Theatrical Direction: CGuEY. CH. LeVATI CAZZULAM, 
for twenty-five years Musical Director in the 
| principal theatres of Europe with renowned art 
H ~ ~—-D ' . | JOSEPH SMITH, ts, and possessing the most flattering autographs 
EATHE GREGORY, ADOLF GLOSE | from Verdi, Thomas, Massenet, Boito and Ponchi 
BASSO : aT | 5 Via Rondinelli P. P ive ha Gomea. tal at uae 
>; | ° . re he aris o ‘ , pup < 
Management HENRY WOLFSOHN Pianist, Accompanist and Musica! Director a on ©e . lv lot-Garcis Perfection ia P art of singing, 
131 East 17th Street Piano Instruction | x . | study of repertory and stage practice. French, Ger 
- - Address: 347 West 23d St.. New York PLORENCE, ITALY. man and Ita an Repertory Terms moderate 





ii ; VIA TORINO, MILAN, ITALY 


| ; ; Pupils will be engaged without extra charge b 
HOBART SMOCK, ATL ANTA, | Operatic engagements managed and negotiated. | the The + al Agency Lovati & M w n { whie 
C} proprietor 


Personal Sui ision of Concert Tours in Ital Che vati Cazzulani is prop 
J. LEWIS BROWNE, | Persons! Supervision of Concert ; 








ROBUST TENOR, | Correspondence with leading Impresari in Italy MILAN, 
MUSICAL DIRECTOR and for Paris, London and New York : 
4s W. 32d St.. New York (Three manual pipe organ—in Studio—for lessons roe BESS Theatrical Agency Fano. 
d practice.) “lt MONDO ARTISTICO.”’ 
Telephone: 2283 Madison Square. = SIGNOR ORESTE BIMBONI 
The most esteemed agency ia Italy. 
Mesdemoiselles YERSIN, . 
h ! t widely circulated. 
Auth { th Perfection in the Art of Singing, Study of Rep she Paras) mee w ee 
Ernst H. Bauer uthors of the ertory and Stage Practice. Many years of experi FLORENCE ITALY.—Board in private Italien 
’ PHONO-RHYTHMIC FRENCH METHOD ence as director with Patti, Gerster, Nevada, Calvé, | , portunity for stant tice in the 
Sele Violinist and Teacher; alse Theory and Winter address Sealchi, Melba, Nordica. Petepenidiney mapene- eeareget pe ted 
armony. 46s Lexington Avenue, NEW YORK | language; five to six francs per day, all incluc 
Graduate of the Royal High School in Berlin Summer address 18 Viale del Cayo © Marte, | (wines, service. &c) Elvira Andreini, 5 Vis 
120 BAST 56th STRBET, NBW YORK. Villa Violette. 22 Rue Raynouard. PARIS Florence, Italy. | Rondinelli (first floor), Florence 
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Heads the List of the Highest Grade Pianos, and 








THE MUSICAL COURIER. 


STEINWAY 


Grand and Upright 


PIANOS. 


Steinway & Sons are the only manufacturers who make all component 





parts of their Pianofortes, exterior and interior (including the 


casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 
No. 15 Lower Seymour Street, Portman Square, LONDON, W. 
EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 














Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT *« 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 








OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 








EVERETT PIANO CO. 


BOSTON 
THE JOHN CHVRCH CO. 


NEW YORK CINCINNATI. CHIC_AGO 








=f TMBALE 


CHICAGO, 


ILL, U. S. A. 





NABE 


BALTIMORE. 
WASHINGTON 
NEW YORK. 





THE CELEBRATED 


Are at present Preferred by 


the Most the Leading 


Popular and Artists. 


he 


SOHMER & CO. 


NEW YORK WARERCOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





OSe 


PIANOS appeal to the most critical musical taste, and 


are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 











